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‘in the know’ 


to attend 


JACK 
ANNUAL SUMMER NORMAL COURSE IN NEW YORK 


(Note: Mr. Manning is not teaching any where else in New York this summer.) 


SN OVELTIES are the mainstay of your business. Broadway shows and Hollywood musicals feature them and 
teachers demand them! Jack Manning complies with the cleverest routines of his career! | 
O NE WAY to keep student interest at high pitch is to introduce — tap routines in your school. Success- 


ful teachers prove it. 
ARIETY is the keynote of Jack Manning's 1938 routines* (all brand new for the summer course). Material 


galore! 
E NOUGH material to last a busy school all next fall! Each and every number planned for its individuality 


g and audience appeal. 
Lisr you forget — these are the dates: 


June 13th to August 19th (starting any Monday) 


HE cost of tuition for the complete 2 week tap session 
3 Hours daily, Monday to Friday (30 hours) $45.00 


i NCLUDED in the tuition fee are complete printed descriptions of all the dances presented. These will be fur- 


nished you upon enrollment. 
ACH week starts a new course. The courses (five of them) are in two-week units so arranged that you may 


enter any Monday morning. 
§ ete routines that are effective and flashy when presented to an audience are included as well as interme- 
diate and advanced routines with tricky, intricate steps. 


This year Mr. Manning's course is sak of the 


ARTHUR MURRAY - JACK MANNING 


FAMOUS MASTERS NORMAL COURSE 
Course will be given at Arthur Murray — 7 East 43rd St., N. Y. C. 


ANNING 


Box 10, THE AMERICAN DANCER | 250 West 57th Street, New York City 
*"'Routines by Jack Manning” means to tap dancing what "Sterling" means to silver! 
For List of Routines by Mail—turn to page 44 


» 
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Chester Hale. and two views of his famous “Texas Comets” 

a precision group of 32 outstanding dancers, now in Texas 

rhythm . beauty is accentuated by colorful and 
glamorous Dazian Fabrics. 


whose 


Branch es 


CHICAGO 
203 No. Wabash Ave. 


LOS ANGELES 
731 So. Hope Street 


BOSTON 
80 Boylston Street 


Buy it where the most discriminating find everything 
they need to achieve outstanding effects. Attract MORE 
pupils for next season by making your recital colorfully 
beautiful; give your performers a feeling of being ‘‘up-to- 
the-minute" in costume and accessories. Use the un- 
paralleled Dazian Daily Service for the widest range of 
essentials; at the lowest possible prices! 


FREE 1938 "GOLDEN BOOK of FABRIC SAMPLES" 


COSTUME SKETCHES~ BASIC PATTERNS 
CONTI-GLO luminous fabrics and colors 
PERMABRITE ultra-sparkle fabrics and kits 
Hat Forms — Feathers — Spangles — Rhinestones 


DAZIAN 


142 West 44th Street New York, N. Y. 


CO ST U ME FABRIC 
More 
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PROMINENT DANCE STUDIOS 


PRO and CON. NEW YORK NEW YORK 
DONALD SAWYER 
NEW YORK Tel.: PL 3-8639 


Teachers Attention! 


We take great pleasure in announcing 
the association of 


GIOVANNI ROS! 


as head of our 


Ballet Department 


Viewpoints Gleaned from 


the Editor's Mail 


Dear Miss Howard: 

Let me tell you how much_= enjoy- 
ment I derived from reading the back issues 
after returning from a four months vacation 
in the South. It would surprise you to see the 
number of students who spend leisure time 
browsing through the magazine, and to note 
the interested expressions on their faces. I 
keep the magazines filed for the convenience 
of my four hundred students, as they seem 
to enjoy them as much as I. 

We have worked out very successfully the 
Big Apple Routine in both Tap and Ball- 
room, also the Rumba from the magazine. 


An article entitled Dancing for the Blind 
by Albertina Vitak in the August issue caught 


Y A K OV | Mr. Rosi is a Cecchetti Graduate 


Studios TAP MODERN BALLROOM 


Under the Direction of 
MME. MARIA YAKOVLEFF SINCLAIR DON BEGENAU STAFF 
BILL MEEKER | 


Guest Teacher 
PRIVATE OR CLASS LESSONS FOR 


ALEXIS DOLINOFF 
GEORGE CHAFFEE, Associate 


| TEACHERS AND STUDENTS 
CHARACTER 
Send for Rates and Descriptive Circular 
9 East 59th St. itderade 5-9012 SPECIAL MATERIAL FOR 
TEACHERS ALL SUMMER 
rrow s ances 
Albertina Rasch Colored Charts by Mail 
ROUTINES COURSE TANGO 
Now aVailable to Teachers in FOXTROT 
Conc€ntrated Summer Course RUMBA VENNESE WALIZ 


MOPERN __ BALLET TAP | Any dance $2.00 


Write for Schedule 
113 West 57th Street New York City 


FACULTY MEMBER 
Re-engaged Summer 1938 


| D. T. A. | D. M.A. 
Dancing Club of Boston, Conn., Mich., Cleveland, and Ohio 
COLUMBIA UNIVERSITY Official Teachers for Canadian Pacific Steamship Line 


MATERIAL FOR TEACHERS 
43 West 52nd N. Y. C. Plaza 3-0590 


|||[FRANCES COLE] SPANISH DANCING 


Castanet Playing, Gypsy Dancing. Summer Session. 


HOURS | 
oD PROFESIONAL Specializing in Children's Dances ane advanced classes taught personally by 

1698 BROADWAY, N. Y. CARLOS STUDIOS €auCca 
(Cor. 53rd Street) Circle 7-7569 1697 Broad Montalvo, 
adway ew York City 30 West S2nd St., New York. Eldorado 5-4375 


Vol. XI, No. 8 THE AMERICAN DANCER JUNE, 1938 | 


THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD.. 250 West 57th Street. New York, N. Y. Entered 
the Post Office at New York, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, b 
nat u Co.. Ltd. Ruth Eleanor Howard, President; F. T. Anderson. Treasurer. All rights reserved. Contents of ‘this 
per ted manuscripts, drawings or photographs are sent at the author’s risk. 
Spl and Canada, $3.00 a year. Other countries, is 's0 és — price, $2.50 a year, $4.00 for two Years, in the United States and possessions; Cuba, Mexico. 
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PROMINENT DANCE STUDIOS 


NEW YORK e PRO and CON ... : NEW YORK ee 
| my interest, as I have a similar case. How- ae 
ever, my Indian boy, 19 years of age, is deaf A L T @ 
: re u a is and dumb; but exceptionally clever with his 
: .feet. His progress is a constant wonder to STUDIO 
is me, as he gets his rhythm from the floor vi- 
brations. Such accomplishment is _ really SALVATORE 
: wW Bull i clea to me and I think even more so Classical Ballet 
mM. to im. 
fe Please accept my heartiest congratulations 
tect Returned from Serepean upstanding magazine that ! BILL PILLICK 
uilds for the future. 
Tour Very. Tap Routines 
? ANNUAL Phyllis Cyr, Yakima, Wash. | LOLA BRAVO 
SU MER COU RSES : | Spanish and Rumba Dances 
M Dear Sir: 
eee |. Your book is very helpful to me and I look Daily Classes 
i | new material in forward to receiving it every month. I enjoy Intensive Summer Teachers’ 
: | | | it from cover to cover. Dancer's Diary is one Cc 
MODERN BALLET of the mont amusing monthly readings I have 
vet read and hope it continues on for quite a 
: ORIENTAL hile Write for further details 
fe eas Wishing vou more success with vour mar- | A. ALBERTIERI. Manager 
| Three hours per day, five days per week 2 E. 59th St. N. Y.C. Phone El 5-9850 
first course......... JUNE 20th to JULY Ist | 
: Mildred Lee Scherr, Baltimore, Md. | 
second course... JULY 5th to JULY 15th Cee eee | BILL 
Paul Mathis teaching at D. M. A. last 
week of NORMAL COURSE and CON- Dear Miss Howard: : 
VENTION WEEK I want vou to know that I have benefited | 
: very greatly by reading the articles on Code | DANCE 
For Particulars Write 3 | of Terpsichore, Blasis, that you are running | Tar MATERIAL 
Secretary, Jane McLean serially each month. Also I think the maga- | ay ince ak ie 
zine improves with each edition. ALB RTIERI STUDIO 
PAUL MATHIS STUDIOS Yours very truly | 
: nahi For D by Mail write: 
39 West 67th St. SU 7-201! Jones, 1409 Sixth Ave., N.Y. C. 
Anniston, 


Lucille 


invites you to her | 


exclusive 


DANCE CONGRESS FOR TEACHERS 


to be held in the air-cooled ey 


Hotel Paramount 


JULY 10th to JULY 23rd 


This course is designed for teachers who know that exclusive dance material is the one thing that builds 
a successful dancing school. Miss Stoddart writes and produces a new dance idea for each Congress. 
This material is not sold oe the mails for one year, but is reserved for the exclusive use of those 


Our faculty members will not appear on any other New York Convention faculty. 


Write for details 


LUCILLE STODDART, Executive Office | | 
220 East 42nd St. New York City Suite 1909 


June, 1938 3 
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PROMINENT DANCE 


STUDIOS 


NEW YORK 


Spanish American Dancing School 


TEACHERS CLASSES DAILY 
Advanced and Beginners Groups 


RUMBA _ SPANISH 

TANGO CASTANETS 

WALTZ EXHIBITION 
FOXTROT BALLET 


De Revuelta Building 
133-135 East 61st Street (between Park 
Ballroom and Studios rented for entertainments 


REVUELTA 


TAP JIU JITSU 
BOLERO LA CONGA 
TAP SPECIALTIES 


Private Lessons Daily {1 to I! 


hanya holm studio 


school of dancing 


concentrated | courses 
june - midsummer - fall 


regular sessions start sept. 26th 


215 west 11 street new york 


wa 9-6530 


PRO and CON... 


Dear Miss Howard: | 


May I take this opportunity to inform you 
of the double use I give to your excellent 
publication? I have been receiving a copy for 
the last four years, through my membership 
in the D. M. of A. However, I am also on 
your subscription list, since I cut up one copy 
of the magazine for a scrap-book—keeping 
articles intact, costumes, dances, photographs 
of interest, etc. In that way, one copy is 
complete for my students to use as reference. 

Last spring, I gave a subscription to THE 
AMERICAN DANCER to a pupil as a prize, and 
will repeat that procedure this year. They ac- 
complish much work with that incentive. 

Sincerely, 
Evelyn Gladys Boardman, 
Beechhurst, Flushing, N. Y. 


Alviene Theatre 


(43rd year) Courses in Acting, Teaching Directing, 
Personal Development and Culture. 


Graduates: Fred Astaire, John Bryan, Una Merkel, 


Lee Tracy, Louise Latimer, 
Dramatic Stock 3-in-1 Course—Stage, Screen, Radio. 
A technical foundation plus professional stock theatre 


training. 
Students appear (while learning) in full length 


ays, a week in each. 
Musical Stock 3-in-1 Course—Dancing, Vocal, Musical 


c 
For Catalog write Sec'y Dana, 66 W. 85 St., N. Y. C. 


NEW YORK 


Ewropean 
Dance Study Tour 


A Thrilling Opportunity for 
Study and Travel 
The only tour coached by both these 
renowned teachers 
JoosSs 
S Days Study, Dartington Hall, England 
MME. OLGA PREOBRAJENSKA 
4 Days Study, Paris 
S. S. Aquitania 
From New York June 29 
4\/, Weeks—$398* Complete 


Tuition and Comprehensive Sightseeing 
in London and Paris Included. | 


Lectures and Practice on board ship. 
Dir.: Felicia Arons, recently returned 
from survey of European studios. 
Space limited. Make reservation 
immediately. 

Write today for detailed folder. 


AMERICAN EXPRESS 


65 Broadway Escorted Tour Dept. 2 


New York, N. Y. 
* 2nd Class R. R.—3rd Class S. S. 


Telephone Usquehanna 7-3166 


| JUNE 20th to 
| 113 W. 57th St. (Steinway 


FEATURING 


AUGUST 12th 
Bldg.) New York 


NOVELTIES 


% | AND EXCLUSIVE TERRITORIAL ENROLLMENTS 
Presenting an unusual summer material and normal course. Planned to guarantee you 
the exclusive use of fall material in your community. The material Sate by this 
famous staff will not be available to any two teachers in one community. REGISTER 
AT ONCE while an enrollment is still open in your own community. This fine faculty 

: all have prepared exclusive novelties for this course. _ 


@ fvelyn Hubbell 


@ Wadame Serva 


Year in and year out Mme. Serova's Bab 
numbers in recitals all over the count 


it 
: | THIS YEAR MME. SEROVA'S ROUTINES WILL BE AVAILABLE ON 


novelties have been the hi 


AT THIS COURSE. 


@ Jack Dayton 


Chosen again to teach NOVELTY tap dances for D.M.A. Will pre- 
sent new and interesting novelties for Children and Adults. NOTE— 
During the week of July I8th to 25th, Mr. Dayton's material will be 


presented by Mr. Cliff Ferre. 


Dances and Children's 


Famous internationally for her Ballroom work. Mrs. Hubbel! was 

. director of Castle House and for years called upon to train the ex- 
LY clusive society set at the fashionable Colony Club in New York City. 
Special training in the new La Conga will be offered. 


Harry Wyckoff 


With years of professional te 


School in Chicago and the iy ; 
Wyckoff is well prepared to teach Limbering and Stretching and 


Acrobatic Technique and simple and advanced novelty routines. 


at the Tom 


achin 
Ned Wayburn School in N. Y 


Assure yourself of the exclusive material available — 


Write ROW a by this famous staff by registering at once. Write 
_ Hubbell-Serova, 113 West St., New York City. 


THE AMERICAN DANCER 


ai « 


Study with 
OUTSTANDING TEACHERS 


and take advantage of this opportunity of getting new material from teachers who heed tute 
— the nation's foremost. 


@ ERNEST CARLOS — @ CONSTANTIN KOBELEFF 


Personality Tap routines and novelty numbers for begin- Formerly of the Imperial Theatre of Petrograd. Special 
ners, intermediate, advanced and professional pupils. Carlos classes for teachers only. Ballet technique, routines and 
has created and staged routines for many well-known musical character dances. All combinations fully explained during the 
comedy and screen stars. class. ‘ 

'@ ANGEL CANSINO @ FRED LEQUORNE 

World renowned Spanish dancer and teacher carrying on Many — of professional experience, coaching dance 
the tradition of one of Spain's oldest dancing families. Spe- teams, routining professional numbers and teaching teachers 
cial teachers’ classes featuring castanet playing, and complete give Mr. LeQuorne a valuable background for teaching 
Spanish and Gypsy dances. exhibition and social ballroom dancing in special summer 


classes for teachers. 


@ EUGENE VON GRONA @ FRANCES COLE 


Well known professionally as choreographer and dancer, 
Mr. von Grona offers classes for teachers in modern work 
that is practical for the average studio. Technique, Routines 
and production ideas. 


Fast becoming one of this country's foremost teachers of 
children's routines Miss Cole offers new material for begin- 
ners, intermediate and advanced work that will not be given 
elsewhere this summer. | 


@ JACK RIANO G | @ EDDIE CHAVERS 


A celebrated acrobat and teacher. Featuring class work Well known for his Harlem ‘hot’ routines. Tap material 
in acrobatics including technique and routines for teachers. for teachers in beginning, intermediate and advanced stages. 


CLASSES OPEN TO TEACHERS ALL SUMMER 


SPECIAL ANNOUNCEMENT: 


In addition to the above, two all-star Sunday sessions with intensive 
teacher's material will be given in the Carlos Studio 


Sunday, July 24 
Sunday, August 21 


6 hours of material by 6 of the above teachers 
$10.00 — notes included 


Write for further details 


CARLOS STUDIOS 


1697 Broadway Circle 7-2675 New York City 


1938 
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PROMINENT DANCE STUDIOS 


e PRO and CON . 


Dear Miss Howard: 

In the January issue of THE AMERICAN 
DANCER you had a very interesting article on 
fencing. It was particularly appealing to me, 
because I am starting fencing classes in mv 
school during February. The announcement of 
my classes has created quite a response, and 
I have had many calls for enrollment and ap- 
pointments. 

I should also like to say that I enjoy THE 
AMERICAN DANCER very much, It always has 
so many informative features to read, such 
as “Student and Studio.” 

Sincerely, 
Arthur Lane, Louisville, Ky. 


Dear Miss Howard: 

Find enclosed check for my subscription re- 
newal. . . . Meant to send this sooner but 
have been eo busy. You have a grand maga- 
zine. My best wishes for its continued success. 

Patricia Bowman, 
New ‘York City. 


NEW YORK 


NEW YORK 


ACROBATICS 


Acrobatic Dancing 
and 


Physical Culture 


Summer | 
Courses for 
Teachers 


Children's 
Training 
a Specialty 

FRED FREDDIN 


(253 West 47th St. CO 5-9400 


New York 


oricina, TAP INTERPRETATION 


PRESENTED APRIL, 1938, MEETING D.T.B.A. 
MORNING, NOON & NIGHT OVERTURE 
for Group or Solo . . . $2.00 by mail 
Special Summer Rate for Teachers 


ANCE Phone TR 7-6700 
Lois Pond § STUDIO 106 W. 73rd St., N.Y.C. 


Oscar Adolph 


DURYEA BLOME 


Ballroom Dance School of the Ballet. 
Faculty Teachers of Many Prominent 
Associations 


| Ex-President D. M. A. Re-engaged for 25th 
and New York So- Aaebaeary of C. A. 
ciety. D. M. Routines by Mail. 


DOROTHEA DURYEA, Tap Dancing 


TEACHERS’ WEEKLY NORMAL 
COURSES ALL JULY 
Ballet Technique, Finished Dances, Ballet and 
Character, New Ballroom and Tap Dances. 
Monday to Friday, 5 days, 4 hours daily 
WRITE for ADDITIONAL information 
200 West 57th St., New York 


Claire Lea Stuart 


Director of 
DANCE and PHYSICAL RE-EDUCATION 


PLAN to attend our Summer Normal School Courses for Individual Routines 
and Material. 


CLASSIC BALLET TOE CHARACTER BODY PLASTIQUE 


BALLROOM 
INVESTIGATE our special classes for teachers in Physical Re-Education. 
A New Approach to the Health 
Study of YOU: 


A profitable plan for adult exercise classes in your community. 


HAVE YOU BALANCED YOUR BODY BUDGET? 


LIVING ARTS CENTER 


140 West 57th St. CI 7-3051 New York, N. Y. 


HUAPALA 


SUMMER COURSES 
June 14th thru August 18th 
HAWAIIAN DANCES 
Classes -! Children inners and Professionals 
PECIAL TEACHERS COURSE 
RO de June 23rd—2, 4, 6 and 8 weeks 
108 East 38th St. N. Y. C. LE 2-6044 


ANGEL CANSINO 
SPANISH 
SPECIAL TEACHERS COURSE 
Starting June 1, 1938 
WRITE FOR DETAILS 


By Mail Famous Spanish Dances 
1697 bendway, 4th Fioor Circle 7-2675 N.Y.C. 


ANDERSON - IVANTZOVA 


SCHOOL OF DANCE 
Complete Training in: 


BALLET — TOE — CHARACTER — ADAGIO 


Children, Beginners, Advanced and Professional Classes 
Units and Ballet Productions arranged and staged for 
Professional Performance 


ome Courses in Plastique for Stage and Society 
June 15th to August 15th 
Special NORMAL SCHOOL FOR TEACHERS 
Courses begin every Monday — Enrollment for one week or longer 


Inquire for Brochure A 


139 West 56th Street, New York, N. Y. Telephone: COlumbus 5-2520 © 


FRED 


QUORNE 


60 Different Dances by Mail 


BALLROOM BALLET TAP EXHIBITION 
Send for Descriptive List A 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 


Summer Normal Course, June, July, August 
New York: 1425 B'way, Met. Opera House PE 6-2634 


Boston, Mass. Newark, N. J. 
121 Clinton Ave. 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 


CO 5-6625 Studio 819 
New York City Carnegie Hall 


12 Huntington Ave. 


1658 Broadway New York City 


WHEN WRITING ADVERTISERS PLEASE MENTION THE AMERICAN DANCER 
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An Opportunity Presents Itself! 


"The students seemed quite keen. | 

feel that we have much in common in 

point of view. It will be interesting to 

work with you for a common objective. 

Let's hope that it may come about.”' 
Miss Alice H. Belding 
Dept of Physical Education 
Vassar College 


‘! appreciated more than | can tell 
you all that you did for me last 
August. You can never know what 
being there with you has meant to me. 
What a busy, wonderful life you must 
lead. | talk about you all the time. 
| never knew before that there was 
such a school as yours in all the 
world, and such an understanding and 
capable person as you. It was like 
being born. again, so much inspiration 
did | receive. 
Mrs. Margaret Bryan 
Normal Schoo! pupil, 1937 
Margaret Bryan School 
Atlanta, Ga. 


"My thanks and appreciation for all 
that you and your staff did for our 
boys. | cannot tell you in how many 
ways some of the boys were benefited. 
Certain of them were given confidence 
and a poise that cadid not have been 
given in any other way. | think you 
accomplished more than probably you 
know.’ 

_ A. Stevenson, Head Master 
School 
New York, N. Y. 


‘Il can't put in words just all that we 
feel about you and your staff, Mrs. 
Hubbell, for never in all my life 
have |! encountered such charming 
people with such an amount of pa- 
tience and knowiedge of their work. 


‘What a pity there are not hundreds 


more organizations such as yours, then 
Ballroom Dancing would have a 
chance of regaining its lost dignity 
and glory." 

Peter Miller 

Betty Speirs Schoo! of Dancing 

Westmount, Quebec 


"l want to again tell you how very 
grateful and appreciative we. are for 
your great help in making possible the 
most delightful dances at our Spring 
fete. The entertainment would have 
been nothing without them, 


Florence C. Martin, Chairman 
St. James Parish 


"You have no idea how enthusiastic 
the children and parents were over 
your-visit to Erie and of course | have 
had no end of calls from mothers ask- 
ing if there is not some way we can 
arrange to have you tn Erie next year.*' 

Mrs. Alan M. Kite 

Erie, Pa. | 


"You have done such wonderful ark: 


and laid such a splendid foundation. 
and that at such personal, sacrifice 
and we want you to keep in very close 
touch with the present class." 

Mrs. Frank A. Hayes, Chairman 

Mrs. Hubbell’s Rurnson, 

Classes 


"The town is ringing with your praises, 
congratulations." 

Telegram 

Chairman, Cleveland Committee 


Summer Normal Course 


The teaching methods of Evelyn Hubbell have won 
hearty acclaim and endorsement from every part of 
the American Continent and Europe. Never before 
has a ballroom teacher commanded such wholesome 


respect and earned such complete and lasting ap- 


proval. The quotations on the left, are but a ?éw of 


many thrilling tributes showered on Evelyn Hubbell. 


Mrs. Hubbell has enjoyed her greatest success, since 
her days as director of Castle House, in offering her 
services to the leaders of fashionable society. No 
other individual has ever employed such unusual 
methods so successfully. The demand for Hubbell 
trained teachers is now at its peak. Actually more 
Hubbell instructors are wanted than are available. To 
master Hubbell methods is to assure yourself a spirited 
demand for your services from the better element in 
your community. This announcement presents an 
opportunity to study with Evelyn Hubbell. Mrs. 
Hubbell's course will be offered this year in conjunc- 
tion with the 


Evelyn HUBBELL - Sonia SEROVA 
Summer Material — Normal Course 
June 20th to August 12th 
Steinway Bldg. (113 W. 57th St.) N. Y. 


© Your Inquiry Js Invited! 


Jung, 1938 
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PROMINENT DANCE STUDIOS 


NEW YORK 


TEACHER'S MATERIAL 


Social — Exhibition — Ballroom 


TANGO 
-VIENNESE WALTZ 
RUMBA 
CONGA, etc. 


Faculty member 
1938 


D. T. B. A. 
Convention 


Don Le Blanc 


1697 Broadway, Suite 205, N. Y. C. 


EVELYN RITA JANTZER 
SCHOOL OF nae AND DRAMA 


offerin 
SPECIAL CHILDREN’S MATERIAL 
TEACHERS 
Jul August September 
637 Badisos Ave. Phone ST 3-2197 


When writing to advertisers please mention 


THe AMERICAN DANCER 


© PRO and CON... NEW YORK 
Dear Miss Howard: 
of your magazine, THE AMERICAN DANCER, 
am taking the liberty of writing you concern- SCHOOL OF ACROBATICS 
ing an article published in the January issue — and Professional Training 
on page 34 about the presentation of La Boite 1658 Broadway, Suite 712 
a Joujoux on December 30. The article states New York City COlumbes 5-8789 
that La Boite a Joujoux would be presented in TEACHERS! TEACHABLE MATERIAL 
this country for the first time under the direc- 
tion of Annette Van Dyke. — - rae 
La Botte a Joujoux was presented in Louis- | When writing to advertisers please mention 
ville, Kentucky, in 1935 under the direction Tue AMERICAN DANCER 


A NEW APPROACH TO SOCIAL DANCE INSTRUCTION 


SPECIAL TRAINING COURSES FOR PROSPECTIVE TEACHERS 
NORMAL CLASSES EACH WEDNESDAY—12 to 2 P.M. 


PRACTICAL — SUCCESSFUL — Evolved primarily for the development of 
the utmost dance pleasure, The ALBERT BUTLER TEACHING METHOD is 
based upon a realistic analysis of Rhythm, Steps and Style, combining 
the Art of the Dance with the Science of the Body. An ideal method 
of instruction for Foxtrot, Waltz, Tango, Rumba, suitable for group or 
individual, children or adults, beginner or advanced, invaluable for posture 
correction, grace and health. 


SUMMER NORMAL COURSES 


Two weeks each — Thirty hours work with notes — June 13 — July 18 — ——— 6 
Send for prospectus concerning method and Normal Courses _ 


66 cast son st- ALBERT BUTLER STUDIOS — new vork city 


% 


7 East 43rd Street 


_ (Former director of the Denishawn School and head of its Children's Department for ten years and now head of the 
Dance Department at Bentley School, New York City) 


ARTHUR MURRAY — JACK MANNING 


Note: Miss Kranz’ permanent address is 54 West 74th Street, N. Y. C. 


offers 


DANCE MATERIAL 
For TEACHERS of CHILDREN from 3 to 15 s 
Solos, Duets, or and Fairy Tale Ballets 


SUMMER NORMAL COURSES, June 13th to August 19th 


Full Course is two weeks. Enrollments accepted for one or two weeks, to start any Monday morning. Notes furnished. 


Private Lessons May Be Arranged 
This course will form a part of the 


Famous Masters 
Normal Course 


For further details write: 
ARTHUR MURRAY STUDIO New York. N. Y 
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[PROMINENT DANCE 


NEW YORK 


NEW YORK 


Honorary member 


issued. 


VERONINE VESTOFF 


Former Associate Anna Paviova 


and faculty teacher of Dancing Masters of America and 
Chicago Association of Dancing Masters 


SUMMER NORMAL COURSE FOR TEACHERS 


OPENS JUNE 27th 
Each week three dances—toe, character, interpretive—by VERONINE VESTOFF 
Each week three tap and eccentric routines—by VALODIA VESTOFF 

Each week three acrobatic and adagio routines—by ANDREW ORLOFF 
In addition to the above: 1. Middle floor exercises; 2. Bar work; 3. Combinations 
for class; 4. A series of porte-de-bras or arm exercises. Certificate of Attendance 
: Single weeks $25.00 


Course will be given in Studio 815, Steinway Hall, 113 W. 57th St., N. Y. 
Write for further information c/o The American Dancer, 250 West 57th St., N. Y. C. 


Terms: Four weeks $85.00 


ALEXIS KOSLOFF 


STUDIO OF THE DANCE 


Special Summer Course 


Begins July 1 for Four, Six and Eight Weeks 
Sessions 

COURSE INCLUDES BALLET, CHARACTER, 
PANTOMIME, TOE AND STAGE DANCING. 
Classes for beginners, advanced pupils. Special 
course for Children. Residence accommoda- 
tlons can be arranged. SEND FOR ILLUS- 
TRATED BOOKLET. ALEXIS KOSLOFF, WOOD- 
STOCK, N. Y. 


ALEXIS KOSLOFF 


formerly of Imperial Russian Ballet and of Metropolitan 
Opera House, N. Y. 


Alexis Kosloft 
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of Mary Long Hanlon, sponsored by the Ju- 
nior League of Louisville. The choreography 
was Miss Hanlon’s. I am enclosing a pro- 
gram and a clipping which I thought might 


interest you. 


Miss Hanlon has had her own school of 
dancing here in Louisville since 1932 and has 
been active in the concert field here and in 
the south. She is director of the Louisville 
Civic Ballet which is to be presented here on 
March 8, on which program La Boite a Jou- 
joux will be given again. Plans for the per- 
formance were laid in the latrer part of Octo- 
ber. On the same program Miss Hanlon will 
present a new ballet which she is creating 
now, using the beautiful symphonic poem of 
Smetana, The Moldau. To our knowledge 
this will be the first time that this music has 
ever been used for ballet in this country, but 
we thought that perhaps we might be mis- 
taken and wondered if vou knew of any pre- 


- vious performance. 


As I know your articles are always based on 
authenticity, I feel you will accept this infor- 
mation in the manner in which it is given. 


Thanking you for many interesting hours 
of good reading, I am, 


Very truly yours, 


Elena V. Durham, 
Louisville, Ky. 


Eprror’s Nore: THe AMERICAN DANCER is 
very glad to acknowledge the obvious fact of 
Miss Hanlon’s first production of La Boite a 
Joujoux in this country. Although it is evi- 
dent from the programs enclosed that the 


| choreography was different from that used by 


ANNOUNCES A 


TEACHERS’ NORMAL SCHOOL 


The Arthur Murray — Jack Manning 
Famous Masters Course 


For further information write c/o Famous Masters Course 


7 East 43rd Street, New York City 


c/o ARTHUR MURRAY 
or address Mr. Fokine at his permanent New York Studio, 839 Carnegie Hall, New York 


Jung, 1938 
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On June, THE AMERICAN DANCER @ounds Out 
ELEVEN YEARS of (Continuous Publication 
In (Celebration We Offer 


PROFESSIONAL 
MAKE-UP KIT and 
INSTRUCTION FOLDER 


FREE!! 


The AMERICAN DANCER MAGAZINE 


$2.50 for one year — $4.00 for two years 


(Canada — $3.00 per. year) 
(Foreign — $3.50 per year) 


This Indispensable Kit Is a Recital Necessity 


Each kit contains all the essentials for complete straight or character make-up—ten items packed in sturdy 
metal containers in a gifty, professional-type box. The set is styled — to your individual type and in- 
cludes enough make- =P for SIX RECITALS ! 


ALSO — A COPY of MODERN MAKE-UP, by STEIN 


28 pages of theatrical make-up instructions, illustrated. 


(If already a subscriber, you can take advantage of this offer by sending in your renewal now.) 


Full in the Coupon Sul lat 


THE AMERICAN DANCER 
, 250 West 57th St., New York City | : 
Blonde Chestnut [ Brunette Ly Chestnut [ ] Brunette Blonde | 
- Auburn [] Gray [] ‘Auburn [] Gray 
Renewal New [] Renewal | 


(Kits cannot be given with subscriptions received thru subscription agencies) In Ordering Specify Your Coloring 
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ARTHUR MURRAY - JACK MANNING 
Famous Wastors 


NORMAL COURSE 


June 13th to August 19th 
In The 


ARTHUR MURRAY 
AIR CONDITIONED STUDIOS 


Invest your time wisely this summer. The Famous 
Masters Course is designed to insure your popularity 
and profit this fall. A world famous staff has been 
gathered together to offer exceptional and exclusive 
routines and material in the world’s finest and most 
comfortable dance studios. Each member of the fac- 
ulty is a master specialist in some branch of the dance 
art. Enrollments acceptable for from one to ten weeks 
_ beginning any Monday. Private instruction will be 
available. Don't plan your summer studies until you've 
learned all about the Famous Masters Course! 


ARTHUR MURRAY | JACK MANNING 
** GUEST STARS * 
JUNE 13th to 17th 


A one week quest course in Modern 
Dance by the famous American 
dancer 


CHARLES 
WEIDMAN 


America's outstanding tap master. Re- 
peatedly a star member of the faculty 
of the D.M.A., Chicago Association of 
Dancing Masters, D.T.B.A. and many 
other organizations. Thousands of suc- 
cessful teachers have built the founda- 


Co-director of Humphrey-Weidman tion of their success on his material. 


Cc D Direct ee 
Company. Dance, Director of I'd BEGINNERS TAP CLASS—11 A.M. to 


minute ballroom dance—beginners and 
Cheer,"’ etc. reator of "Candide," 
“Paul Bunyan" and other famous Very simple standard forms for founda- 
tion work; very simple baby NOVELTIES 


advanced fox trot, waltz, tango, rumba, 

conga and shag. Ballroom dancing for 

children. Special courses in how to or- a — ish saan and tap routines and adult tap routines; 
technical movements useful to develop 

beginners into the intermediate stage. 


ganize and conduct ballroom classes. A opportunity. 
chance to study the system and methods JUNE 20th to JULY Ist 

INTERMEDIATE TAP CLASS— 
12 NOON to 1 P.M. 


: that have served to make Arthur Mur- The glamorous and celebrated 
NOVELTIES; boy and girl idea numbers: 


ccess ance schoo 

pantomine story in tap; rhythm, buck and 

soft shoe routines; novelty group (or 


in the world. The international facilities 
of Arthur Murray assure you of instruc- FON TANA 
of the world-famous. exhibition class) routines. 
ADVANCED TAP CLASS—1 to 2 P.M. 


tion in ballroom dancing that is authentic 

and exact. The type of training that will thrilled musical comedy and night 
Newest modern riff routines, flash turns, 
concealed tap rolls, sliding riff and un- 


a‘ club audiences for years. A two 
enable you to return to your community, week course that may be extended 
after the summer, equipped to attract Bi "te Baga a usual style; advanced tap novelty; slow 
glamour Sint careful instruction in and a system for 
months in advance, the dances that will 
be the vogue this coming fall and winter. : Complete Descriptions Furnished Free 
HAZEL K AN 


if Mr. Fontana can rearrange his 
the best patronage. This summer, at Ar- 
him an outstanding attraction. teaching the more advanced tap move- 
* FOKIN E 
One of the world's greatest teachers of fairy 


head of the world's finest and largest 
dance school, and his staff will be avail- 
able on a flexible schedule for the entire 
-10 weeks of the course. Instruction will 
be offered in all forms of up-to-the- 


present schedule. To study under 
thur Murray's, you will be able to study, 
Watch for other names and dates to be ments. 
Ballet Technique and Finished Dances. 


Famous producer of the Vitale Fokine Ballet 
at Jones Beach. At Randalls’ Island the 
Vitale Fokine Ballet played to more than a 
third of a million last year. Mr. Fokine con- 
tinues the great work started by his father, 
the great Michel Fokine. 
7 FIRST HOUR 9 to 10 A.M. 

Ballet Technique; Principle of esthetic move- 
ments of the Head, Arms and Hands; Study 
of Balance: The Jumps; Entrechat; Turns; 
The study of elementary tempos, galop, 


valse, mazurka; The study of duet. 
3 SECOND HOUR 10 to 11 A.M. 
The study of ten dances from famous ballets of Michel Fokine including 
—Dying Swan, Les Sylphides, Harlequin and Columbine, Mazurka from 
Coppelia, Prince Igor, Les Elves, Bacchus, Scheherazade. 


COMPLETE DESCRIPTION FURNISHED FREE 


JUNE, 1938 


tale ballets and specialist in baby work. 
Former head of Children’s Department of 
Denishawn School of Ruth St. Denis and 
Ted Shawn. Present head of dance depart- 
ment of Bentley School. Producer of many 
famous children's ballets. Outstandingly suc- 
cessful for her work with teachers and 
youngsters. 


3 to 4 P.M.—Solos, Deets and Groups 


4 to 5 P.M.—Fairy Tale Ballets — 
Some of the dances Miss Kranz will cover: 
Lazy Dance; Gingham, Swiss and Calico; 


Kate Greenaway Alphabet; Babies’ Bouquet; 


Rag Doll Flop; We're 


Dutch; A Princess Walks; In the Garden, and others. And fairy tale 
ballets "Scotty Comes Across” with the famous shipwreck and ‘Felix 


Frog—His Adventure," and others. 


COMPLETE DESCRIPTIONS FURNISHED FREE 


Address Inquiries to Famous Wlasters »NORMAL COURSE = c/o artHur muRRAY STUDIO, 7 E. 43rd St., N. Y. 
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PROMINENT DANCE STUDIOS 


Invites aie to its 


THIRD 
ANNUAL 
CONVENTION 


Hotel Park Central, @ New York City 


‘MATERIAL and FACULTY 


TAP—Bill Pillick, Jack King, 
Marguerite Reynolds 

BALLET—Hilda Butsova, Adolph 
Blome, Ethel Mount Mozar 

MODERN—Von Grona 

SPANISH—Asya Kaz & Thalia 
Zanou 

NOVELTIES — John Lonergan, 
Th. W. Bus 

ACROBATICS — Billy Cross, 
Johnny Plaza 

IMPROVISATION — Lasar Gal- 
pern 

MUSICAL COMEDY — Charles 
Collins 

CHILDREN’S DANCES — Mari 
Tamsun-Houser, Margaret Bur- 
ton 

BALLROOM DANCES — Donald 
Sawyer, Th. W. Bus, Bernie 
Sager, Don LeBlanc 

EXHIBITION BALLROOM — 


Alberto Galo 
Fee Includes 
for $3 5 notes of 
Non- work pre- 
Members sent 


banquet, entertainment, etc. 


For further information write or call 
the Secretary 


DANCING TEACHERS BUSINESS 
ASSOCIATION, Inc. 
113 West 57th Street, New York, N. Y. 


5 Big Days — Starts July 25 
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Miss Van Dyke ( (each choreographer, natur- 
aly, injecting her own ideas into the story) it 
is clear that Miss Hanlon was first to use the 
music. 

As to The Moldau we do not know of this 
music having been used. Do any of our read- 
ers recall having seen a ballet set to it? 

Dear Miss Howard: 

This letter is an apology to you. Time and 
again THE AMERICAN DANCER has sent me a 
questionnaire in the interest of my own pro- 
fession and I have apparently ignored each 
one. Now, wouldn’t we be in a fix if every- 
one were as negligent? To say I am busy 


NEW YORK 
MIEREIA M 


MARMEIN| 


SUMMER COURSES IN NEW YORK 
MANOMET and SPRINGFIELD, MASS. 
UNIQUE NEW REPERTOIRE 
BALLET - PANTOMIME - PLASTO - RHYTHMICS 
316 W. 75th. St. N. Y. C. Tel. SU 7-3721 


GLENDALE, L. I. 


Dorothy E. Kaiser 
School of Dancing 
Private and Class Training 
All types of Dancing 


88-28 Union Turnpike Glendale, L. L 


PENNSYLVANIA 


ballet tap acrobatic 


MARI 


For first time by mail — successful 
character and routines for 
a 


1312 — 12 ave. altoona, pa. 


PHILADELPHIA 


Wm. J. Herrmann 
SCHOOL OF ACROBATICS 


Studio and Gymnasium 
Open all summer 


16 So. 10th St. Philadelphia Walnut 9894 


637 Madison Avenue, New York City 


THE SCHOOL OF 
AMERICAN BALLET 


announces 
A SUMMER COURSE IN BERMUDA 


JULY 4 — AUGUST 13 


Classes in Classical Ballet, Toe, Variations, Character, Plastique—Regular Staff of Instructors— 
Full Cours: waeks, devs. weak, 3 hours 9, day 

N Write for full details immediate! s bership is | 
THE REGULAR SCHOOL TERM WILL CONTINUE AS USUAL TO JUNE AND REOPEN AUGUST 3p 


Instructors: GEORGE BALANCHINE, MURIEL STUART, ANATOLE VILZAK, LUDMI 
Director: VLADIMIR DIMITRIEW 


90 hours)—C MBINE YOUR SUMMER HOLIDAY 


Wickersham 2-7667 


WASHINGTON 


Summer Training 
School for Teachers 


Marion Durbrow 


VENABLE 


Modern Studios of Dance 
WASHINGTON, D. C. 


Combine STUDY with PLAY and/ 


an opportunity to become ac- 
quainted with the BEAUTIFUL 
NATIONAL CAPITOL ‘of your 
country. 


INTENSIVE and THOROUGH 
4 week NORMAL COURSE 
beginning June 15, 1938 


5 hours per day 


5 days per wee 
10:00 to 12:00 
Lunch 
1:00 to 4:00 


Afternoon Tea 


Arrangements can be made for a 
2 week Course 


YOU can receive GREATER BEN- 
EFITS from large Normal School 
and Convention classes if 

are well equipped in all branc 

of the Dance. 


A PRACTICAL COURSE will be 
presented to a limited number of 
teachers in: 


RUSSIAN BALLET. 
SPANISH (Castanet and heel work 
EXHIBITION BALLROOM (Basic li 
step combinations, and routines) _ 
MODERN GERMAN 
TAP and MUSICAL COMEDY 
ATTRACTIVE and ORIGINAL review 
and concert work will be presented. 
ALSO direction in how to CREATE 
well balanced and interesting routines 
of YOUR OWN. 


Send for full details of this course de- 
signed to give much individual help 
to the serious minded and progressive 
teacher. 


1519 CONNECTICUT AVE., N. W. 
WASHINGTON, D. C. 


Telephone DEcateur 1500 
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STUDIOS 


MASSACHUSETTS 


SHAWN 


PROMINENT DANCE 


WISCONSIN PRO and CON... 


SUMMER DANCE CAMP 
at 


would be a reason for my being so unappre- 
ciative, but it could hardly be called an ex- 
cuse. So all I can do is to apologize and re- 


FAERIE ISLAND 


CLEARWATER LAKE, WISCONSIN 


solve to do something about it. 


It is certainly lucky for us dancing teach- 
ers that there are people like you who get 


SCHOOL OF DANCE FOR MEN 
Summer Courses 


August first to September first 


MASSACHUSETTS 


%—Daily Classes—Ballet—Character— Adolphe Beginning July 25th: 2, 4 and 6 weeks 
Tap Dancing. — 

%—Dancers, Teachers, Students. R a8 B I H E A U 

%—Spend four glorious weeks in the French-American Dan Classes for Women Teachers 
ae Northwoods Vacation SUMME ei Ma CH HOOL and Advanced Girl Students 
Regi Pantom 

poutaloe ge daily dance classes and at Maine Tuition: $40 two weeks: $100 six weeks 
complete program of healthful Write 12 Huntington Ave., Boston For details write: BOX 87, LEE, MASS. 
outdoor recreation and rest. 


Beginning July 4th: 3, 6 and 9 weeks 


¥%—Special Classes for boys and men. 
ee including board and bunk 
- $125.00. 
( New enroliments must be completed 
before June 30th) 
Address inquiries to 
JULIAN FRANCESCO 


Camp Director 


MIRIAM WINSLOW SCHOOL OF THE DANCE 


8 weeks SUMMER COURSE — July 3 to August 28, 1938 — Francestown, N. H. 


Training in Ballet and Contemporary form of dance 
Practical use of percussion 
Study of music in relation to the dance 


Limited Enroliment 


177 Huntington Ave., Boston, Mass. Tel. Kenmore 5446 


Circular on Request 


617 N. Second St. Milwaukee, Wisc. 


WISCONSIN 


MR. WRIGHT 


FRONT PAGE NEWS 
THE DEL-WRIGHTS 


_ SUMMER TAP COURSES 
to be held 


IN THREE CITIES THIS SUMMER 
NEW YORK CITY 

CHICAGO, ILLINOIS 

HOLLYWOOD, CALIFORNIA Mit DELANO 


-Jeaching 20 Ylew Dance floutines at the Summer (Course 
20 New routines that are entirely different than any ever offered before and the type of routines that dance teachers need the most. 
Flashy novelties for beginners and intermediates, also 5 tricky, showy, numbers for your more advanced pupils. Just the kind of 


work that you need most for your school. SO PLAN NOW TO ATTEND THE DEL-WRIGHTS SUMMER TAP COURSE. 


The Entire (Cost of the Course Js Only $20 


THIS INCLUDES 15 HOURS ON THE FLOOR (3 HOURS A DAY FOR 5 DAYS) CLEARLY AND CORRECTLY WRITTEN 
NOTES ON THE WORK GIVEN, PLUS 20 COSTUME SKETCHES DESIGNED ESPECIALLY FOR THIS COURSE BY DAZIAN’S. 


THE PLACES AND DATES 


Hollywood, California . . . 


AT THE BEAUTIFUL HOTEL HOLLYWOOD-ROOSEVELT 
(Across from Grauman’s Chinese Theatre) THE HOLLYWOOD 
COURSE STARTS ON MONDAY MORNING, JUNE 27th, AT 
10:00 A. M. FOR 5 DAYS (MONDAY THROUGH FRIDAY). 


Chicago, Illinois ... 


AT THE HOTEL CONGRESS ON MICHIGAN BLVD. THE 
CHICAGO COURSE WILL START MONDAY MORNING, JULY 
25th, FOR 5 DAYS (MONDAY THROUGH FRIDAY). 


New York City ... 
AT THE HOTEL ASTOR (In the Heart of Times Square) THE 


NEW YORK COURSE WILL BE HELD FOR TWO WEEKS. 
BOTH WEEKS THE SAME WORK WILL BE GIVEN (20 ROU- 


TINES EACH WEEK) THE FIRST WEEK’S COURSE WILL 


START MONDAY MORNING, JULY Ilth, FOR 5 DAYS (MON. 
DAY THROUGH FRIDAY). THE SECOND WEEK’S COURSE 


WILL START ON MONDAY MORNING, JULY 18th, AND WILL 
FINISH ON FRIDAY, JULY 22nd. 

NOTE:—THE BEAUTIFUL BALLROOM AT THE ASTOR IS 
THOROUGHLY AIR CONDITIONED. 


FOR FURTHER INFORMATION AND LIST OF DANCES TO BE TAUGHT WRITE TO 


DEL-WRIGHT DANCE 


64 ALGOMA BOULEVARD 


Jung, 1938 


OSHKOSH, WISCONSIN 
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DANCE 


CHICAGO 


FRAN SCANLAN 
JOSE CASTRO 
JAMES A. ROZANOS 


MERRIEL ABBOTT SCHOOL of DANCING 
SUMMER COURSE 


for Teachers and Advanced Students 
JULY 5th to JULY 22nd 


FACULTY 


ELIZABETH KOVRIGUINE—Graduate of the Imperial Moscow School and formerly with 
Diaghilev Ballet Russe, will teach advance ballet technique. | 


TAP 
MODERN 
ACROBATIC 


Write for Particulars 
Lyon & Healy Bldg., 64 E. Jackson Blvd., Chicago 


64 E. Jackson Bivd. 


FRAN SCANLAN 
TAP DANCE STYLIST | 
ARROWUNCLS 


‘MASTER SUMMER COURSE FOR TEACHERS 
Continuous Throughout the Summer 
JUNE TO SEPTEMBER 


Write for details and 1938 Catalog of Dances 


| Chicago 


spanish - ballet - # tap 
helen steinman 
material for teachers 
june — july — august 
auditorium hotel chicago 


BALLET SCHOOL 
SPECIAL 
SUMMER COURSES 


Room 630, Kimball Bidg., Chicago, Ill. 
| Webster 3295 


BRUCE R. BRUCE 
Announces 
TEACHERS COURSE 
so 
STUDENTS SUMMER COURSE 
For further information write 
BRUCE R. BRUCE SCHOOL OF DANCING 


and Sensational Acrobati 
159 N. State St. Chleage, il. 


BELLE BENDER | 


MURIEL KRETLOW 


SCHOOL FOR PROFESSIONALS 
MATERIAL FOR TEACHERS 


JUNE — JULY — AUGUST 
159 No. State St. Chicago, Ill. 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
INTENSIVE SUMMER COURSE 
JUNE 20th — JULY 16th 
Classes Day and Evening 
_ Information sent upon request 
Suite 500C, Fine Arts Bidg. 


410 S. Michigan Ave. Webster 3772 


EDNA LUCILE BAUM 


Summer Class for Teachers 
August 1-6 


Write for complete Catalog of Dances and 
Information for Summer Study 


421 S. Wabash Ave. Chicago, Ul. 
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out and do things, make contacts with others 
for us and help keep us in some organized 
shape. I know there are many teachers who 
are more practical, but there are a lot more of 
my type, who are so interested in their own 
localities that they are apt to forget about 
everyone else in the world and think of New 
York as a very far-away place—except, of 
course, when the time comes for making :plans 
for summer study. 

It is this type of teacher who really owes 
you a trémendous lot! Whether I think of it 
or not, every month your magazine comes to 
my door and pries me from my Lake Charles 
interests, reminds me of what is going on 
everywhere, makes me burn to see things in 
the city, and makes me proud of the work 
other teachers are doing. 

The teachers here work in close harmony 
with each other and we are trying to estab- 


lish definite ties with music teachers. One of 
us studies singing and two study the piano. 


The musicians are beginning to respect us— 
as they did not for a while. It is amazing 


CHICAGO 


JO. KEITH 


Chicago's Own 


Producer 
offers a 
FREE TEST CHART 
Teachers and 


Pupils 


containing valuable information about 
SHOWMANSHIP 


Summer Classes in 
DANCING, SINGING, 


TICS, MUSIC, RADIO AND 
FASHION MODELING 


Open every week starting June 27th. 
Engagements to those who qualify. 


JO. KEITH STUDIOS 


14 W. Lake St. Dear. 0134 
‘ Licensed Booking Agency 


DRAMA- | 


INDIVIDUAL DANCES 
OUR SPECIALTY 


Routines personally by Billie and Earl 
Usable Routines by Mail 
BILLIE’S DANCING SCHOOL 

502 Jackson Bivd., Oak Park, Ill. 


JOSE CASTRO 
SUMMER COURSE 


Spanish Dances, Castanets, Technique 
June, July, August 
Write for information 
64 E. Jackson Blvd. Suite 717 — Chicago 


JOSE ALVAREZ 
MIRA SORIANO 


SPANISH DANCING, CASTANETS 
TECHNIQUE 


410 S. Michigan Ave-, Suite 416 
Chicago 
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CHICAGO 


BERENICE HOLMES 
and 
CONCERT GROUP 


will appear in 
PROGRAM OF NEW BALLETS 
JUNE 3rd — 8:15 P.M. 
GOODMAN THEATRE, CHICAGO 


"*Dances That Charm"' 
Clear, Ulustrated Descriptions 


Brilliant Solos, Groups, Revues 
Delightful Wee Folk Novelties 


JANET RECITATIVE DANCES and SONGS 


> 
A 


EK Catalog for Postage 
TEACHERS’ NORMAL COURSE in AUGUST 


Janet studio Springfield, 11. 


acrobatic dancer. 


THAZEL SHARP 


SENSATIONAL ROUTINES 
By Mail Send for complete list 

GRACE BOWMAN JENKINS 

Box 168 Decatur, fll. 
Fascination Strut: Line routine for eight danc- 
ers, a cane number with clever designs formed 
rae doing tricks—very fascinating. Price 


Baton Sketches: In acrobatics, advanced rou- 
tines, using twirling baton as novelty; dancer 
twirls baton while aH Rea good for 
rice $1.00. 


School of Dancing 


SPECIAL SUMMER COURSE 


BALLET BALLROOM 
25 East Jackson Blvd. Chicago 
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how much better it is for everybody, when 


we help each other. My music teacher has — 
sent me several pupils, to develop imagina- — 
When each art begins to realize the — 
values of the other—well, I think we are get- | 


‘tion. 


ting somewhere, don’t you? 

I have been lending my back copies of THE 
AMERICAN Dancer to the beauty salons in 
town, so that perhaps new people will be- 
come as interested in the dance as in the 
movie magazines and style catalogues. And 
some of my “mothers,” seeing in print what I 
preach in class, and seeing pictures of our 


_lovely ballerinas, may realize what the chil-_ 


are striving for. 3 

Finally, I think we are making the arts a 
part of living. I believe the indifferent ones 
and the enthusiastic ones are beginning to 
understand each other a little better. The 
artists are beginning to be people, and the 
- people are wanting to be artists. 
[| want vou to know that we do appreciate 
your efforts in our small towns and I want 
vou to feel that we realize your worth prob- 


privileged to see more than we. 
Sincerely, 
Audrey Claire Moody, 
Lake Charles, La. 
‘Dear Miss Howard: i 
My congratulations upon your splendid 
article entitled “Bill to Eliminate Dance 
| Schools?” in the April issue of THE AMERICAN 
DANCER. 


vitally affected. Too many of us are inclined 
to procrastinate and let matters take their 


CALIFORNIA 


PROMINENT DANCE STUDIOS | | 


CHICAGO 


E Sumner Classes, June, July, Aug. 


Exceptional Faculty and Courses of Study 
RUTH PRYOR, Baliet 
MARGIE MAYE, Musical Comedy, Tap 
ELOISE MOORE, Modern 


Special Classes in Mime and Expression, Rosa- 
lind Glickman 


Glickman College, 57 E. Jackson Bivd., Chicago 


GLADYS HIGHT 


Make your Reservations Now 


or 
1938 TOUR OF EUROPE 


TEACHERS COURSE JULY 5 Thru 
AUG. 20th 


Write for free sample Dance 


159 N. Michigan Ave. Chicago 


MICTIGAN, 


ably more than the larger schools who are — 


DANCE ACT FOR BABIES 
Mother Goose 


and 
The Old Woman who Lived in the Shoe 
(combination ) 
Complete with dialogue for introducing each 
tiny tot. Tapping only. 
$2.00 
HELEN CLOUTIER SCHOOL OF DANCING 
809 Third Ave., South Escanaba, Mich. 


It is high time the significance of this Bill | 
was given the close attention of those most |: 


PLAY ‘IHE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 


Nicholas 
TSOUKALAS 


$3.00 
5415 Second Bivd. Detroit, Mich. 


As 


ATISSE offers 


Intensive summer work to Teachers . . . Professionals . 
in “A distinctively different School of the Dance,” occupying the most modern 
studio in America . . . and with an outstanding faculty, including: 


NICO CHARISSE .. . for Ballet, Toe, Character 
BERT PRIVAL .. . for Interpretive-Character 
MARIE KAY ... for Ultra-modern Ballet-Tap 

BOB RICHARD ... for Stylist Tap Variations 
ANITA CAMARGO ... for Mexican-Spanish 
HUBBARD SHAW ... for Acrobatics-Conditioning 
PIERRE CHARISSE .. . for Exhibition Ballroom 


SPECIAL MATERIAL COURSES DURING ALL JULY AND AUGUST 
TEACHERS’ NORMAL COURSE — July 5th to 30th, inclusive 


. . Advanced Students .. . 


Write for brochure 


1358 North LaBrea Avenue, Hollywood, California 


£ 


Mention The American Dancer 


JuNE, 1938 
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PROMINENT DANCE STUDIOS 


OKLAHOMA 


KATHRYN DUFFY 


announces 


NORMAL COURSE 
for 


DANCERS & TEACHERS 
* with 


VERONINE VESTOFF 


Fundamental to Advanced Ballet 


Technique 
Combinations in all Styles for Class 
Work 


Toe, Character and Folk Dancing 


x KATHRYN DUFFY 


PROFESSIONAL PRODUCTION 


ROUTINES 
and 
x FOREMOST CHILDREN'S WORK 
Kathryn Duffy Pupils are Recognized 
Nationally 
JIMMY ROLLINS 


: K Professional NOVELTY TAP and 
RHYTHM ROUTINES 


10 DAY COURSE—40 HOURS—$25 


June Ist to June 11th 
Write Now for Reservations 
AMERICA'S FINEST DANCE STUDIOS 
OKLAHOMA CITY 


LOUISIANA 


-@ PRO and CON... 


Elliott Vincent 


offers 
Special Teachers’ Courses in 
Acrobatics and Adagio 
during July = a of August 


NEW ORLEANS 


Write for particulars 
}-Josie Corbera School of Dancing 
1737 Third St. New Orleans, La- 


course unless they are forcefully placed before 
us. 
You have rendered a great public service 
in informing the profession as to its potency. 
Enclosed you will find a copy of the letter 
of protest that I am mailing Senator Royal S. 
Copeland. 
Ernest Carlos, 

New York City. 


Dear Miss Howard: | 
I am very grateful that you reminded me 
of the expiration of my subscription. Every 
a long-treasured masterpiece. 
have certainly contributed as much, 
and more, than any other person to the dance, 
in that you publish such a fine magazine, de- 
voted to the dance and its associated arts. I 
assure you that in the future I shall see to it 
that the expiration date will not be over- 
looked. 
Sincerely yours, 
EDWARD KUNERT, 
La Crosse, Wisc. 


My dear Miss Howard: 

The article in your April issue, Bill to 
Eliminate Dance Schools, is something vital 
to others besides teachers. This bill is bound 
to eliminate competitive ideas and_ practices, 
and will therefore stop growth of business. 
My experience with a W. P. A. dance de- 
partment is incentive enough for me to be 
against the bill. 

My opinions are similar to yours, and you 
are in a position to know the ‘pros and cons’ 


dancers. May the Great Spirit give you al- 
ways a happy heart. 
Nites NAVARRE, 

La Grande, Ore. 


regarding its effect on teachers, pupils and 


SCRAPBOOKS 
BINDERS 


CALIFORNIA 


CARMA LITA MARACCI 


Special Summer Courses from June to 
Septem 


_ Information upon request 
16122 N. McCadden Hollywood, Calif. 
Gladstone 2234 


When Replying to Advertisers 
Please Mention 
THE AMERICAN DANCER 


For Your Dance Notes 
| | AND 
| For Your Copies of 


THE AMERICAN 


| DANCER 


| —<Jmitation leather — gold- 
| lettered and your name (or 
studio) imprinted in gold. 


Each 
add 20c for postage. 
THE AMERICAN DANCER 


CALIFORNIA 


ERNEST 
BELCHER 


SCHOOL OF 

DANCING 

America's University 
of the Dance 


Will Hold Its 
ANNUAL SUMMER 


For Teachers and Dancers 
JULY 5 to AUGUST 1, Incl. 
Correct Technique, Smartly Styled Routines 
BALLET - TAP - ae - ACROBATICS 


ertificate awarded on completion of any 
Normal School Course 
Special technique class five days a week for 
— students, under strict supervision of 
. Belcher. 
po FOR BEAUTIFUL ILLUSTRATED 
BOOKLET! 


607 So. Western Ave. Los Angeles, Calif. 


ELISA RYAN 


has arranged a Special Teach- 
ers' Course under the direction 


of 


THOMAS M. SHEEHY 


Combine Business with 
Pleasure 


your Summer Vacation 


Spend 

| in California and obtain new 
| material for your winter | 
| 

| 

| 


 ¢lasses 


| First Class opens July 5th, 1938 
| Second Class opens August Ist, 1938 


Routines and Technique in all phases 
! | of the Dance 


Special Summer Course for Children 
| Opening June 20th, 1938 


MAKE RESERVATIONS 
IMMEDIATELY BY WRITING 


ELISA RYAN STUDIO 


if} 250 West 57th St., New York 


3 Wilshire Bivd., Los Cal. 


BALLET, TAP, CHARACTER, 


THE FALCON 


EDITH JANE SCHOOL OF DANCING, 5610 Hollywood Boulevard, Hollywood, Calif. 
FOUR WEEKS SUMMER COURSE STARTING JULY 18th 3 

SPANISH. ACROBATIC, 
VOICE, DRAMA UNDER 


ADOLPH BOLM, JOHNNY BOYLE, RALPH FAULKNER, EDWARD GERING, DON MARTIN, MONICA 
DUNN AND EDITH JANE 


SCHOOL 


BALLROOM; FENCING, PIANO, RADIO, 


School of the Dance 
744 El Camino Real, Burlingame 
BALLET — MODERN — SPANISH — 
BALLROOM — TAP 
WILLETTE ALLEN, Associate Teacher 
Phone Burlingame 4046 
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ARNOLD | 


of 


SPECIAL DIRECTORY 


Studio of the 
221% Dexter Ave., Montgomery, one 
“BURA BERINGER STUDIO OF DANCING 
Beginners to Professionals 
_ 8! Dexter Ave., Montgomery, Ala. 


CALIFORNIA 


McADAM NORMAL - SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher's Norma! 
Training Daily—KIDDIE PRODUCTIONS 
_ 332 South Broadway Los Angeles TUcker 9340 
MADAME CAMILLE BRUGUIERE 

1377 Fulton St. San Francisco 1. 8121 
MARCELLA REY 
Dance and Drama 
El Pablo Rey Piayhouse, Santa Monica, 24276 
TOMAROFF SCHOOL OF THE DANCE 
For Books and Dance Routines 


Send for Free List 
420 Sutter St., San Francisco 


CONNECTICUT 
MRS. HERBERT LEE SCHOOL OF DANCIN 
Social Ballet — Tap 
21 Compton St., New Haven, Conn. 
FLORIDA 
EBSEN SCHOOL OF DANCING 
Ballet Tap Acrobatic Ballroom 


9 So. Hyer St. Orlando, Florida 


ILLINOIS 
GRACE and KURT GRAFF 


MODERN DANCE 
5118 Blackstone Ave. Hyde Park 5714 Chicago 


BERENICE HOLMES 


ARTIST — TEACHER OF BALLET 
59 E. Adams Street Chicago 


JOHN PETRI fhe tance 


THE DANCE 
Ballet—Creative—Character 
64 E. Jackson Bivd. 


ANNE RUDOLPH 


Modern Body — Education and The Dance 
59 E. Adams St. Webster 7370 Chicago 


HAZEL WILDE WILSON 
TAP — TOE — BALLET — ACROBATIC 
3246 Lawrence Ave. Chicago 


A. F. COMIACOFF 


SCHOOL OF RUSSIAN BALLET 
218 S. Wabash Ave., Chicago 


INDIANA | 
MAXENE \MOULENROUR SCHOOL OF DANCING 


Chicago 


Acrobatic — Ballroom 
224 J. M. S. Building, South Bend, Indiana 


MARIE BUCZKOWSKI 
Social-Professional School of Dancing. 
Ballet—Tap—Acrobatic—Ballroom 
319 S. Main Street So Bend, Indiana 


WASHINGTON, D. C. 
JULIA CUNNINGHAM STUDIO 


All T of Dancin 
1208—i8th St., N.W, D. C. 


MAINE 


~ EMERSON-MASON SCHOOL OF THE DANCE 
For Professional Study or Recreation 
73 Oak St., Portland, Maine 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
“Let's Dance,’ a primer of dance 
by Lilla 'Viles Wyman. Price, $1.50 


MICHIGAN 


Jory, Royal Oak, Sec’y; Jack Frost, Detrolt, 


DANCING MASTERS OF MICHIGAN 
Florence S. Young, Detroit, Pres.; Gertrude Edwards 
Treas. 


THEODORE J. SMITH STUDIOS 
Theodore J. Smith — Baliet and Spanish 
Jack Frost — Ballet, Character and Tap 
Warren Ave., Detroit, Michigan 


MISSOURI 


FLAUGH-LEWIS SCHOOL OF DANCING 
Ballet—7 
4050 Main Street ___—Kansas City, Mo. 


NEW JERSEY 
LADYS KOCHERSPERGER’S HOOL OF DANCE 
All T of Dancing — Including Ballroom 


asters of 
19 MW. Park As P 767, Merchantville, _N. J di 


se ypes 
1-11 Scotland Road Or Orange 2-0083 
BROOKLYN 
Ail 
nc 
489 Washington Ave. 
NEW YORK 
NORMA ALLEWELT pee OF THE DANCE 
ND ITS RELATED ARTS 
South Warren St., N, Y. 
HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of India 
110 East 59th St., N. Y. C. BL 
THE N. Y. SOCIETY OF OF DANCING 
Meets Second Sunday Sept — 22nd 
Rod. C. Grant, Pres.; liters 
44 Lanark ‘Ave., Newark, N. J. 
PEGGY V. TAYLOR—HANDS 
Please Write for Booklet. 
493 Lexington Ave. Plaza 8-2644 
FARMINGDALE 
HOFFMAN STUDIOS OF DANCE) 
Intervale Ave., Farmingdale; Deer Park 
Park; Playhouse Bldg., Hicksville; E. Main St., 
~ FOREST HILLS 


"MAR O'MOORE SCHOOL O F THE DANCE THE DA 
re Delaney, Associate Teacher 
75-22 St. Forest Hills-Kew BO 8-3158-W 


NEW ROCHELLE 
THE HASKELL DANCE STUDIOS 
- ALL TYPES OF DANCING 
559 Main St. — Tel. N.R. 5229 — New Rochelle, N. Y 
WOODHAVEN 
“BLANCHE L. BLACKWELL DANCE STUDIO 
Odd Fellows Hall, Wall & Main St. reset L. | 
85-27 Woodhaven Blvd. Cleve. 3-505 W ven, 
WOODSIDE 


ANN GARRISON STUDIOS 
Ballet Tap Acrobatic Ballroom 
45-58 47th St., 251-34 No. Bivd., Nect 
IRonside 6-8574 BAyside 9-4204 
OHIO 


BOTT SCHOOL OF DANCING and BALLROOM 
DEPORTMENT 


Ballet — Tap — Acrobatic 
__Dayton, Ohio 
CLEMENT O. BROWNE 
Smart Ballroom and New Stage —— 
5 West Buchtel Ave. Akron, Ohle 
OREGON 
BARBARA BARNES SCHOOL OF PROFESSIONAL 
DANCING — Ballet - Tap - Acroba 
155 So. Liberty St., Salem, 
McBAIN STUDIO OF THE DANCE 


Phone PR 9-6789 


N. Y. C. 


let — Tap — Spanish — Ballroom 
2330 N. E. Thompson _ Portiand, Oregon 
PENNSYLVANIA 


BARTH'S SCHOOL OF DA NCING 
Ballet — Tap — 
Pittsburgh, 


KREINSON 
Ballet bbs Character M 
Terminal Bidg., Bradford, Pa. 


TEXAS 


FRANCES BURGESS 
Ballet — Acrobatic — Tap — Ballroom 
513', Main St., Fort Worth, Texas 


KARMA DEANE iE SCHOOL OF DANCING _— 
Ballet — Character — Tap 
1429 E. Yandel! Bivd., El Paso, Texas 


SPROULE SCHOOL OF DANCING 
Ballet — Character — Tap — Acrobatic 
1882 McFaddin, Beaumont, Texas 


VIRGINIA 


JULIA MILORED HARPER SCHOOL OF THE DANCE 
Ballet, Modern, Tap and Ballroom 
3511 Chamberlayne Ave., Richmond, Va. 


THE PRESTON SCHOOL OF DANCING 
617 Botetourt Street Norfolk, Ve 


WEST VIRGINIA 


NEW HAMPSHIRE 
ABBIE TILSLEY SCHOOL OF THE DANCE—Ballet 
Spanish, Oriental, Tap, Acrobatic and Modern Dance 
Drama — Nashua, ‘Manchester, Concord, N. H. 
Please mention 
THE AMERICAN DANCER 


when replving to advertisers 


JUNE. 1938 


MARY ELIZABETH FASSIG 
llet — Toe — Acrobatic — Ta 
16th and Market Street, Wheeling, . Va. 


WISCONSIN 


~GRETCHEN BERNDT SCHMAAL 
Modern Dance, Children’s Routines 


Nove Dances 
1441 N. Franklin Street Milwaukee, Wis 


Season 
Heck. Sec.-Treas. 


That Pays! 


@ See the Stars Play 
@ Feel That Hollywood Spirit 
@ Visit the Studios 


These and many other thrills 
await the... 


TEACHERS 
ADVANCED STUDENTS 
AND PROFESSIONALS 


OF 


DANCE DRAMA VOICE 
who attend our Greatest 


SUMMER 
NORMAL COURSE 


July 11th to August Ath 


Learn the 1001 Steps to Smash Hit 
Productions from World - Famous 
Artists. . . . This course completely 
covers every phase of production 
and operation as could only be given 


by 


FANCHON & MARCO 


World's Greatest Producers of Stage 
and Screen Units and... 


emt MEGLIN 


Creator of Child Stars 


FOR MORE DETAILED INFORMATION 
WRITE NOW! 


5600 Sunset Bivd., Hollywood, Calif. 
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when the Bennington College School of Dance planned 
for its first summer’s work in 1934. With that number 
the school could just about be made to run. 

The first announcements went out in March. Enrollments 
had passed 60 by the middle of May, and in June the problem 
was how many could be. accepted as a maximum. When the 
dazed directors took final count, there were 100 students at 
Bennington that summer, and about 40 or 50 others had been 
turned away because they could not be accommodated. 

Under these auspices Bennington College School of the 
Dance was born—at a moment when it was most needed. For 
until the Bennington experiment started, there was no one 
place which offered a really representative view of modern 
dance. There is no school in any of the arts, for that matter, 
which has done just this in its own field. | 

The plans were worked out originally by Martha Hill, who 
was a member of the college staff. Mary Jo Shelly and Martha 
Biehle. President Leigh of Bennington was very much in- 
terested in the dance, had-been looking for a way of using the 
college during summer months, and this seemed a wonderful 
opportunity for a university of dance. 

It had to be a representative project, they decided. It. 
could not be built around any single individual, as other 
schools have been, but must include each of the several ex- 
ponents of modern dance forms. | 

With the help and guidance of John Martin and Louis 
Horst, classes got under way the first year with a compre- 
hensive survey course, emphasizing work in techniques and 
composition. The idea of presenting every phase of the sub- 
ject was given shape by having each of the four leaders of 
modern dance teach for one week. Martha Graham, Doris 
Humphrey, Charles Weidman and Hanya Holm were all up 


T WAS hoped to have as many as 60 people in attendance, 


, 


fi 
« 
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there during the summer of 1934 for concentrated instruction 
in their own methods. 

From then on there have been a progressive, logical series 
of developments. The initial year was a test to see what sort 
of program it would be wise to give. Gradually the scope of 
the school was enlarged to include various experiences which 
students of the dance need and should have. 

In 1935, to an elaborated survey course (which has since 
been known as the General Program of the school) was added 
a Workshop program. A single artist was invited to bring her 
concert group to Bennington, and there to compose, direct 
and present an entirely new production, supplementing her 
dancers by other students at the school. 

This, for 1935, resulted in Martha Graham’s Panorama. 
The following year both Doris Humphrey and Charles Weid- 
man presented Workshops for women and men, respectively. 
The products of 1936 were With My Red Fires and Quest. 
And in 1937 Hanya Holm evolved the superlative group 
composition called Trend. 

Since the General Program is in essence an educational 
survey, the Workshop was added to the school to give profes- 
sional experience to the students. Within the six weeks’ 
session a whole composition was originated, rehearsed.- music 
was composed, costumes were designed and a group of dancers 
trained for its performance. | 

This year has brought a further development of the 
sequence of events. The summer of 1938 will be notable for. 
the fact that four artists will be at Bennington for the full 
term. Instead of having one Workshop. there will be four 
professional units headed by Martha Graham, Hanya Holm, 
Doris Humphrey and Charles Weidman. Each unit will have 
a nucleus of the artist’s concert group and not more than 

(Continued on page 49) 
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Bennington Completes a Cycle 


by PATRICIA SHIRLEY ALLEN 
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DorotHy STONE 


ee Y ONE regret.” Dorothy Stone confessed in her 
dressing room at the Winter Garden after a mati- 
nee of Hooray for What, “is that I can never be a 
great dancer. 

“To be a really great dancer,” she went on to explain, 
“you have to begin when you're very young and keep it up 
all your life. That has always been what I wanted to dd, 
since I was a little girl. It was my mother who sort of side- 
tracked me. She used to say, when I was interested in nothing 
but dancing. “You must learn to do other things, too. You 
must learn to act and to sing. It is better to know how to do 

all these things before you go on the stage.’ ” 

That was the early training of the oldest of Fred Stone’s 
three dancing daughters. Dorothy’s mother was essentially a 
singer; she lost her voice and was forced into temporary re- 
tirement. When she returned to the stage, it was with Fred 
Stone in The Wizard of Oz. 

“It was there that she met Daddy,” Dorothy related. “She 
did l#ttle singing in the show. Her small part didn’t do much 
toward advancing her career. In fact. it ended it, because 
she married Daddy and retired permanently from the stage. 

“IT was such a frail child.” Dorothy continued. “and had 
been traveling around so much. that Daddy bought a farm at 
Amityville, Long Island. He thought that dancing might build 


me up and had Dora White. a girl in one of his shows, come © 


out to teach me ballet. It was great fun, because there was 
a pool right next to the gymnasium and, when I[ had finished 
my lesson, we would go for a swim before lunch. 

“We always had dinner early, and afterward Daddy taught 
me tap dancing for an hour each evening before bedtime. 
So you see. I was learning two kinds of dancing— ballet for 
two hours each morning and tap steps at night. 

“When I was a little older and we moved to Forest Hills. 
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STEPPING STONE 


Another Stone Makes Good 


by FREDERICK RUSSELL 


Dora had opened a dancing school there and I continued to 
study with her.” 

When she was scarcely through school, Dorothy made her 
Broadway debut with her father in Stepping Stones. Thus 
was her career launched as a star at the outset. | 

“Even though it may sound trite.” she said, “I can hon- 
estly say that I'm never as happy as when I’m dancing. It 
seems to give me a completeness. I like to be able to express 
in dancing, in movement. ideas which I have. 


“[’m positively romantic about dancing. I used to fall in| 


love with each new partner in a show. When the season was 
over and he would come out to see me during the summer. I 
was surprised to find that we had nothing to talk, about. noth- 
ing in common, I would begin to wonder why I thought I 


was in love with him. Then, w when a show would reopen or 20 


on the road, everything seemed all right again. just as it had 
been before. It took me years to realize that it was our danc- 
ing, the accordance of movement together. that made me feel 
like that. 

“When I had cued this discovery. I began to suspect my 
own emotions. That’s what happened when I danced with 
Charles Collins in Ripples. I tried to keep myself in check. 
to convince myself that it would pass, just as the others had. 
when the show closed. But it didn’t pass! Charles came to 
visit me in Forest Hills and we discovered that we had very 
much to talk about. Then I knew I was in love!” 

With the result that Dorothy and Charles were married in 
London seven years ago and are still very much in love. They 
have handled their marriage with forethought and careful 
consideration. Each has always been free to accept an offer 
without necessarily including the other. They prefer. of 
course, dancing together whenever possible. but this is never 
permitted to stand in their way. 

“T shouldn’t admit it. I suppose.” she said. “but I really 
don’t enjoy dancing with anybody except Charles. And I 
doubt if I could love a man who doesn't dance. It means 
that much to me.’ 

Since their marriage. they have ented together in only two 
Broadway shows, the ill-fated Sea Legs and Hooray for What, 
and at the Ambassador in New York and the Miami Biltmore. 

“Do you remember the cat, Henry VIII, in Sea Legs?” 
Dorothy asked. 

did. 

“['m a great lover of animals, anyway.” she said, “a mem- 
ber of the S. P. C.A. and all that, but I learned more about 
dancing from that cat than you can imagine. 

“IT used to study him by the hour, watch his movements. 
Cats have a natural grace of movement. an ease and smooth- 


ness of motion that dancers can acquire by watching them. 


“When the show closed, I begged them for Henry and he has 
not only become an important member of the family. but one 
of my best dancing teachers.” 

Dorothy and Charles. when they are working. go to the 
theatre early a couple of evenings a week to practice their 
routines. They take along a portable victrola, drag it out 
upon the stage and dance to records their accompanist has 
made especially for that purpose. _ 

(Contiued on page 47) 
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Permanent Relief or Culture ? 
The Answer Might be a 


National Dance Academy 


HE agitation for a Federal Bureau of Fine Arts to be 
set up under the legislation proferred by Messrs. 
Pepper and Coffee recently veered off on what would 
ordinarily be looked upon as a logical tack. The bill’s pro- 
ponents suddenly offered. as an excuse for its favorable 
consideration, the fact that no other individual or group 
had brought forth “anything better!’ : 
True enough, there is no record of “anything better -— 
or worse. for that matter—-having been offered as a substi- 
tue for S. 3296 up to the time of a special meeting of the 
National Arts Conference several weeks ago at the Hotel 
Astor in New York City. Objections and suggested amend- 
ments. yes; but no one had. evidently, taken the time to 
prepare another and completely opposite set-up. It was at 
this meeting that Donald Grant, President of the New York 
DTBA, literally tossed a bombshell into the ranks of the 
bill’s proponents with an idea which created headlines the 


country over. Practically every newspaper in the country — 


took up on the following day with headlines which read: 
“National Dance Academy Planned.” 

Naturally. this plan was vociferously ridiculed and op- 
posed by proponents of the Coffee-Pepper bills for the 
apparent and assumed reason that it did not consider, even 
remotely, the aspects of permanent relief for permanent 
reliefers! Together with Ruth St. Denis. with whom he had 
sought counsel, Mr. Grant had prepared the outline of a 
plan which would place the cultural aspects and study of the 


dance in practically the same category as our military and 


naval training; and despite the opposition by those favoring 
the Coffee-Pepper bill in its entirety as being the one and 
only answer to the country’s growing problem of providing 
“culture” for the masses, the majority of those attending 
the meeting that afternoon favored his plan for a “West 
Point of the Dance.” Hence the headlines you no doubt read 
in your newspaper on or about April 11, and about which 
many teachers have already made inquiries. 
The essence of Mr. Grant’s plan follows herewith: 
1. That a National Ballet or Dance Academy be 
created by the Federal Government; and 
A. That this Ballet or Dance Academy shall 
be patterned after the two principal acad- 
emies of instruction under the control of 
the Federal Government, namely: The 
United States Military Academy at West 
Point and the United States Naval Academy 
at Annapolis. | 
i. That the pupils to attend this academy be 
selected by appointive committees from 
every congressional district of the United 
States. 

-C. That from the date of acceptance of these 
appointees to the Academy until they have 
completed a required course of training 
they be given quarters and clothed in the 
manner comparable to the standards main- 
tained in our army and naval academies. | 

D. That this Academy of Dance shall furnish 
instruction in all phases of the dance, to- 
gether with a thorough training in the 
physical skills and technique of the dance. 
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by RUTH ELEANOR HOWARD 


2. To insure beneficial and permanent results in 
our national culture pupils must be given 
courses in the liberal arts, with emphasis on 
the culture and history of the various races of 
the world, together with their philosophies: 
also courses in music, music appreciation, art. 
dramatics, the psychology of dramatics, scenic 
and costume designing as well as kindred sub- 
jects, should be available to the pupil to’ in- 
sure mental development as well as physical; 
and | 
A. That the government should retain the most 

proficient graduates of this Academy of the 
Dance on a professional basis in order to 
present ballets at least once a year in the 
capital city of every state in the country. 

B. That the government shall name accredited 
preparatory schools of the dance in every 
congressional district wherein children can 
be trained and prepared for enrollment in 
The National Academy of the Dance, and 
that these schools be equipped to provide 
competent instruction in the dance and 
allied subjects mentioned above. 

C. That these accredited schools be selected by 
a special committee composed of  ofhicers 
from duly recognized dance teachers’ asso- 
ciations. 

D. That the Federal Government shall provide 
for a proportionate number of pupils from 
each congressional district to attend these 
accredited preparatory schools. and_ that 
said pupils shall be selected either by the 
directors of theindividual school or com- 
peteht committee in the congressional dis- 
trict. 

Certainly. there can be no strenuous objections to our 
Government paying the costs for the establishment and 
upkeep of a school of the dance similar to the old Imperial 
Russian Ballet Schools—-provided that such a school is not 
used to foster and disseminate political propaganda, which 
would certainly be the result if it were operated under the 
precepts of the Coffee-Pepper bill. Politics and culture 
make strange companions, especially if labor unions make 
it a three-some. 

Mr. Grant's plan will hardly set up competition to estab- 
lished legitimate dance schools: rather.*it will provide 
pupils whose training fees will be paid by the Government 
prior to their entrance, when and if accepted, into the 
National Academy. Naturally, the schools through which 
the pupils must pass on their way to the coveted goal will, 
and should be thoroughly competent; and to allay the 
thought which may already be creeping into your minds, 
THe AMERICAN DANCER suggests that such pupils be allowed 
to choose their own school from an accredited list, rather 
than being assigned to any particular school. If this sug- 
gestion is carried out it will probably sound the death knell 
for those who constantly refuse to be guided by accepted 
and adopted standards. It will create the type of competition 


(Continued on page 30° 
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Paul Mathis Sees Europe 


And Is Not Impressed! 


something more to offer, but Paul Mathis, who has 


W : Americans cling to the idea that Europe must have 


just returned from a trip abroad, has found that on 
the whole the European schools are no better than ours and 
that is very reassuring, so far as we are concerned. 


Mr. Mathis’ work has been well known to New Yorkers for 
the past few years. During this time and long before then, his 
students learned ballet technique plus a body movement based 
on natural laws—no “stunts,” no tricks, just an approach 
which brings in all the muscles of the body. He knows this 
type of work is liked by the way it has been accepted, even 
by strict ballet devotees. 


He went to Europe with his assistant, William Bull, to see 
what they were doing in the dance and “I must say,” he will 
tell you, “that in America we have just as fine masters, teach- 
ing exactly the same technique. But the Americans do think 


they have to go to Europe to study.” 


It was an unexpectedly pleasant mid-winter crossing, and 
early on the morning of February 10th the two Americans 
were awakened by much bell-ringing and the sun streaming 
through their port hole. Looking out, they saw the low, 
green rolling hills of France and, on the pier, the gendarmes 
with their red-lined capes and patent leather hats. That was 
their introduction to France. 


Then on to Southampton and London to see some of the 
English schools and ballets and to visit old friends. The Vic 
Sells Ballet was first on their list, so Messrs. Mathis and Bull 
hurried to the theatre. Casse Noisette and Barabau were the 
ballets scheduled for that evening. Mr. Mathis liked the 
pantomime, but was amazed at the very apparent lack of 
dance. “Considering that they are all good dancers,” he said, 
“the ballet certainly did not show the company off to its 
best advantage. 


“We didn’t want to miss anything,” Mr. Mathis went on, 
“so the next morning we went to the Beaumont Bookshop in 
Charing Cross Road. Fortunately, Cyril Beaumont happened 
to be in and very kindly showed us lots of his old books, 
prints and costume plates referring to the ballet. He told us 
which dance studios to visit, too, and our next stop was 
Margaret Craske’s studio on West Street.” 


English schools evidently looked workman-like to Mr. 
Mathis and Mr. Bull, for they came back with the impres- 
sion that the studios there are real workshops, with not much 
time spent on decoration. They also saw the classes at the 
Sadlers Well Theatre, which are conducted in the refreshment 
lounge on the days when there are no matinee; otherwise, 


they are held at the Old Vic in Waterloo Road. 


“These two theatres are run in conjunction with each 
other,” Mr. Mathis explained, “and present, besides ballet, 
grand opera sung in English and Shakespearian plays. They 
also have a season of Gilbert and Sullivan. This organization 
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by JACQUELINE KERR 


makes it possible for the Londoners to enjoy the best type of 


entertainment eight or ten months out of the year. They sup- 


port it whole-heartedly and it is usually almost impossible to 
get seats for these performances unless you reserve them well 
in advance. /t is really too bad that we haven't a similar 
organization in America, considering how much more we have 
to work with and the money that is poured into worthless 
projects.” 


Paris was their next destination, for study and work and 
more investigation of foreign methods. They went to dance 
recitals with Nadja, THE AMERICAN DANCER’S Paris repre- 
sentative. And were disappointed! They had to admit: 
“There really is not very much dance in Paris!” 


_ The Archive was very interesting to the two sightseers, how- 
ever, with its Pavlowa memorial of pictures, costumes, etc. 


But again, “We were both very much disappointed in the 


Opera Ballet, where we had been led to expect much. The 
Loie Fuller dancers, who appeared on the same evening, had 
some wonderful lighting effects. But so far as dancing was 
concerned, there was nothing, as we all knew who were inter- 
ested in the dance.”’ 


_ Even the music halls and night clubs did not escape their 
attention in this search for expressions of the European 
dance. The Tabarin is much like New York’s /nternational 
Casino, producing the same sort of shows as those in New 
York, which was an adequate basis for comparison. Their 
conclusions were not very flattering to Parisian entertain- 
ment. “We in America say that our shows are bad, but they 
are a hundred percent worse in Europe. They really do not 
bother to work at things at all and everything is half done. 
It really is a shame, for they have everything to work with 


and still nothing is done.” 


The ballet schools, of course, are fine. William Bull, who 
had received all his training with Paul Mathis, studied 
briefly with Mme. Egorova, who praised his work and his 
strong foundation. That would not surprise those who have 
seen Mathis students dance, but it made Mr. Mathis (who was 
originally a Denishawn dancer and teacher) proud to think 
that one of the really authoritative old ballet teachers had 
verified the technical training which he gives. 


The return to America was made much sooner than ex- 
pected. Just the fact of being in Europe was not enough to 
keep the two dancers there, Mr. Mathis felt. “There were 
things I really could not accomplish in Europe and so we had 
to come back home to put on the finishing touches.” That 
speaks volumes to the credit of our country! 


Paul Mathis believes that America has facilities to do as 
well, if not better than Europe in the dance. There are some 
lessons to be learned from their studios, but we have made 
amazing progress and soon, he says, we will be able to show 
them a few things in the way of good dancing! 
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Photos by Josef 


3a. The completion of a “Cut- 
over” or “Over-the-top” 


3. The start of a “Cut-owver” or 
“Over-the-top” 


1. The Swinging Cramp Roll 2. The Virginia Essence 


from “Lancashire Clog” 


Tap Dancing America 
| A Brief History 
By JACK MANNING 


can dance form. Actually, it originated across the water 


| TS DANCING is generally accepted as a purely Ameri- 


ar hotos by Josef 


but received its greatest impetus here. The English 
manufacturing city of Lancashire was its birthplace. It seems 


“Cut-overs’ 


River, Comin’ thru the Rye, etc. In England soft shoe dancing 
is still called Schottische. 

The old-fashioned straight clogs were much harder to 
handle than our present day split clogs, for their stiffness 


4 that due to the dampness of the floors, the factory workers of | made it practically impossible to spread or elaborate the 

4 that city wore shoes with soles and heels cut out of one piece steps. (Until a few years ago, the English danced much 

4 of wood. They called them clogs. straighter than Americans as a result of the early use of these 

During recreation periods, men and women would dance on time on, ~ 

the slate streets outside the mills and compete in contests to 19 POM 

bring out various sounds and rhythms. This dancing came to 

be as Lancashire Clo ‘ad it, in turn one of 25 yeurs the Leaceshtey 

th popular forms of tap dancing on the American stage. It was 

‘nf di q hi customary for all vaudeville or variety shows to have a dance 

we wad y me sound emects or raps team on every bill—and they all used practically the same 

4 hard shoe dancing’ which was quite different from ‘soft shoe be f Rate six times and followed by a break. Baar tauine 

a dancing’ which originated in this country after the Civil War contained eight steps with breaks fitted in to enable the dancer 

© and hence was called Virginia Essence. Soft shoe was a _ to break from one step to another. We are still using the 

4 slower type of dancing, very standardized in steps and styles, Cramp Roll movements which originated in the Lancashire 

4 and was usually performed to such folk tunes as Swanee_ Clog. (Continued on page 51) 

4. Toe Stand movement often 5. Knee twist from a “Hot- 6. “Riff,” a form of close to 7. “Nerve Roll” used in the 
a used in combination with cha Routine’ the floor “Roll,” used exten- more advanced forms of mod- 


sively in the modern forms of 


ern tap dancing 
advanced tap dancing 
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Rehearsal scene for the “Shennanigan” 
CEBALLOS, dance director; 


Larry Ceballos 


Returns from England 


by DORATHI BOCK PIERRE 


dance sequences for several pictures at the English 
studios and his experiences were enlightening. 

“The girls who work in English pictures,” said the dance 
director, “are so underpaid that they cannot devote all their 
time to it. Some of them work in night clubs and shows and 
some of the big picture stars personally pay the dancers extra 
money, in order to be supported by the best talent. 

“The girls are paid only $15.00 a week for rehearsing and 
$30.00 a week shooting, as against our $15.00 a day, or 
$50.00 a week plus overtime. How they live is a mystery to 
me, because living costs are two or three times higher than in 
America; it is out of all proportion to the salaries paid. What 
we consider ordinary necessities of daily food are prohibitive 
luxuries in London. 

“There is no Equity organization, no binding contracts, and 
after rehearsing two weeks the dancers will walk out the night 
before shooting, demanding more pay; and no one can blame 
them. 

“They are far ahead of us, though, in traditional ballet. 
I attended several performances at Sadlers-Wells where they 
have had a ballet season every fall for over a hundred years. 
I saw several beautiful ballets danced with exquisite tech- 
nique by all English dancers, and the theatre was literally 
jammed for every performance with staid Britishers loudly 
cheering each number. That was really thrilling.” 

Larry Ceballos is one more proof that fine dance directors 
do not happen through luck or circumstance, but are made by 


long years of work. 
He was born in Chili. His Scotch-Mexican parents had 


: ARRY CEBALLOS has just returned from directing 
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number in “Outside of Paradise” at Republic Studios, starring Puit REecAN. Left to right, LARRY 
Puit. REGAN, JOHN AUER, director of picture; and DorotHy MCNuLTY, leading lady. 


| | 
appeared for eighteen years as acrobats and aerial artists with 
Barnum and Bailey, and were in South America with their 
own circus. 

When Larry was six months old, he was brought to the 
winter headquarters of the Barnum and Bailey Circus at 
Bridgeport, Connecticut. It was here that his sister was born 
and here they started school. When he was eight years old, 
his parents again took their circus to South America, and on 


this tour Larry and his sister did wire-walking and contortion 


and were taught by their father to be all-round circus per- 
formers. 

Then they returned to Bridgeport and school for four years, 
after which, as The Ceballos Family, they joined the Barnum 
and Bailey Circus for a European tour that lasted three years, 
during which time they carried a tutor so the children might 
keep up with their school work. | 

Klaw and Erlanger were staging a Drury Lane Pantomime 
Humpty-Dumpty, and Larry and his sister returned to New 
York just in time to enter the show as Sprites. 

Larry was now seventeen years old and for the first time he 
had formal dance direction. He had always been charmed by 
the ballets in the circus, and he and his sister had rehearsed 
and taken lessons with the Italian ballet master who staged 
them, but he had never before danced in public. 

After several vaudeville tours and five years in various 
musical comedies, Larry Ceballos went to England to appear 
in a show for Albert De Courville. During the last two weeks 
of rehearsal, the dance director became ill and Larry was 
asked to carry on for him. That was his first experience with 
directing and he enjoyed it so much that he, danced in only 
one show after that. 

He remained in England as a director for four years, re- 
turning to America to stage the dances for the first Greenwich 
Village Follies in 1920 and remained with the producers, 
Jones and Green, for five years. He staged the Music Box 
Revue in 1926, and then came to Hollywood under a three 
year contract with Warner’s. Now he prefers to free-lance, 
choosing his own pictures. 

“First I try to be logical in ‘the telling of my story. Then 
I get a simple set so the dancers are seen instead of the set. 


(Continued on page 49) 
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: as ““The Black Queen” and Harold Turner as “The Red Knight” as 
MLVL2 Brac they appear in Checkmate, choreography by Ninette de Valois 
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Will hold thair Annual Jwo Ww 
THE 35th ANNUAL CONVENTION. it 


Headquarters— SE\ 


Fon the Normal School Study With Shes ja 


—and sojourn in higic o! 


LEO T. KEHL, Madison, Wis., Beginners Tap | The annual 2 weeks Normal Sci (70 | 
THE TARASOFFS, New York City, Beginners and Advanced | | Will open Mo , July 
Ballet hours daily instruction —$ys ea 


JACK DAYTON, New York City, Advanced Tap 


PAUL MATHIS, New York City, Modern Ballet | 
FRAN SCANLAN, Chicago, Advanced Tap T - F 5 5 t h A N N [ 
EDNA LUCILE BAUM, Chicago, Ill., Children's Dances : Opens Sunday, July 31st, thigh tc 
JUDITH SPROULE, Beaumont, Texas, Recital Ideas ae A WHOLE WEEK OF SRT IP 
LL O 


GRACE BOWMAN JENKINS, Chicago, Acrobatic and Adagio a EVENINGS CRAMM 
This will be one of the most important Convemgs ever 


Members of the Louisiana Assn. of Dancin , Affil: 

reception committee and will entertain wit r Sunc 

The President's Ball takes place Sunday Eve. 1, at 9 

Louisiana Assn. Night, Carnival Ball, Banquet fall, etc 

For years successful teachers have convened in the summer under the banner of THE DANCING i: 
MASTERS OF AMERICA, Inc., to study with the country's outstanding teachers and to discuss : 
the problems that confront dance teachers in various localities. This year, more than ever before, f 


our Normal School and Convention are important to you if you earn your living by teachingy 


dancing. 
IF YOU AREGI A 
of the DANCING MASTERS OF AMERICAR., and 
Welter U Sele Sat j ‘Write to the secretary for information about a club in your vicinity. If yom the D. 
er ee snake efforts of other progressive teachers who are now working in behalf of #Mofessior 


553. Farmington Ave. 
Hartford, Conn. 


You may also join as a direct member if you do not reside in an Affiliate territ 
Dear Sir: Please send me, Free, complete information 
as to the requirements for membership in the D. M. of A. 


Address 
ress A National Organizat@# near 
City and State _ 
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AMERICA, Inc. 


I ganization 


NEW ORLEANS—THIS SUMMER 


SEVELT HOTEL 


Jamous Jeachors 


ia@ric old New Orleans 


~BERENICE HOLMES, Chicago, Ballet 

(70 hours of dance instruction) BILL PILLICK, New York City, Advanced Tap 

July 18, 1938 BILL POWERS, New York City, Musical Comedy 
FRANCES COLE, New York City, Children’s Work 
PAUL MATHIS, New York City, Modern Ballet 


| BALLROOM TEACHERS 
( O N N T O N DONALD SAWYER, New York City 
MYRTLE PETTINGALE, Cleveland, Ohio 


sh to Friday, August 5, 1938 LOUIS STOCKMAN, Indianapolis, Ind. — 


Fon the 


ys each week — for 2 weeks 


| ALBERTO GALO, New York City, Exhibition Ballroom 
RT INSTRUCTION and | CHRISTINE MacANANNY, Boston, Mass. 
LL OF GOOD TIMES ERNEST E. RYAN, Los Angeles, Calif. 


aps ever held by the D. M. of A.—Don't Miss It 


, Affiliated Club No. 6, will be the convention 
t Sunday afternoon, uly 31st, at 4:00 o'clock. 
| 9: M. Other evening events include 
al, etc. 


It is especially important 
|. That you meet with other teachers and become familiar with the problems which con- 
front and threaten you from government —— as well as private competitors. 
an 
2. That you wvail yourself of the opportunity to study with famous teachers at our Normal 
School and Convention, thereby ‘buying’ enough material to last all next season at an 
infinitesimal cost. 


A MEMBER 


_and its 23 Affiliated Clubs join NOW 


the D. M. of A. through a local club you are adding your peer to the 
ofession as a unit of the Dancing Masters of America. 
: b territory—write for details. 


OF AMERICA, Inc. : Write for complete details, Schedule, Mereial 


| ated Clubs | ~ School tuition and information about membership | 
F nearly 1300 members in America’s largest dance teacher organization. 
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KATHRYN DUFFY 


even from Hollywood to Oklahoma 

City’s Main Street. But, even so, 
here is one Main Street in America 
which offers lively competition when it 
comes to “big time” entertainment. 

It is mostly the result of one woman’s 
efforts—a certain ambitious and talented 
dancer who set about some years ago to 
show the folks of the great Southwest a 
thing or two about dance instruction and 
professional entertainment. So outstand- 
ing have been her many achievements 
that her name is now linked with both 
Broadway and Hollywood through her 
proteges and shows. 

This successful dancing teacher who 
has brought Broadway to Main Street 
and has made good as a producer is 
none other than Kathryn Duffy, former- 
ly a professional dancer of Hollywood 
and the stage. 

Here is an artist of the first order, 
who not only has founded a dancing 
school of national repute, but also an 
excellent professional show business 
which has captivated young dancing 
aspirants everywhere, as well as a dis- 
criminating public. 

. Although it has taken years of patient 


[ IS a long span from Broadway, or 


development to place her professional 
productions on a profitable basis, Miss 
Duffy proudly exclaims that “the whole 
business is the culmination of dreams. 
Before 1 abandoned a very interesting 
and successful career to establish my 
school,” comments this petite and viva- 
cious lady, “I had visions of helping 
ambitious girls and boys in Oklahoma 
and the great Southwest to attain suc- 
cess without having to make the usual 
custom-worn sacrifices, such as leaving 
wholesome homes and surroundings to 
face certain hardships and disillusions, 
resulting from _ seeking imaginative 
careers in a big city. The more I vis- 
ualized my dream, the more convinced I 
was that such an idea was plausible and 
practical. The Southwest needed a 
school that would make dancing re- 
munerative to students, at the same time 
give them the advantages of modern 
training. In other words, a school that 
would provide an opportunity to de- 
velop talent for important dancing 
careers, by making it possible for them 
to exhibit their ability in a spectacular 
manner not once or twice a year in the 
hometown only, but in other large cities 
and at outstanding social and civic 
occasions.” 

Thus, Miss Duffy’s dream has budded 
forth into a bloom of glorious realiza- 
tion. Today, her professional presenta- 
tions thrill and entertain thousands upon 
thousands of people from Chicago to 
Denver, and from Los Angeles to the 
Gulf Coast. To the many youngsters who 
have been trained for one of these glam- 
orous Duffy Revues, comes their first 
intoxicating breath of success, because 
they have won a place in a troupe which 
is considered “tops” in any part of the 
country. 


“Oh! it’s hard work, all right, but it’s. 


worlds of fun,” confides a pretty bru- 
nette. “Last summer I was one of four 
of Miss Duffy’s pupils selected to go to 


A classroom of the Kathryn sie School 


From Broadway Main St. 


Oklahoma City An Entertainment Center 


by ROBERT MacKAY 


New York for a two months’ stay. You 
see, Miss Duffy takes at least one of her 
best students to New York each year 
and presents them to directors and pro- 
moters of the movie and stage world. 
When / was chosen to go, I just bubbled 
over with joy. There were four of us 
chosen for the trip, and we had a whole 
“bag of tricks,” including singing and 
dancing acts. Miss Duffy secured en- 
gagements for us while there.” 

However, this annual gala trip to 
New York is not the most important 
event in the daily lives of these superbly 
trained artists, not half so vital as stag- 
ing a ‘bang-up’ performance in New 
Orleans, Dallas, Denver, San Francisco 
or Los Angeles, for the nation’s biggest 
corporation banquets, when it is esti- 
mated that some cost fifty dollars a 
‘plate.’ 

A remarkable feature of all Duffy 
shows and annual revues is the gorgeous 
costuming. Believing that a _ lovely 
wardrobe is a requisite for success, Miss 
Duffy remarks, “From the very first, I 
have always made it a point to present 
my dancers in costumes that are as spec- 
tacular as the dancers’ themselves. 
Cheap, amateurish costumes can spoil a 
whole show. Therefore, my wardrobe is 
as lavish as the best of Broadway shows. 
and is created by foremost designers.” 


Before becoming a_ teacher, 


ductions for the movies, and for the 
opera at Ravenia when she appeared in 
the famous Easter Night in Russia, tour- 
ing the Orpheum Circuit. She spent six 
years in Hollywood with Sid Grauman 
Productions, also appearing in Ten 
Commandments and other Cecil B. 
DeMille Productions. She is an author- 
ity on Indian ceremonial dances, having 
made a careful study of the various 
tribes and festivities. She visits New 
York and Hollywood each year in search 
for new ideas. 


Miss 


Duffy danced in many outstanding pro-— 
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RADIO CITY MUSIC HALL, March 31. 

Happy Harlequinade was a really charm- 
ing ballet presentation, patterned after the 
Minuet (Boccerini) from the Envilova Com- 
pany repertoire and remembered as danced so 
entrancingly by Hilda Butsova with various 
partners. Florence Rogge cleverly arranged 
the entire Ballet Corps as Columbines with 
Leon Fokine as Harlequin and featured, as 
did the original version, the fast, perky jetés 
forward. Also several ‘of the more skillful 
members of the Ballet Corps had solo oppor- 
tunities. 

A second ballet offering was a waltz of 
swooning grace by Nina Whitney, tho the 
gallop tempo for a fast finish, obviously for 
those in the audience who invariably expect 
tricks and speed, was a pity. This number 
had a stunning setting and was well liked. 
The Music Hall, with its facilities, would do 
well to present more such feature numbers 
from time to time. _ 

And for good measure the Fling and Swing 
finale (the Ballet Corps in an _ authentic 
Highland Fling and the Rockettes in fast 
“swing” taps) was one of the best numbers 
seen here in some time. 

EDOUARD DU BURON, Y. 
Dance Theatre, April 3. 

That his program was comprised almost 
entirely of religious subjects was quite fitting 
as Edouard Du Buron was successful in pro- 
jecting a spiritual tone. He is strong arid 
admirably reserved and many of his composi- 
tions were interesting. But on the whole his 
arrangements lacked variety, some of them 
being given to repeating certain passages too 
long or too often, with too much walking— 


which was, however, usually quite expressive. 


of the themes. : 

His best numbers. were Hamites, satiric 
Proselytizer, Hymn to the Earth, 
striking Hymn to the Sun with power in the 
very monotony of its steps. Also Mortal 
Trinity was beautiful and well designed, an 
ecstatic effect achieved by simple rhythmic 
rocking motion. In this a lovely dancer, 
Miriam Kornfield, assisted. © 

The costuming, tho simple, was effective. 
Assisting musicians were Herbert MacDonald 
(composer), Anton Leader (voice), Peter S. 


Terry (percussion), and Albert Stecher 
(double 
TRUDI SCHOOP AND HER DANCIN G 


COMEDIANS, Carnegie Hall, April 4. 

In this new offering All for Love, Trudi 
Schoop has fashioned seven different scenes 
with the general theme of love as the only 
connecting link, thereby giving her character- 
izations greater scope than in last year’s 
Blonde Marie. Drawn in her usual style, 
these included a Night Club Dancer and a 
Clown playing an imaginary xylophone, the 
latter reminiscent of her brilliant ‘take-off of 
a pianist a few seasons back. Miss Schoop 
has also been wisely generous in allotting the 
attractive Edith Carola and Otto Ulbricht 
ample opportunities to display their fine work. 


FLOWER HujerR and IVAN KASHKEVITCH who 
were recently seen at Town Hall 


and the 


Dance Events Reviewed 


Critiques and News from the East, Mid-West and West 


Miss Carola’s School-mistress was a real de- 
light. Mr. Ulbricht, a good dancer as well as 
actor, at times utilizes acrobatics to good 
advantage. He was especially amusing as the 
Father (who lacks equilibrium on Christmas 
Eve!). Marin Raae, Meta Krahn, Gitta 
Wallerstein and the entire ensemble per- 
formed with skill and geniality throughout in 
the many bits of comical by-play. 

This work, tho slightly long in spots, is 
Miss Schoop’s best vehicle so far even if much 
of the material is culled from past works. It 
seemed less inappropriate to Carnegie Hall 
than expected, tho it is ¢ertainly more suit- 
able for an intimate theatre. 

© 


FLOWER HUJER and IVAN KASHKE- 
VICH, Town Hall, April 6. 
In matters of personal appearancé, tech- 


nique, colorful costuming and _ presentation, 
this debut program of Flower Hujer and Ivan 
Kashkevich was praiseworthy. Miss Hujer, 
an exotic beauty, had more technical com- 
mand than her partner evidenced in many 
fleet turns on the point and in the air. She 
was particularly effective in the idyllic classi- 
cal style tho surprisingly spirited with a nat- 
ural gaiety and grace in numbers of folk 
flavor. Mr. Kashkevich was at his best in the 
character dances. He has virility, freedom of 
movement and is not without a_ personable 
manner but needs more control. But what 
these dancers lack is direction and new ideas. 
Their. material was conventional and some of 
the numbers were too obviously inspired by 
Fokine’s Sylphides, Prince Igor or other well 
known character and ballet compositions, but 
were without the interest renditions of the 
originals would have carried. There was 
much naive emotional content in almost every 
number with long program notes to explain 
the moods or nuances of meaning which 
should, and can, speak for themselves. The 
program would be improved by the addition 
of a few austerely designed pure dance com- 
positions, perhaps even experimental in na- 
ture, to give some contrast. 

I wonder, too, if the choice of music was 


not dictated more by the availability of the 


records than by creative demand (familiar 
phonograph recordings of Chopin, Ippolitov- 
Ivanov, Kreisler, etc. were used as accom- 
paniment) ? 

Waltz (Chopin), Procession of the Cauca- 
sian Chief, Claire de Lune, Slavonic Dance, 
Shining Moon, and Yablocho were among 
their best solo ‘and joint efforts. 


MARGA WALDRON, Guild Theatre, April 
10. 
This rather brief program by Marga 


Waldron contained only a few new composi- 
tions, the best of which was ./ndante (Bach). 
This had a lovely sensitive quality and a 
fluidity of movement but was slightly marred 
by occasional reversions to jerky technical 
steps. More consistent in composition was the 
short Court Jester, which was clever and 
well interpreted. The other new ballet num- 
bers were uninterestingly arranged, too covly 
executed and very badly costumed (in a sort 
of pre-Roxy stvle). Miss Waldron has verv 
strong toes and technique but often uses these 
assets as an end in themselves, evolving un- 
imaginative and dated compositions which do 
injustice to her skill and beauty. Her familiar 
numbers, the dramatic Suttee, Tzigane, 
Manya and Pioneer Maid, 1849, danced with 
charm and finish and beautifully costumed, 


by ALBERTINA VITAK 


were the best things of the afternoon. The 
latter, the single light subject and more crea- 
tive in conception, was particularly pleasing. 
It deftly evoked laughter and would seem to 
indicate that Miss Waldron might well essay 
to do more descriptive and humorous dances. 


The general presentation was excellent with 
several assisting musicians who also played 
musical interludes while remaining tantaliz- 
ingly hidden from sight. 

The large and enthusiastic’ audience was 
rewarded with several encores. 

VELOZ AND YOLANDA, Carnegie Hall, 
A pril 24. 

Veloz and Yolanda brought the Big Apple 
to Carnegie Hall! Their program included 
many already familiar numbers, such as 
Poem, The Veolanda and Champagne Waltz, 
all danced with the smooth finish that has 
made these ballroom dancers celebrated. But 
the piece de resistance, wisely kept for the 
end of the performance, was Tango Yolanda. 
Its dramatic stops and really sensational fin- 
ish, the smart silver gown worn by the beau- 
teous Yolanda against the severe black of the 
curtains, all made for a stunning effect. 

The chief advantage of this “Recital of 
Ballroom Dances” seems to me to be the op- 
portunity to see Veloz and Yolanda dance 
without all the night life trimmings, though 
this very thing was the lacking element in 
the performance. However, it was all pre- 
sented very informally with Mr. Veloz mak- 
ing little speeches and comments as did Mr. 
Pancho, director of the orchestra; and an ac- 
cordian was played with skill and feeling by 
Jerry Shelton from the orchestra pit. The 
audience entered into the spirit, even calling 
for favorite dances and, seemingly, “a good 
time was had by all.” 


DOROTHY BIRD, MIRIAM BLECHER, SI- 
LAN CHEN, Gutld Theatre, April 24. 

Miriam Bird, who opened the program, is 
one of the talented young dancers. She has, 
to an unusual degree, the power to express 
tender emotions as well as move with rhyth- 
mic grace and force, though the few balletic 
steps incorporated into several of the dances 
are not quite as skilful as could’ be. Most of 
her numbers have already been seen, but 
Bowery Bum, Poland—In the Shop and 'Biro- 
hbidjan—In the Field well warrant repetition. 
A new composition, Austria—The Day After, 
simple in arrangement, was intense with liv- 
ing emotion. It featured the dramatic ele- 
ments of the theme perhaps more than actual 
dance movement, but was very well done. I 
only hope the re sounding bravos were for the 
merits of the work rather than for the politi- 
cal aspects of its subject. Two other new 
dances, School Days and Intolerance, were too 
dependent on idea, contributing nothing 
worthwhile in dance form. 

Dorothy Bird, disciple of Martha Graham 
and, at present, adorning the chorus of Hoo- 
ray for What is a newcomer as concert so- 
loist. She is extremely lovely to look at with 
refreshing vitality in her movement. Her ar- 
rangements, however, are not as vet greatly 
interesting. 

Si-Lan Chen, recently reviewed in a debut 
program, closed the performance with four 
character dances. Her Nattonal Dances of the 
Soviet East had the audience shouting and 
cheering. 


(Continued on page 52) 
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by WALTER WARE 


THE PHILADELPHIA BALLET COM- 
PANY under the direction of Catherine Lit- 
tlefield has signed a contract to appear with 
the Chicago Civic Opera forthe forthcoming 
fall season. The company which is comprised 
of sixty-five American dancers will leave 
Philadelphia around the middle of October 
and perform on its way out to Chicago in 
various“cities. After the Chicago engagement 
the company will then go on tour for some 
weeks, performing in the middle west and 
will return east by way of Canada and New 
England for its slated performances with the 
Philadelphia Orchestra on March 11 and 12. 
In addition to the performances of opera bal- 
let with the Opera Company, there will be 
seven evenings of ballet in Chicago on the 
nights when the Opera Company is not ap- 
pearing at the Civic. 


HARRIET HOCTOR will be featured in 
the new Billy Rose show which will open at 
the Casa Manana on May first. 

BORIS ROMANOFF will be the new 
ballet-master and choreographer at the 
Metropolitan next season. Mr. Romanoff and 
a ballet which will be developed as a part of 
the regular opera ensemble will replace 
George Balanchine and the American Ballet 
Company. 

ARLOVA AND PRIDEAU are heading 
the San Carlo Opera ballet again this season. 
The company is opening soon for an engage- 
ment at the Center Theatre in New York. 

PAUL HAAKON AND NINA WHIT- 
NEY are scoring a tremendous success in the 
. Sert Room at the Waldorf. Haakon’s routine 
is most informal. He addresses the audience 
from time to time between numbers. 


ELLEN BL air, former pupil of the Barclay 
School, Seattle, Wash., who was recently with 
Eddie Duchin at the Empire Room, Chicago 


ZORINA is said to have the most perfect 
role ever written for a dancer in the forth- 
coming musical 1 Married an Angel. Con- 
trary to recent reports the show will open 
soon in New York instead of going to Chi- 
cago for the summer.: 


VELOZ AND YOLANDA drew the most 
amazing gathering of dance teams that has 
ever been seen in the big town: for their 
Carnegie Hall concert. Intermission resem- 
bled a conclave of dance duos. 


THE BALLET RUSSE DE MONTE 
CARLO, the new ballet organization which 
is comprised of the recently united De Basil 
company and the 
pany, have announced elaborate plans for 
their fall season. Thirty-five ballets will be 
included in the repertoire. 
ballets will be presented in this country for 
the first time and a ballet is being discussed 
which will be danced to music by the late 
George Gershwin. In a press bulletin it is 
disclosed that although the ballet’s field of 
operation will be international, the majority 
of financial sponsors will be American! Listed 
among the stockholders are Julius Fleisch- 
mann, Mrs. Christian Holmes, William Hale 
Harkrfess and, of all people, Edsel Ford. One 


cannot help but ask why these Americans who 


wish to support the cause of the ballet do not 
make their: contributions toward the further- 
ance of American ballet! 


VITALE FOKINE is announcing plans to 
create several new ballets for Jones Beach and 
Randall’s Island Stadium this summer. Among 
those he expects to produce are The Mask of 
the Red Death inspired by Edgar Allen Poe. 
His father, Michel Fokine, is now in Berlin 
producing a new ballet, Cinderella, for de 
Basil’s Ballet Russe. 


BERENICE HOLMES and her concert 
group have prepared several new ballets for 
their performance at the Goodman, Theatre, 
Chicago, June 3. Among the new pieces will 
be a Beethoven Sonata, a Scriabine Suite, and 
of special significance, Surrealism by Schoen- 
berg, which promises to cause excitement 
among authorities, and also Soracaba by Mil- 
haud. Anna Kurgans will be guest artist on 
the program. 

| 

AN INTERNATIONAL CONGRESS OF 
THE DANCE was recently conceived in 
Paris when a great number of educators ex- 
pressed their belief that the dance should not 
be confined to the theatre and the concert hall 
but should take its rightful place in the regu- 
lar educational program and in recreational 
work. With this end in view the actual con- 
gress will be held in that city from July 15 


to 19. 


AIDA BROADBENT is training Ann Mil- 
ler for the ballet excerpts in her role of Effie, 
the ballet dancing member of the family, in 
the picturization of You Can’t Take It With 
You being filmed at RKO. 


PLANS FOR A DANCE FESTIVAL 


which will be held during the Golden Gate 


International Exposition are under way on 
the west coast. The festival will be held from 
August 3 to 12, 1939. 


THE AMERICAN. FEDERATION OF 
ACTORS made the first important step in 
their campaign to organize the chorus and to 
improve the conditions in night clubs, vaude- 
ville, theatres, motion picture presentation 
houses, etc., when they recently signed a con- 
tract with Billy Rose’s Casa Manana—the 
largest solvent night club in this country. 
This contract is of vital importance to the 


Massine World-Art com- 


Four Massine€ 


bal’ et-rnaster. 


secutive months. 


working condition of chorus girls throughout 


the country and it would undoubtedly be 
greatly to the advantage of these dancers if 
they would drop in at the AFA headquarters 
at 1560 Broadway, New York City, and be- 
come acquainted with the AFA_ program. 
Inquiries will be answered at the information 
window. 


CONNIE RANDALL, formerly a featured 
dancer at the Paradise Restaurant, has now 
turned singer and is doing vocal numbers 
with Bill Bardo and his band at the ps tie 
Hotel in Texas. 


SHIRLEY TEMPLE AND BILL ROBIN- 
SON will make a Radio City Music Hall 
appearance in the near future provided Shir- 
ley can gain permission from Twentieth 
Century-Fox. 

SONJA HENIE’S next will be entitled My 

Lucky Star instead of They Met in College. 


PAUL DRAPER will direct the dances for 
the new show The Two Bouquets which will 
open in New York at the Windsor Theatre, 
May 31. 

| 

LUPE VELEZ has at last been relieved of 
that screen contract and will now continue 
throughout the summer as a featured member 
of You Never Know. The show is expected 
on Broadway next fall. : 


SI-LAN CHEN, young Chinese dancer and 
mime, has been invited by the Chinese Gov- 
ernment to represent her country at the 
World’s Fair in 1939. She will dance in con- 
junction with the exhibition of Chinese art. 


FRANCES RANDS, who appeared recently 
opposite Edwin Strawbridge in the Junior 
Programs Show Pinnochio, is being billed by 
that organization as the “Youngest Prima 
Ballerina in the United States.” Miss Rands 
was seen previously in the Fokine Ballets, 
Fredericka, Thumbs Up and the recently de- 
parted Three Waltzes. She is not yet twenty! 


MARTHA GRAHAM was invited to ap- 
pear as the representative of the American 
Dance in the Preview Pageant of the World’s 
Fair which was presented on the Fair site in 
Flushing Meadows, May 1. 


DOROTHY BARRET, formerly of the 
Sandor and Sorel ballet, appeared in recital 
at the Brooklyn Museum on the afternoon of 
April 23. 

MARJORIE BELCHER it who 
modeled for Snow White in Walt Disney’s 
Snow White and the Seven Dwarfs. Miss 
Belcher is an accomplished dancer and 
daughter of Ernest Belcher, Los Angeles 
Louis Hightower was the 
model for Prince Charming. He is one of 
Ernest Belcher’s pupils and eaeeeay Mar- 
jorie’s dancing partner. 


FRAN SCANLAN'’S troupe of tap dancers, 
The Dancing Collegians, have been playing 
at the Palmer House in Chicago, four con- 
Their hit number has been 
the Big Apple, a special arrangement worked 
out by Mr. Scanlan. They will go on the 
road soon for three weeks with a new num- 
ber, Minuet in Swing, and will work with 
the Veloz and Yolanda show at the Palmer 
House late in May. 


JACK POTTEIGER has just completed the 
choreography tor a character-classic 
Ballet, Fantasia, which will take its place in 
the repertoire of Catherine Littlefield’s Phila- 
delphia Ballet Co. Arranged to the music of 
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Johann Strauss, Jr.'s Perpetuum Mobile, the 
eight soloists represent figures on an at- 
mospheric rococo clock: Dorothie Littlefield as 
the Phoenix Goddess of the Birds; Joan 
MacCracken and Leonard Ware the naive 
Canary Lovers; Carl Cleighton the dashing 
nobleman; Rudolph D’Alesandro the cruel 
Blackamoor; the three Demi-Mondaines of 
fine feather are danced by Diana Krupska as 
the Peacock, Miriam Golden as the Black 
Swan, Katherine Harkin as the Bird of Para- 
dise. This is Mr. Potteiger’s first choreo- 
graphic work, altho he is well known as one 
of the soloists of the company. 


ERNEST CARLOS REPORTS: Lois and 
Jean Sterner, back from Europe after two 
years’ touring the principal cities and a year 
at the Bal Tabarin, are learning new rou- 
tines. . . . Betty Bruce finished a week’s 
engagement at the Chicago Theatre. .. . 
Miss Vanessi is back, learning new routines 


after suffering with a sprained back for more 


than six months. ... Floria Vestoff is learn- 
ing new routines. . . . Dawn Rolland is in 
New York after two months of Chicago. ... 
Vera Dunn is still in Chicago. . . . Madelyn 
_ White opens at Fay’s Philadelphia Theatre in 
the Paradise Unit. . . . Kathryn Smith is 
learning new routines after two weeks in 
Pinehurst, N. C. . .. Pearl Robins is in San 
Francisco’s Golden Gate Theatre, after two 
weeks at the Orpheum. . . . Rhetta Ray is 
with Milt Britton’s band. . . . Sue Austin is 
at the Merry-Go-Round in Newark. .. . 
Connie Crandall will go to Dallas, Texas, to 
play at the Adolphus Hotel. . . . Eleanor 
Eberle is at the Arcadia in Philadelphia. 


PAUL MAGRIEL, bibliographer and 


dance critic, has written an Outline History 
of the Ballet which was brought out by 


LENORE FELDEN, Chicago dancer on whom 
Grand National has an option 


1938 


Kamin Publishers, May 1. The book is in- 
tended to serve as a reference volume for 
students of the dance as well as balletomanes, 
and is profusely illustrated to provide actu- 
ally a visual outline of the development of 
ballet. 

VALYA VALENTINOFF and PAUL 
DRAPER danced at the 1st Anniversary of 
the Abraham Lincoln Battalion in Spain, at 
the Hippodrome, April 23. Stage, screen and 
radio stars also appeared on the diversified 
program. Valentinoff, it is variously report- 
ed, may go to St. Louis, Paris or Hollywood. 
Something should work out of all the negoti- 
ations! 


THE HOBBY GUILD of America has or- 
ganized a Speakers’ Bureau which will in- 
clude Elizabeth Burchenal, president of the 
American Folk Dance Society; Arthur Mur- 
ray, lecturing on popular dancing; and 
Arnold Genthe, internationally famous pho- 


tographer of the dance. | 


HERBERT KINGSLEY, composer of TJer- 
minal and Ladies’ Better Dresses for the 
Philadelphia Ballet Company, is now working 
on a new ballet which will bring together 
Lisa Parnova, Valya Valentinoff, Gluck- 
Sandor, Felicia Sorel and probably several 
others. 

© 

RUTH ST. DENIS is now in the throes of 
completing an autobiographical manuscript 
which will appear on the spring list of Har- 
per and Brothers. While Miss St. Denis’ book 
will tell the story of her artistic accomplish- 
ments in the world of the dance, it will also 
present this famous dancer's credo in regard 
to all of the interrelated arts. In the latter 
half of the book she will make known her 
hopes and ambitions for a Temple of the 
Dance. 


PAUL MAGRIEL has signed a contract 
with the H. W. Wilson Publishing Company 
to do a series of bibliographies on the dance. 
The first, containing material for 1937, will 
be called: Dance Literature—1937. 

PIOTR ZAJLICH, well known Polish 
ballet-master, celebrated his fortieth anniver- 
sary of artistic activities at the Grand theatre 
in Warsaw recently. Mr. Zajlich has been 
with the Grand Opera in Warsaw since 
1917. For some time prior to this he was 
ballet-master with Pavlova for whom he pro- 
duced several ballets. 


ROSITA ORTEGA, Spanish dancer who 


appeared on several occasions as guest artist 
with the American Ballet at the Metropolitan 
this past season, is now being starred in the 
new edition of Cuban Nights at the Havana- 
Madrid restaurant on Broadway. 


= 
GEORGIE TAPPS is a featured member 
of Billy Rose’s new Casa Manana show. 


« 

PIERCE and HARRIS, comedy dancers, 

are in the new Ben Marden Rivicra show. 

JUAN MARTINEZ, well known Spanish 
dancer and star of last season’s Ballet Espa- 
nole, is now appearing with one of the mem- 
bers of his company, ./mtontta, at the Havana- 
Madrid. 

GUY OWEN and EVELYN CHANDLER, 
skating champs, are heading the new Inter- 
national Ice Frolics which opened at the In- 
ternational Casino, Mav 7. 

RALPH BROWN, tap dancer, is in the 

Plantation Club lineup. 


GISELLE CACCIALANZA, who ts guest dancer 
with the “Ballet Caravan” on their tour 


NENA SANDOVAL, Spanish dancer, 
opened at the Starlight Roof at the Waldorf 
May 5. 


THE BEATRICE LEWIS DANCE 
GROUP will appear in concert in Los An- 
geles at the Sausalito Woman’s Club May 19. 


NADJA WRITES FROM PARIS: Am 
lunching tomorrow with Anton Dolin—Tea 
with Tito Valdez—his party for Argentinita, 
etc. . . . Just spoke to a so-called dance critic 
on the phone. She had never seen Isadora 
and am sure a self-made dance critic. Never 
saw the real Basque dancers but ready te 
criticize the company here. It’s too bad that 
such people do articles and misinform the 
public. The dance racket is growing hence 
one rarely sees anything worthwhile... . 
Margaret Severn danced recently in London. 
Comes over here to do television and stops 
with me. . .. Katine, a school I never heard 
of Monday night. So far have not seen one 
good school. ... Georgie Graves dancing 
again in San Francisco. . . . Schools spring- 
ing up like mushrooms. Most of them backed 
by influential people. . .. Slavinska is to join 
a ballet. . . . Dora Duby I met today. Tak- 
ing a vacation. ... The Basque dancers— 
Meckel’s latest—interesting folk-lore but dull. 
... Recitals galore. Never knew there were 
so many people who chose the wrong profes- 


THE BELLE BENDER BALLET SCHOOL 
of Chicago reports that Dorothy Berge is 
dancing in Paris and other leading European 
cities: Nada Bigalli has been engaged as 
premiere danseuse of the International Opera 
Co. of Chicago; and Virginia Bambas has 
been appointed assistant instructor, to prepare 
pupils for Miss Bender's classes. 
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Code of erpsichore 


y CARLO BLASIS 


W orld’s ie authority upon the Ballet. 


With Notes by ALFONSO JOSEPHS SHEAFE 


First installment appeared in the Nov. 1936 AMERICAN DANCER 


(Continued from last month) — 


When the attention is directed to a dis- 
tant object, as, for instance, when a savage 
would discover some animal to kill it, or 
would describe another by which he was at- 
tacked, he expresses its howling, roaring, or 
peculiar cry, by the effect of his own voice ; 
its form and motions he describes by the 
gesticulations of his hands, arms, or head; 
and this species of signs may be called 
imitative. 

When the same person would express his 
own peculiar wants, fears, or any feeling 
which the eve cannot perceive, he first ex- 
hibits those peculiar attitudes which are 
produced by such feelings. B, seeing the 
place where he had been affrighted, will 
repeat the cries of fear, and the movements 
of terror, in order that his companion, A, 
may not expose himself to the same danger 
which he had experienced. A person deaf 
and dumb, wishing to show how he was 
trampled on by a horse, first describes the 
swift motion of the horse’s feet with his 
hands, and then with his fingers, he traces 
out on his body those parts that have been 
injured, showing at the same time how he 
fell. 

After exhibiting those external signs 
which accompany the affections, the savage, 
like a deaf and dumb person, seizes on the 
resemblance he finds between the internal 
sensations of the mind and the external 
qualities of bodies, employing the latter to 
express the former. Thus, violent anger is 
compared to the flame of the tempest; tran- 
quility of mind to a serene sky; doubt is 
expressed by the two hands that would 
weigh two bodies; and such signs as these 
are called figurative or symbolic. 

These indicative, imitative, and figurative 
gestures, then provide a three-fold means of 
communication between ideas and feelings, 
enlisting into their service all the aids af- 
forded by the laws of association. 

To give a classification of these element- 
ary materials, of which this language is 
composed, we must reduce them into three 
kinds, namely, gestures, sounds, and sym- 
bolic writing. 

The first class comprehends those actions 
and attitudes of the body employed to ex- 
press the form or motion of a Visible object; 
the second contains those sounds of the 
voice with which the cry of the animals is 
described or the noise accompanying the 
motion of animate bodies; the third com- 
prehends those hieroglyphics which are fre- 
quently traced upon the sand, the bark of 


trees, or anv surface to indicate visible 
objects, or the motions appertaining to 
them.” (M. Gioia.) 


The actor points out with his hands every 
part of his body, as also all objects at a dis- 
tance from him, by stretching them towards 
the same. His eyes should accompany each 
motion, and, by adding to the general expres- 
Zion, serve to point out more clearly the object 
to which he directs his thoughts. 

Symbolic gestures and gestures of conven- 
tion and of art, are employed to signify every- 
thing that cannot be exactly imitated or coun- 
terfeited by means of simple natural gestures 
alone. They point out to the imagination of 
the spectators all that cannot be seen by them 
on the stage. They in general bear as much 
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deavor to describe. 


analogy as possible to the things they en- 
This is their chief object. 

Study to make yourself understood by imi- 
tating the form of the objects you wish to 
signify; and, if that is not possible, point out, 
as clearly as you can, their use, etc., so that 


your beholders may conceive your meaning 


without ambiguity. Let all your expressions 
be precise and distinct. One of Lucian’s com- 
mentators has said that pantomime is capable, 
by gestures of convention, to express past and 
future times, with every abstract action which 
bears no relation to the passing moment; this 
is precisely what was done by the ancient 
pantomimes. I am aware that many persons 
would be ignorant of the meaning of the 
artificial gestures not immediately founded on 
passion and nature, but in that case, to raise 
a desire to learn their signification, the ballet- 
master, and those who represent his composi- 
tions should exhibit pieces both easy and ac- 
curate; thus would such be obliged to relish 
their excellence by applving themselves to the 
grammar, if we may so call it, of this new 
language. 

Notre. Were it possible to put such a 
project into execution, would it not be more 
adapted to the formation of an universal 
language than the chimerical plans of 
George’s “Kalmar’? (See his “Essay on a 
Philosophical and Universal Languages,” 
—a work which, like all others that have 
been written by great authors on the sub- 
ject, is replete with useless speculative ideas, 
about as easy in execution as the ingenious 
method of Dean Swift in his “Voyage to 
Laputa.’’ ) | 

This is, in some measure, reasonable 
enough, and might be done with no great dif- 
ficulty in Italy, where the people are naturally 
inclined to pantomimes, and where the mimes 
already make use of gestures of convention. 
In France, some length of time and a course 
of deep study would be required to attain the 
same degree ‘of perfection. The French panto- 
mimes have adopted only a small number of 
gestures, of which the greater part is desti- 
tute of correct expression. Thus circumscribed 
in their means, their art cannot accomplish its 
due end, which is to represent to the eye a 
picturesque imitation of all things. 

In certain theatres where ballets have been 
intended as much to please the intellect as the 
sight, this art has made considerable progress; 
and the number of gestures of art has much 
increased. The want of them was felt, their 
advantages were discovered, and _ success 
seems to have crowned the innovation. 

It is natural to the Italian to gesticulate; it 
is not surprising, therefore, if the mimes of 
Italy are superior to those of other countries, 
or if Pantomime is there carried to so great a 
degree of perfection as to be capable of ex- 
pressing perfectly all the passions with every 
object sensible to the sight. They are, how- 
ever, most materially assisted by the gestures 
acquired by art, which have greatly enlarged 
the sphere of their performances. 

Pantomime being incapable of producing 
any very striking effect but when emploved in 


expressing strong emotions and objects easy of | 


perception, the Italians have selected the most 
celebrated deeds of history and fiction, the 


more deeply to fix the attention of the specta- | 


tors; their magnificent pictures are represent- 


ed always vigorous, and sometimes sublime. 
This system excites great interest for the bal- 
let, and renders the pantomimic department 
important; at the same time augmenting and 


"varying the pleasure of the public. 


The Italian, endowed by nature with deep 
sensibility and a vivid imagination, is at- 
tached to powerful impressions, and prefers 
the stately and pathetic style to the comic or 
even the pleasing. He is willing to be amused 
by theatrical representation, but he had rather 
be affected; and hence arises the interest 
taken by him in the performance of ballets. It 
may be observed here that the ballet has been 
more essentially assisted by the art of painting 
in Italy than in France; nor has the art itself 
lost anything by it, but, on the contrary, 
gained infinitely. 

In France, however, lately, several of my 
friends have distinguished themselves as 
mimes, and have attained the same perfection 
in expressing the passions as I have witnessed 
in Italy. This need not appear extraordinary, 
if it be considered that man is everywhere 
nearly the same. The only defect in these 
performers was a want of sufficient gesture to 
express perfectly every circumstance; but this 
was less their fault than that of their art. 
Notwithstanding this, their description of sen- 
timent was true; their features spoke, and 
their attitudes were gracefully conceived. 

I remarked that the best of these panto- 
mimic performers were from provincial thea- 
tres; they are more industrious, and their 
stock of pieces is greater than at the capital. 
In Paris, about a dozen pieces form the round 
of representation; at Bordeaux, Marseilles, 
Lyons, etc., every ballet that has succeeded is 
performed; at Paris, on the contrary, those 
only are performed that have been introduced 
by private interest and favor. I remember at 
Bordeaux, upon one of my benefit nights, it 
occurred to me, in order to raise public curi- 
ositvy, that my ballet companions should repre- 
sent a comedy. The attempt appeared very 
extraordinary, and was deemed impossible of 
execution. The performers, however, being all 
endowed with some talent, and very expert in 
pantomime, boldly undertook the performance, 
and succeeded in giving a perfect representa- 
tion of that delightful comedy called “Folies 
1 moureuses.” 

A severe but just journalist, giving an ac- 
count of this performance, thus expresses him- 
self: “The piece was played not only with 
spirit, which might be easily expected of 
dancers, but with truth, also—a quality that 
becomes every day more rare. Regnard was 
both felt and expressed. The novices in speech 
did not stand in need of that indulgence that 
had been prepared, for any failure in this 
hazardous attempt.” 

This occurrence ought to prove satisfactorily 
that in France there are dancers capable of 
performing pantomime perfectly; and if they 


do not introduce more of it into their parts, 


the cause of it should be attributed to the 
composers who neglect too much this depart- 
ment, or who have not sufhcient talent to put 
pantomime upon an equality with dancing. 
It is not consistent with the character of 
ballets to treat of abstract things, nor to enter- 
tain the public with Jong details. This sort of 
representation ought only to exhibit such ac- 
tions and images, as create interest and pleas- 
ure, without giving the spectator the least 
occasion to guess at the intentions of the per- 
former. A pantomime must be simple, clear, 
and correct, if it be meant for a faithful in- 
terpretation of our sensations. All that cannot 
be understood at the moment of the action is 
mere imperfection, which it is the ballet- 
master’s duty to reject as useless. 
Pantomime, like dancing, has its different 
kinds. Gesture, look, carriage,—in short, all 
the physical expressions are not exactly the 
same in every person; they vary with the age, 
character, and condition of the actor, who 
ought, therefore, to pay the strictest attention 
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to those kinds only of which he finds himself 
more peculiarly capable. 

‘Unless the actor possesses certain physical 
qualities, and a natural disposition to pan- 
tomime, he cannot expect to see his endeavors 
crowned with success. It is an incontrovertible 
fact that, without the gifts of nature, it is im- 
possible for us to become perfect in any one 
art or science whatsoever; but, at the same 
time, though endowed with every requisite, 
were we to neglect the sage precepts of art, 
we should equally fail of our end. Those 
lessons of advice, formed into established laws 
by ages of experience, are essential, nay, al- 
most indispensable, to the attainment of per- 
fection. 

The great Longinus says that nature is 
mainly instrumental in conducting us to the 


grand and the sublime; but unless art takes - 


her by the hand, guiding her steps, she is as 
one blindfolded, knowing not whither her 
steps are leading her. | 

It was by such a diréction of art that the 
chisels which created the “Apollo” and the 
“Venus” surpassed the hand of nature in the 
formation of beauty. “Ars naturam perfeit.” 

What is said of sculpture, painting, and all 
the Fine Arts, can be said with the same 
truth of pantomime. A mime requires consid- 
erable assistance from art to be much valued; 
his imitations should be faithful, but at the 
same time finer than their original. This is 
the end he must try to attain. Experience, 
good taste, diligence, and study will conduct 
him towards it. Art embellishes while she 


corrects nature; the former assists the latter,- 


and receives an ample reward for her aid. 
Nore. Menzini says :— 
“Sappi, che la natura ella Sovrasta 
Qual nobile Regina; e l’arte aggtunge 
U'n tal contengno, che belta non guasta. 
Anz Vlaccresci e'l suo valor congiunge 
All ’alma generosa, e rappresenta 
\ A lei vicin cio, che saria da lunge.” 
(Art. Poet.) 
The first study of the pantomimic actor 
ought to be dancing; to acquire which, he 
must devote a few vears of steady application, 
that he may know it well, and be thus en- 
abled to profit by its advantages. Some notion 


of drawing would also be very useful to him. 


Here let us observe with the celebrated 


Hogarth, that “all those actions which are 


continually employed in our ordinary and 
daily occupation are. performed nearly in 
straight lines, or as nearly so as possible; but 
all graceful movements which display culti- 
vated manners are performed in undulating 
lines.” (“Analysis of Beauty.’’) 

This judicious remark is worthy of the 
attention of every class of actors, as by it thev 
mav learn to give gracefulness to their actions 
and gestures. The study of oblique lines is 


also of much utility in varying their gestures, 


and in making their attitudes and motions 
appear more picturesque. 

By a knowledge of drawing, their perform- 
ance will present many attractions of the most 
pleasing kind, and when united to that of 
dancing, afford them powerful means to at- 
tain perfection. These two arts enable the 
actor to be light, nimble, and flexible; all his 
motions will be easy, graceful, and executed 
with taste; his attitudes and gestures will be 
elegant and natural. 

Music, also, is of equal service, and will 

contribute in no small degree to the attain- 
ment of excellence. By the study of music, he 
makes himself capable of following more ex- 
actly the rhythm of the tune, and occasions his 
performance to accord more happily with the 
measure and cadence of the notes. 
_ To these requisite accomplishments, let him 
hnally add an expressive countenance, always 
iN strict unison with the subject he represents, 
and thus complete the theatrical illusion. 

It is very advisable for an actor to study 
history and poetry; from them he will reap 
much profit. They enlighten his mind, en- 
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large his views, and give him true notions of 
taste. They afford him the first lessons towards 
a knowledge of nature, the human heart in its 
full extent, and the real character of those 
personages he will be frequently called upon 
to represent. | 

We may see, from ‘what has been said, that 
the modern pantomimic actor does not require 
all those qualifications which constituted the 
art of the ancient, who was obliged to be at 
once perfect in pantomime, dancing and com- 
position. These arts have, in our days, been 
carried to a degree of excellence which neither 
the Greeks nor the Romans ever arrived at. 
This pre-eminence may be ascribed to the 
better judgment of the moderns, who have 
made an appropriate division of each depart- 
ment. 

“Les sept chefs devant Thebes,” “Hercule 
furieux,” “Ajax,” “l’Adultere de Mars et de 
Venus,” “Paris,’ and a few other ballets of 
the ancients are but weak and imperfect 
sketches when compared with “Telemaque,” 
“Psyche,” “Promethee,” “Niobe,” “Les Amours 


de Venus,” “Ulysse,” “Almaviva et Rosine,” - 


“Cleopatre,” “Zephire et Flore,” etc., all mod- 
ern productions, in which taste, genius and 
reason are happily combined to charm the 
eves and interest the heart. 

With us, it is only voung men that devote 
themselves to dancing and pantomime, whilst 
those of more advanced years, who possess 
both talent and experience, apply themselves 
to composition. | 

Lucian says that the stature of a panto- 
mimic actor must be neither very tall nor 
extremely short; his limbs neither too strong 
nor too light. He wishes his person to be as 
nearly as possible of the proportions of the 
statue of Polycletes.* But as this masterpiece 
of sculpture has not been transmitted to us, 
we must take as a substitute that of Antinous. 
A performer of this height and muscular con- 
struction may undertake a number of different 
characters, since his physical powers are 
adapted to all branches of the art. 

Nore. The “Regle,’ a celebrated statue 
of the famous sculptor, Polycletes of Svyci- 
ones, which represented a guard of one of 
the kings of Persia. It was so called by 
reason of the just proportion and exact 
symmetry of all its forms, and was consid- 
ered a perfect model of the human figure. 
Amateurs and artists came from all parts 
to see and consult it. 

Polycletes was universal in his art; and 
equally as successful in large works as in 
small. He much excelled in the carving of 
basso relievo, and possessed the same facii- 
itv of execution on bronze as on marble. He 
was also an eminent architect. 

An easy remedy for trifling defects is found 
in. the manner of dressing and acting. 

Our ballets have the advantage of being 
performed by a greater number of persons. 
Each mime or dancer takes that part which 
best suits his peculiar figure and talent. It is 
the duty of a ballet-master to look into these 
particulars, and ‘judiciously to distribute and 
appropriate the parts. The various characters 

of youth, manhood, and old age should be 
filled by different actors whose stature and 
features resemble, in some degree, the idea 
we have of such personages. The theatrical 
system of the present time is not the same as 
it was formerly. Now, each actor and actress 


always takes one particular kind of character, 


by which means our dramatic representations 
are more naturally, and therefore, much more 
perfectly performed. : 

In France, the parts and lines of actors 
have been divided and ‘sub-divided in the 
minutest manner, that all may be in a sort of 
exact accordance. The following is a classi- 
fication of some of the principal parts: 

Jeunes premiéres; 

Jeunes premtéres ingenuttés; 
4d moureux; 

.lmoureux marques; 


Coquettes de Marivaux; 
Grands coquettes ; 
Petits mattres ; 
Marquis ; 

Premiers roles; 

Peres nobles; 

Meres nobles; 

Roles a manteau; 
Duegnes (Spanish personages) ; 
Financiers ; 

Soubrettes ; 

Valets; 

Figaros; 

Soubrettes de bon ton; 
Grandes livrees; 
Servantes et valets de Moltére; 
Travestis ; 

Crispin; 

Scapin; 

Caricatures ; 
Cassandre; 

Grimes ; 

Rots; 

Reines; 

Princesses; 

Chevaliers ; 

Grands pretres; 

 Confidents; Utilities, ete., ete. 

This example deserves to be followed in 
every branch of theatrical art. But it fre- 
quently happens that, through motives of in- 
terest or ambition, an actor is induced to aim 
at acquiring a talent as universal as. possible. 
That ts well enough, if he finds himself really 
endowed with the requisite qualifications. In- 
deed, I would then advise him to imitate 
evervthing, to render himself a perfect master 
of mimicry in every kind. It may be here 
remembered that the Greeks called their play- 
ers hypocrites. Among the ancients, one and 
the same actor used generally to represent a 
great number of personages. (See Lucian, 
Casstodorus, and others.) 

Sometimes, also, two performers undertook 
to play every part in a piece; but afterwards, 
their number having increased, there were as 
many actors as parts; still this was not always 
the case. A player ought to study the genius, 
character, manners, and customs of the vari- 
ous nations, the natives of which he may have 
to represent. Let nature be his constant model. 
In this respect he then shares the labors and 
honors of the composer. The varied features 
of his countenance must exhibit the different 
sensations of his soul, and his eves, particu- 
larly, must add to the expression of all those 
teelings which his gesture is intended to con- 
vey. The gesture of the mime, being ever in 
accord with the eye, should, as it were, speak. 

“Signat cuncta manu, loquitar Polyhym~ 

nia gestu.” (Virgil.) 

Note. This Muse, Polyhymnia, also in- 

vented chironomy, a word signifying the 
art of making gestures in a graceful man- 
ner. The word is derived from the Greek 
words meaning “hand” and “law.” The 
art consisted also in calculating and making 
expressive signs with the fingers. 
“La passion toujours, selon l’'age et les rangqs, 

Dans les signes pareils eut des traits differ- 


ens. 

Pour nous peindure lacteur, mesure son 
theatre. 

Las douleur d'un hero n'est point celle d'un 
patre; 


Distingue par le sexe autant que par latat, 

Les armes d'une femme et les pleurs d'un 
soldat, | 

Le meme sentiment, selon les caracteres, 

Se manifeste encor par des signes contrairies; 

Ce pere en sa douleur, d'un courage assure, 

Peint les livides traits de son fils expire. 

Toi, malhereux Dedale, auteur de la blessure, 

Deux fois tu veux graver ta fatale aventure, 

Deux fois ton coeur se serre, et tu sens sur 
ain, 

De ta main paternelle echapper le burin.” 

(Lemuerre.) 
(Continued in next issue) 
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a De Di 


by DORINA TEMPLETON 


With illustrations | 
by MILDRED KOERBER 


Dear Diary: 

Chessie was in the far office having her tea 
when I peeked in. I beckoned to Betty and 
we bent low and reached the first stair land- 
ing without Chessie looking up once. : 

In my room I closed the door and then we 
just sat on the bed, looking at each other and 
giggling. It suddenly came over us that the 
bed was so narrow two just couldn’t fit in. 
We were starting another laugh when a rap 
came and Bobbie pushed open the door. 

We made a place for her on the bed and, 
tired as Betty was, she told the whole story 
all over again. She cried in the middle, at 
the part where she told of being frightened to 
start out on the road, and yet it seemed the 
only thing to do. 

Bobbie liked her right away, told her how 
she had taken the note to me and giggled too 
at the thought of the two of us sleeping in my 
bed. Then she went around rapping on every- 
one’s door until my room was bursting with 
all sizes and shapes of pillows for Betty to 
sleep on. 

Bobbie and I each dragged a sheet off our 
beds, we put our two couch covers over that, 
the girl across the hall lent us a pair of 
pajamas (she used to use them for a dust 
rag, but got fond of them again and ironed 
them out) and Betty was fixed like a Queen 
for the night. 

I was; awfully tired but I couldn’t sleep. 
I kept thinking of facing Lochinov tomorrow 
and every time I'd close my eyes his face, in 
the middle of clouds of fiery hair, would push 
right into mine, and he would be shouting at 
the top of his lungs. 

“You're fired!” 

The next morning Bobbie and I marched 
Betty out between us when Chessie had her 
back turned, sorting the mail. We went to a 
cafeteria for breakfast and then I took the 
Elevated and .whizzed to the Metropolitan 
Opera House. 3 

I hung around the door a moment before 
going in because my knees weren’t working 
right. Besides, my eyes were burning, as if 
there were tears behind them. And I wasn’t 
going to cry. I wasn’t! But I did, when I 
got to the door of the rehearsal studio. 

I peeked inside, but very few had come in. 
Then I dared to walk to the dressing room 
and change into costume. 

At the bar I couldn't stop crying either, 
and I was so ashamed of myself. Especially 


when Tony came bounding down with ques- 
tions all over him. But he took one glance at 
me. 3 

“Did you get the sack?” he whispered. 

“I don’t know.” I cried, and did ankle 
beats for all I was worth. 

“He saw your heels just as you ran out 
the door.” Tony looked over his shoulder 
cautiously. ‘Then he yelled, ‘Who went 
there?’ and I had to say Dorina. Then he 
asked me why you went and,” Tony looked 
worried, “I told him a friend of yours was 
in trouble. Was that right?” 

“Thank you,” I said, and then stiffened all 
over as Lochinov entered the door. He looked 
more than ever like a lion. My mouth was 
dry as dust as his eye fell on me. He stopped 
right in front of the class. 3 

“Miss Templeton!’ My name re-echoed 
around the studio. 

“Ves?” My voice came in a meek squeak. 

“Why did you leave rehearsal ?” 

“T__T_-q friend—” I gasped. 

“leave the group,” he commanded. “Put 
on your coat and go down into the front 
ofice. I will be down to talk to you at rest 
period.” 

Feeling like a whipped child and still cry- 
ing, I ran up the dressing room stairs as fast 
as I could go, snatched up my coat and ran 
down again and out of the studio. It seemed 
that the eyes of all the world were focused 
upon me. 

With a horrible, drowning feeling I 
reached the office and sat on a stiff chair in 
the front partitioned room. It was a full two 
hour wait and it seemed like four long miser- 
able years. 

I was alternately hot and cold, and cold 
and hot. By the time Lochinov entered I was 
ready to say, 

“T’ll leave the ballet group, only please don’t 
shout at me.” 

But the Lochinov who came to me through 
the door was smiling, his eyes were gentle. 
He pulled up a chair in front of me and sat 
down. 

“Now,” he began. “Tell me, what hap- 
pened. Is anyone in your family ill?” 

I couldn’t speak. My tongue just. wouldn’t 
move. 

“T—_J—” I finally managed, “I thought you 
were angry with me.” 

Lochinov smiled. 

“My child, the secret of the greatness of 
the ballet is discipline of body and mind. The 
secret of all wisdom that endures through 
years, as the ballet has done, is discipline. 
You must forgive me. The creative part of 
me brooks no interference from anyone. 

“IT must have both your respect for duty 
and obedience to what I ask to create the 
perfect effect. You see?” : 

“I guess so,” I said, so relieved and sur- 
prised and pleased all at once that it was 
hard to talk. 

“Now, do you feel as badly as when you 
ran out from the class? And you will prom- 
ise you will not’ leave again unless you tell 
me all about it first ?”’ 

“T feel like singing, almost,’ I smiled, 
“and I'll always tell you and I want to tell 
you now what happened.” 

So I explained all about Betty to Lochinov. 
He sat back, listening to me, his eyes half 
closed. 

“Um,” he said at the end. “She danced with 
you in the Bull costume, too? She must also 
have strong pointes. I tell you, what you will 


do. Bring this Bettv to me tomorrow morn- 
ing. Let her sit here in the ofhce, in fear and 
trembling as you have done. We shall see.” 

“Thank you,’ was all I could manage. 

Lochinov smiled. 

“Now, we will see what work we can do, 
eh? Will vou go up now and begin your bar 
work?” 

He rose, I gave him the best smile I had 
and fairly ran back to the studio. 


That night, when I told Betty about her 


audition with Lochinov I thought she would 
go crazy with joy. Bobbie and I marched her 
upstairs when Chessie was out counting the 
laundry. We improvised a bar with a coat 
rack laid across two chair backs in the hall 
and between plans for the new apartment we 
practiced technique. 

Chessie heard the noise and came upstairs, 
but since she wears mules that keep falling 
off her feet, we heard her coming two flights 
down and hid ‘the coat rack and chair and 
Betty in the closet just in time. 

Betty was so frightened when I left her in 
the ofhce at the Metropolitan the next day that 
her hands trembled as she held her purse. I 
told her all the nice things I knew about 


‘Lochinov and left her sitting in a chair with 


a frightened face. 

At rehearsal I told Tony what was hap- 
pening. He whispered that the audition 
would be on the Metropolitan stage. 

“That’s enough to scare the wits out of 
anvone.”’ He grinned. “I had mine there. I 
hope she’s good. She’ll need all her nerve.” 

“Can we see her?” I asked him. 

“You really will be fired if you’re caught 
down on stage unless Lochinov says so,” 
Tony said. “Here, let me practice lifts with 
you the rest of this period, or we can make 
up new combinations we'll never use. Just to 
keep vou from being too worried over her.” 

I couldn’t wait until the end of the re- 
hearsal. And then we fairly flew at each 
other. I introduced Tony and we talked so 
hard and fast that the janitor came along and 
blinked lights at us. 

The audition was on the big stage and 
Lochinov had sat in the middle of the huge 
orchestra and shouted steps and combinations 
-“ Betty had nearly fainted with the strain 
of it. : 

“Oh, but it was great!” She sighed as we 
sipped sodas at the corner drug. store. 
“Dorina, pinch me, I’ve got a job at last! 
A dancing job! Think of it! I’m on my own 
again. Doing what I love!” and she closed 
her eves. 

(Continued on page 51) 


THE AMERICAN DANCER 


f = 
YN | 
rm 
\ 
A, 
| 


Recitals — D. M. “ A. Normal School 
. and Convention 

HIS is a busy time for dance teachers 
conduct schools for children. The 

closing recitals which are usually held in 
May and June require a great deal of time 
and patience with rehearsals, costume inspec- 
tions, and the hundred and one details that 
have to be attended to before the final per- 
formance takes place. Thousands of dollars 
are spent each year on costume materials, 
scenery, “props,” rental of auditoriums, and 
musicians for these annual events. When the 
final curtain comes down many a teacher sighs 
with relief that it is over for another vear. 


After a short breathing spell, dance teach- 
ers must then think of next year's schedule 
and new material and routines. The summer 
has to be used for this study of “new 
work.” Except for those who are members of 
Dancing Masters of America Afhliated Clubs 
that conduct monthly meetings at which pro- 
grams are presented they do not have time to 
study in the winter. Usually these meetings 
are held on Sundays with occasional Normal 
Courses lasting all day with time divided 
among three or four prominent teachers. 


One of the principal features of the D. M. 
of A. and its 23 Afhliated Clubs is the annual 
summer Normal School conducted for two 
weeks followed by the Annual Convention 
lasting a full week. As previously announced, 
this summer these events will be held at New 
Orleans, La., with headquarters at the Rose- 
velt Hotel. The Normal School opens Mon- 
day, July 18. There will be a 70 hour instruc- 
tion program during the two weeks, 7 hours 
of daily instruction five days each week. The 
careful selection of the faculties has been 
made by the Faculty Committee consisting of 
Mrs. Montie Beach, Houston, Texas, Presi- 
dent; F. W. Kehl, Madison, Wisc., Principal ; 
Miss Vida Godwin, Galveston, Texas, Dean 
of Women; Walter U. Soby, Hartford, Conn., 
Secretary-Treasurer; Mrs. Christine Mac 
Ananny, Melrose Heights, Mass., Director; 
Miss Elmer Wheatley, Waco, Texas, Director 
and Miss Louise N. Williams, Raleigh, N. 
C., Director. 

Normal School Faculty 
Mr. and Mrs. Ivan Tarasoff of New York 
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Members and guests of Heart of America Ass'n, D, M. A. Club No. 19, at their recent one day session in Kansas City, Mo. | 


Bulletin of Ti be Dancing Masters of America and 


Affiliated Clubs 


by WALTER U. SOBY 


City will again have charge of the Ballet 
Department presenting both beginners and 
advanced ballet technique and finished dances. 
They have been assigned two hours each day 
for the two week course. Three tap teachers 
will appear on the first week's program in- 
cluding Leo T. Kehl, of Madison, Wisc., Jack 
Davton, New York City, and Fran Scanlan, 
Chicago, Ill. Miss Edna Lucile Baum of Chi- 
cago will present a program of children’s 
dances the first week. Grace Bowman Jenkins 
of Chicago will teach Acrobatic work the 
first week and Adagio the second week. The 
second week program includes besides Leo T. 
Kehl, Jack Dayton, The Tarasoffs, and Miss 
Jenkins, Mr. Paul Mathis of New York City 
who will present a special program of Mod- 
ern Ballet Work. Miss Judith Sproule of 
Beaumont, Texas, will again. present an 
original program of Recital Ideas and Chil- 
dren's Dances. 


Costume Display 


The Normal School Costume display will 
be repeated this year and will be held on 
Monday evening, July 25. Members attend- 
ing the Normal School are requested to bring 
outstanding costumes for the display. These 
events have become very popular with the 


D. M. of A. Normal School Students the past — 


few years and some very unusual and unique 
costumes have been shown. 


Louisiana Association to Entertain 


Convention Information 

The Louisiana Association of Dancing 
Masters, Afhliated Club No. 6, are to enter- 
tain D. M. of A. members attending the 
Convention with a tea which will be held at 
the Roosevelt Hotel Sunday afternoon, July 
31, at 4:00 o'clock. The entire membership of 
the Louisiana Association will also act as 
Convention Reception Committee and will 
again put on a unique “southern style” enter- 
tainment on Tuesday: evening, August 2. 

Carnival Ball 
One of the outstanding events of the Con- 


vention will be a Carnival Ball, repeated 
especially for the members of the D. M: of 
A. These events are unique and traditional 
with the residents of New Orleans and _ us- 


‘ually take place during Mardi Gras Week. 


They are very elaborate costume affairs and 
no expense is spared in putting them on. 
Men of high social standing who are mem- 
bers of these Carnival Organizations take 
great pride in making their events outstand- 
ing. At the head of each organization is a 
Captain whose duty is to plan the ball, censor 
all invitations sent out, attend to costumes, 
etc. Ofhcers of the Louisiana Association have 
been fortunate in interesting one of the Car- 
nival Organizations ‘to repeat their ball for 
the D. M. of A. It will be a rare treat 
(especially for the northerners) to witness 
one of these gala events. 


Other Evening Events 


The Convention opens as usual with the 
Annual President's Ball on Sunday evening, 
July 31. There will be ballroom instruction 
programs on Monday and Thursday eve- 
nings. Besides the ballroom mstruction on 
Thursday evening, there will be a _ Party 
Stunt hour in charge of Mrs. Christine Mac 
Anannv. Those having Party Stunts for ball- 
room classes will be asked to volunteer to 
present them. The Convention will close with 
the Annual Banquet and Ball Friday eve- 
ning, Aug. 5. 7 


Convention Program 


President Mrs. Montie Beach has appointed 
Mr. Oscar Duryea, of New York City, as 
Master of Ceremonies for the Convention and 
Daniel C. Quilty, Bridgeport, Conn., and 
Bert Bertram of Augusta, Ga., as Floor Mar- 
shals. As previously announced the faculty 
for the Convention includes Bill Pillich of 
New York City, Tap Dancing; Berenice 
Holmes, Chicago, Ill., Ballet Numbers; Bill 
Powers, New York City, Musical Comedy 
Numbers; Frances Cole, New York City, 
Children’s Dances; Paul Mathis, New York 
City, Modern Ballet. The ballroom teachers. 
include Myrtle Pettingale, Cleveland, Ohio, 


Christine Mac Ananny, Boston, Mass., Donald 


Sawyer, New York City, Louis Stockman, 
Indianapolis, Ind., Ernest E. Ryan, Los An- 
geles, Alberto Galo, New York City, Exhibi- 
tion Ballroom. 
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Student and 
Studio 


@® NEW YORK, N. Y.—Mr. Oscar Dur- 
yea led the Cotillion at the Viennese Ball of 
the National Arts Club of Gramercy Park, 
April 20. Club members participated in the 
dance, which followed a colorful program. 
The Alviene School contributed a Fencing 
Dance, The Ballet School and Danse Antique 
to the evening’s entertainment. 

Martha Graham announces an_ intensive 
course, June 6 through July 2, in dance tech- 
nique taught by Miss Graham, and technique 
of dance composition taught by Louis Horst. 
The classes will be conducted five and one- 


half days a week with concentrated instruc- 


tion and practice every day. 
Huapala will present special material for 
teachers this summer, in a series of two week 
courses which will start every third week 
throughout the summer. Each new course will 
have fresh material, making it possible for 
teachers to take as many as they wish with- 
out fear of repetition. 
The Peters-Wright Studio of Dance pre- 
sented Carmen Rooker in a modern dance 
concert, April 24. The program consisted of 
dances in the antique form, others inspired by 
Blake’s Songs of Innocence, some satirical 
numbers and March with Miss Rooker and 
her 


es Guha of the Hindu Institute began 
his summer course for advanced students and 
teachers, May 10, presenting a recital of Hin- 
du dances on the same day. 

Donald Sawyer was interviewed by Anice 
Ives recently over radio station WMCA. Bill 
Meeker, of the Sawyer Studio, is going to 
New Haven, Conn., to assist Thelma Rawling 
Jacobs, May 20. 


Fred Le Quorne has just finished the last 
of a series of five Sunday classes consisting of 
15 teachers from the New York Society, held 
monthly on the same day as the Society meet- 
ing. Mr. Le Quorne has arranged with Ernest 
Carlos to hold his teachers’ courses at the 


Reva Mars of the Ruth Otis Denio School, 
Rochester, N. Y. 


Carlos Studio this summer. All- classes will 
be held there, but private lessons will con- 
tinue at Mr. Le Quorne’s own studio. 

The Weber School presented a recital at 
the Brooklyn Academy, May 5, before a large 
audience. 

Hanya Holm and her dance company will 
make their second long American tour during 
1938-39, presenting concerts and demonstra- 
tion recitals throughout the country. Master 
classes are being arranged where the tour 
schedule permits. 

Nell Quill Seger presented her students in a 
concert at Alameda High School, April 2, 
giving ballet and character dances with a 
two-piano accompaniment. 


Huapala and her dancers, accompanied by 

her Hawaiian orchestra, will entertain for the 

National Doll and Toy Collectors’ Club ban- 

quet at the Pennsylvania Hotel, April 27. The 

affair is for the benefit of the Manhattan Chil- 
Museum. 


dren's 


Dora BRANTLEY, sf Baie 
Montgomery, Ala., now appearing at the In- 
ternational Casino 


Albert Butler reports that the Body Rhythm 
for Ballroom Dancing idea is taking hold, as 
evidenced by successful teachers’ classes held 
throughout the winter, which will continue 
until June. 


@ NEWARK, N. J.—Fourteen students of 
the Leona Turner School presented a program 
for St. Benedict’s Church, April 8, featuring 
a dramatization of the old French legend, My 
Lady’s Tumbler. Seven protessional students of 
the school presented a program at the conven- 


tion of the Union County Amateur Radio As-_ 


sociation at Krueger's Auditorium, April 9. 
April 11, Thelma Joy Haywood, Jane and 
Joan Morrison and Virginia Grant danced at 
the initiation of the Lady Shriners of Newark 
at Mosyue Theatre. 

MERCHANTSVILLE, N. J.— Gladys 
Kochersperger will use over 100 pupils in 
this year’s ballet, The Bored Little Rich Girl 
and Her Dream. The production is well 
along in rehearsal, with Patty Kochersperger 
dancing the part of the Little Girl. 


CAROLYN Toy, acrobatic student of Lou Wills, 
Neu York City. 


@ JERSEY CITY, N. J.—The Easter Fol- 
lies staged by Sally and Sam _ Happiness 
House had 121 juvenile performers for five 
performances at the State Theatre. This pro- 
duction was a result of the successful Holiday 
Stage Show which the Happiness House did 
for the same theatre at Christmas. 

@ HARTFORD, Conn.—Walter U. Soby 
will present Old King Cole, a four-act play 
for children from the nursery rhyme of the 
same name, at Bushnell Memorial, May 13th. 
The lively story contains scenes of the Court, 
Goblin Forest, Lollypop Night Club and The 
Toy Shop. 

@ BOSTON, Nasa Wisteria Garden 
Ball was given by Anna M. Greene for her 
ballroom classes on Easter Monday. Each 
class demonstrated a ballroom dance and 
there were exhibition ballroom numbers by 
couples. 

e ALLENTOWN, Pa.— The Rosamond 
Studio will hold its fifteenth recital at the 
Lyric Theatre, June 1, with 75 pupils par- 
ticipating. 

@ RICHMOND, Va.—Julia Mildred Har- 
per’s School performed at the Mosque Thea- 
tre, April 2, under the auspices of the Ginter 
Park Junior Woman’s Club before a large 
audience for the benefit of the club’s philan- 
thropic fund. The two-hour revue was clev- 
erly costumed and local papers report that a 
high standard of performance was sustained 
throughout the varied and colorful program. 
Ballet, tap and nature classes contributed ex- 
cellent and intriguing numbers, with several 
pupils giving outstanding performances. The 
Richmond Times-Dispatch said that it was 
an evening which made Miss Harper's 
Talk of the Town a notable occasion.’ 

NASHVILLE, Tenn.— The Pauline 
School has added Forrest Thornburg to its 
staff as director of the ballroom department. 
Mr. Thornburg was formerly connected with 
the Boston Denishawn School and will con- 
duct classes in modern:and ballet dancing, as 
well as in ballroom work. 

@ JACKSONVILLE, Fla.—A_ lecture on 
History of Dance was given by Regina Car- 
ter during March at the Federal Art Gal- 
leries. The annual recital of her studio will 
be held at Riverside Woman’s Club, May 20; 
and there will be a performance at Jackson- 
ville Beach School, May 25. 

@ NEW ORLEANS, La.—Theresa Saal of 
Gueydan, La., has recently completed a teach- 
er’s course at the DeVillroi Dance Studios. 
Mr. Villere, director of the school, 
that their annual recital will be held in the 
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Musical comedy Theo Tie of white © 


satin, with grosgrain bow... Baby 
Louis heel. Narrow and medium 
widths. Sizes 3% to 8... $1.99 


Genuine Silver Kid . . . $2.99 


Tap oxfords of white kid or 
black patent leather. Narrow 
and medium widths. Sizes 


Toe shoe of white genuine Skin- 
ner’s Satin, with buckskin toe pro- 
tection. Special arch for support. 
Ribbons attached. All widths. 
Child’s 8 to women’s8..... 

$2.99 and $3.95 


Ballet pump of soft white 
or black kid...genuine elk 
sole. Narrow or medium 
widths. Child’s 8 to women’s 


*ALL TAP SHOES HAVE 


GENUINE “RADIO TAPS” 
ON TOE AND HEEL! 


Compare LA SCALA DANCE 
SHOES with others selling at 
higher prices, and you'll see the 
difference. La Scala Shoes fit 
better, they’re_of better quality 


and are unquestionably the best 
values you can buy! Every pair 
is GUARANTEED FOR AB- 
SOLUTE SATISFACTION. 

Wear La Scala Shoes for your 
recital! . 
WOHL SHOE COMPANY 


SAINT LOUIS 


Theo Tie Tap Slippers of white 
kid or black patent leather. 
Flexible construction. Narrow 
and medium widths. Child’s 
7 to women’s 8...... $1.99 


Nature sandal of fawn color 
or black elk...glove-fitting 
..- genuine elk sole. Child's 
7 to women’s 10 ....... 49¢ 


WRITE FOR FREE CATALOGUE FOOT CHART - ORDER rrom YOUR NEAREST DEALER 


Alton, « YOUNGS 


Ann Arbor, Mich... MACK & CO, 


Bakersfield, Cal. MALCOLM 


BROCK fbasement) 


Baton Rouge, La. . . . . DALTON'S 

Chicago, MADIGAN BROS. 
Cincinnati, Ohio . THE FAIR STORE 


Columbo , TAYLOR'S basement) 


© . THE MOREHOUSE. 
MARTENS CO. thasement) 


SLIPPER SHOP | 
ENO’S| 


Danville, MEIS BROTHERS 


| Hutchinson, Kans. .... 


Devise, O.. VIRGINIA SHOP 


- Des Moine, la. . THE NEW | 
UTICA (basement? 


Detroit, Mich. . » » MAAS BROS. 
El Paso, Tex. . THE WHITE HOUSE 
Fargo, N, Dak. .. . HERBST 
DEPT. STORE 
ROBT. L COHEN 
(3rd Floor) 
Gary, Ind... H. GORDON & SONS 
Great Falls, Mont. .. . THE PARIS 
Greenville, §. C.. . VANITY SHOP 
Hollywood, Cal... VANITY SHOP 
Houston, Tex. .... FOLEY BROS. 
Huntington, W. Va. . . ANDERSON 
NEWCOMB (basement) 
. WILEY’S 
KLINE’S 


Galveston, Tex. . 


Kansas City, Moa....... 


Lansing, Mich. . . J.W. KNAPP CO. 
Little Rock, Ark. . . GUS BLASS 
(basement) 


Louisville, Ky. . 
Mason City, la. . . DAMON’S INC. 
Memphis, Tenn. . . . 


ROTHENBERG CO. 


Muncie, Ind, . VANITY SHOP 

Oakland, Cal. . KAHN’S (basement) 

Ogden, Utah . . . THE EMPORIUM 

(main floor) 

Oklahoma City, Okla... . BROWN’S 

* Peoria, lll. . BERGNER'S (basement) 
Phoenix, Ariz. . . . KORRICK’S 


(basement) 
Portland, Ore. . LIPMAN-WOLFE’S 
Portland, Ore. . . . VANITY SHOP 


BON TON . 


PEGGY HALE 
Meridian, Miss . . MARKS. 


Richmond, Va... . . KAUFMAN’'S 
ADELINE SHOP 
. THE EMPORIUM 
Se. Paul, Minn MACEY’'S 


St. Louis, 


..+. VANITY SHOP 

acoma, Wash. . RHODE'S ANNEX 
Terre Haute, Ind. ........ MEIS 
LAMSON’S tbhasement) 


sa, Okla... BROWN-DUNKIN 
(basement) 


Vicksburg, Miss.. VALLEY D.G.CO. 
Vincennes, Ind. ,GIMBEL- BONDCO. 


Wichita, Kans... . RORABAUGH- 


BUCK D. G. CO. 


-** SOLD ONLY BY THESE LEADING STORES cee 
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University Ballroom of the Roosevelt Hotel, 
July 29. Edna Joyce, a Villere-trained dancer, 
has been featured in acrobatic novelties at the 
College Nite shows of the Roosevelt Hotel 
Blue Room. Mr. Villere commutes across the 
Mississippi River once a week, to supervise 
the teaching at his newly opened Westwego 
branch. 

® LAKE CHARLES, La.—Audrey Claire 
Moody reports that her classes are larger and 


more interesting this season than they were 


last year. Also, nearly all her tap pupils are 
ballet pupils as well. Miss Moody took part 
in a piano recital recently, in line with the 
cooperation of ‘dance and music teachers of 
this city. | 

® TOLEDO, Ohio— The Toledo, 


Stonv 


Ridge and Waterville studios of the Mary 


Linville School will unite in a Spring Recital 
called The Giant's Garden, to be given dur- 
ing the early part of June. Miss Linville re- 
cently gave a talk on the various types of 
dancing at the monthly meeting of the Girls’ 
Athletic Society of Waite High School. 

® ST. LOUIS, Mo.—Mrs. Letitia Cirode, 
known to this city as the teacher who teaches 
the Big Apple at 70, has been re-elected presi- 
dent of the St. Louis Dancing Teachers Asso- 
ciation for the fifth consecutive vear. In her 
53 vears of dance instruction, Mrs. Cirode has 
never completely missed a September to June 
season. 

® SAGINAW, Mich.—Catherine Goodrich 
Bromm presented her pupils in a colorful pro- 
gram with the Saginaw Civic Symphony 
Orchestra, April 1. Miss Bromm will pre- 
sent 110 students in a Spring Recital, May 13. 

CLEARWATER, Wisc.—Julian Fran- 
cesco will open a summer camp for dance stu- 
dents at Aerie Island, August 1, for four 
weeks. Dance instruction and organized out- 
door activities will be featured at the camp. 


® MADISON, Wisc.—Leo Kehl will teach 
at three normal schools this summer: the D. 
M. of A. Normal School in New Orleans, 
July 18 to 29; the Chicago Association Nor- 
mal School, August 8 to 20; and his own 
Summer Normal School. 


® TRINIDAD, B. W. I.—Miss Marie Pal- 


mer-Chizzola’s vearly dance display will be 
called Starlets of 1938, with over 65 pupils 
taking part in the performance. 


Pat and Don, pupils of Mrs. Ella Banks, 
Baltimore, Md. 
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Top: ELeaAnor LrAMAN, ballet student of 
THOMAS SHEEHY, Los Angeles, Calif. 


Second: VERA STUART and Mary ELIZABETH 
O’Brien, pupils of CUNNINGHAM, 
Washingtoy, 


Bottom: JACK DAYTON ifStructing SUsit ODEM 
in. an acroM@tic number 


@ MAPLEWOOD, N. J.—The pupils of 
Mrs. Edna R. Passapae gave a dance recital, 
May 7, at the Maplewood Woman's Club, to 
mark the closing of Mrs. Passapae’s Maple- 
wood and Newark ballet, tap and ballroom 
classes for the season. 


@ SOUTH BEND, Ind.— Fantasies of 
1938, the annual show of the Maxene Mollen- 
hour School, will be presented at Central 
Senior High School Auditorium, June 14. The 
program will be divided into four . acts, 
featuring all types of dancing. 
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CHICAGO 
by MARION SCHILLO 


Edna Lucile Baum announces that her an- 
nual performance at the Goodman Theatre, 
June 11, will consist of two complete ballets, 
Confections by the younger dancers and 
‘L’ Platform by the Little Concert Group 


which has been doing outstanding work for 


the past three or four years. This summer 
Miss Baum plans a daily class in ballet tech- 
nique, June 20 to July 15, and a special sum- 
mer course for material, August 1 to 6. 

Chicago's W. P. A. Dance Project will open 
its second group of ballets, May 15, at the 
Great Northern Theatre, for two or more 
weeks and a probable tour to the East. Ruth 
Page has been added to the staff of directors, 
which includes Kurt and Grace Graff. The 
Graffs will present a new ballet, Behind This 
Mask, and Miss Page will give Frankie and 
Johnnie and American Pattern with Bentley 
Stone. 

Belle Bender reports that Ava Robbins has 
been given an extended leave of absence from 
her duties as principal assistant to Miss 
Bender, to continue her work as ballet mistress 
for the International Casino in New York. 


CALIFORNIA 
by DORATHI BOCK PIERRE 


The Western Branch of the American 
Dance Association held a general membership 
meeting at the Carol Beals Studio during 
April. Questions of policy and finance were 


Borts Betsky «with ALLEN 


, pupil of 


Marion Venable, Washington, 
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Plan Now. 


THE SILVER JUBILEE NORMAL SCHOOL 


and CONVENTION of the CHICAGO 
ASSOCIATION of DANCING MASTERS 


GREATEST ALL-STAR FACULTY EVER ASSEMBLED TO 
CELEBRATE THEIR 25th ANNIVERSARY 


CONGRESS HOTEL 


AUGUST 8th THRU AUGUST 27th 


Here ts your opportunity to study with the Masters of all types of Dancing. Everything that is new and 
important in the Dance Field will be at your command... . | 


NORMAL SCHOOL, Aug. 8th thru 20th — 52 hours of work each week. 


Non-Members, $40.00 per week — 2 weeks $70.00. 


CONVENTION WEEK — Aug. 21st thru 27th — 58 hours of work. Social Events and special enter- 


tainment arranged for each evening. 


FACULTY 


BALLET AND TOE WORK 
Ernest Belcher 
Adolph Blome 


Ruth Pryor — 
Harriet Lundgren 
Mme. A. Ludui 


Maxene Mollenbour 


ADAGIO AND ACROBATIC 
Grace Bowman Jenkins 
Elliott Vincent 
Ernest Giebel 
Peter Villere 


STAGE AND LINE WORK 
Muriel Kretlow 


SPANISH DANCING 


Angel Cansino 


BALLROOM 
Louis Stockman 
Adolph Franksen © 
Clement O. Browne 
Louise Ege 
Myrtle Pettingale 


Write for 1938 Prospectus — Complete Details 


Use Coupon 


PEARL ALLEN, President 
WILLIAM J. ASHTON, Secretary 


Chicago Association of Dancing Masters 


Headquarters 
1640 Congress Hotel, Chicago, Illinois 


TAP, NOVELTY AND COMEDY — 


Jack Manning 

Leo Kebl 

Bobby Rivers 
Phil Osterbouse 

|. Allan MacKenzie 
Elmer Wheatley 
Virginia Self 
Dorothy Donelson 


CHARACTER WORK 


Alexander Kotchetovsky 
Adolph Blome 

Mme. Luduwi 

Harriet Lundgren 


CHILDREN’S DANCES — BABY WORK 


Dorothy Bonner 
Elmer W heatley 
Virginia Self 


EXHIBITION BALLROOM 


Alberto Galo 


William J. Ashton, Secy. : June 
Suite 1640, Congress Hotel 
Chicago, Ill. 

Dear Sir: Please send me, Free, complete information 
as to the requirements for membership in the Chicago 
Association of Dancing Masters. 


Address... 


City and State 


JuNE, 1938 
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discussed. A_ reception was tendered the 
Humphrey-Weidman group while they were 
on the West Coast and a similar event 1s 
planned for the Horton Group when they 
reach San Francisco. 

Roger Joseph, former instructor in History 
of Dance for the Cornish School, Seattle, 
Wash., is now dance director at the Freeman 
Studios in Pasadena. 


Fanchon and Marco, world famed for their 
large production units, are uniquely situated 
for a teachers’ normal course. They have a 
three-acre studio with many separate stages, 
huge scenic and costume facilities, where they 
teach stage lighting and direction as well as 
costume designing and making. Part of their 
summer course will include special tours of 
motion picture studios and other points of 
professional interest, such as the Dance Nights 
at Hollywood Bowl. 


Georgia Graves Viallant danced Le Sang 
Viennois, Reverie and Tennis for the Pacific 
Musical Society, March 10, at the Century 
Club, San Francisco. 

Most of the child motion picture stars have 
at some time trained with Ethel Meglin of 
the Meglin Fanchon and Marco School. She 
will make use of her many years of experi- 
ence in presenting a special summer course for 
teachers interested in the training of children. 

Jean Tyler and Gower Champion, pupils of 
the Elisa Ryan Studios who trained with 
Thomas Sheehy, have been dancing at the 
Waldorf-Astoria in New York and are now 
appearing at the Statler Hotel in Buffalo. 


Norma Gould will give a summer course in 
dance at a private school for girls, Peak and 
Pine Camp at Idyllwild. May 1 and 2, the 
ballet Lennox Avenue will be presented at the 
Dance Theatre. Miss Gould composed the 
ballet to the music of William Grant Still, 
with a scenario written by Verna Arvey. 

Virginia Hall Johnson will join the general 
exodus to Bennington, Vt., this summer. 


e 
@® BOSTON, Mass.—Adolphe Robicheau, 


the French-American concert dancer, will pre- | 


sent his professional and juvenile pupils in 
three ballets: Coppelia, Fete Espagnole and 


Above: Concert group of Thelma Johnston Baggs Studio, Jacksonville, Fla. Left to right— 
HELEN MartuHews, Lois CLEVELAND, HELEN LEEPER, INEZ VRIEZE, MARTHA Moore and NEVA 
DILLEY | 


a 


Chopin Cycle at Jordan Hall, April 29. Mr. 
Robicheau’s season will be short this year, due 
to his engagement as dance director for New 
Haven’s Tercentenary Celebration and _ the 
preparation of his French Villa at Ogonquit, 


Me., for a summer course in pantomime and. 


ballet. 


The Gould Studios will feature a special 
summer course with Leon Rattner teaching 
tap, Jose Fernandez in Spanish routines and 
Aida Broadbent as ballet instructress. 


Tom Montez, ballet director for the Rain- 


bow Studios and the Theatre of Youth Guild, 
recently presented 150 students in Der Kar- 
neval Russe at Figueroa Playhouse. 


Dorothy de Pont of Baldwin Park suffered 
a very serious automobile accident on January 
28 and is still in bandages as a result. It will 
be several months before she can dance again, 
but her three studios in Arcadia, El Monte 
and Baldwin Park have continued to func- 
tion and she plans to return as active head of 
the schools as soon as possible. 


| 
The Ratliff Academy presented their 24th 
Annual Revue, February 28, at the Savoy 


Theatre, San Diego. The program was long 
and varied, with several talented soloists 
featured. 

The Nico Charisse Studio offers great va- 
riety in their normal course, with an excellent 
faculty in new and beautiful surroundings. 

Julia Barashkova, Guillermo del Oro and 
Mme. Betty Scoble Abbott will instruct in the 
dance department of the new Opera and Bal- 
let School in San Francisco. In addition, Jose 
Torres y Fernandez, authority on the Spanish 
dance, will give a series of courses in Span- 
ish Character and Technique during his visit 
to this city. | 


Maxine Cushing is scheduled to speak at 
Mills College, May 11, on Dance on the Pa- 
cific Coast. 

The Museum Series of concert will include: 
Carol Beals and Group, May 15; Elsa Naess 
in a children’s program, May 22; the Stan- 
ford University Orchesis, May 29; Betty 
Horst’s Concert Group, June 5; and the Pa- 
taky Dance Group, June 5. 

(Continued on page 50) 


From left to right: Dorotuy Daum, pupil of Gretchen Keil, Dayton, Olio; EuceNet HeatH, advanced pupil of the Emerson Ludwick School of 
Dancing, Washington C. H., Ohio; Marcia Sirois, WEYMOUTH MELLIKIN and EuGENIA MCCALLuM, ballet trio from the Emerson-Mason School, 


Portland, Me. 
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BRILLIANT DANCING 


FOUR CAPEZIO-DESIGNED Tap Shoe 
» Accessories for Sensational Effects! 


Make your recital numbers smash hits with these Capezio 
tap accessories. Every model illustrated is especially de- 
signed to accomplish new, never before heard taps and trick 
steps—the same that professionals use for their most intricate 
routines. Your school, too, will go places in Capezio shoes 
and accessories! 


_ Four centrally located Capezio Branches will rush your last minute 
recital orders. Send for complete catalog. Write Dept. 638A. 


NEW! 
CAPEZIO 
BALLTWIRL 


Pat. Pend. 
Makes possible turns in TAP ROU- 
TINES sas fast and as often as you 
wish — the number of turns limited 
only by the ability to balance. Cor- 
rugated surface prevents slipping. 
Will not interfere with any type of 
dancing. Simple to attach. $1.25 per 


pair, complete with special nails. 


An “action” combina- 
tion of toe, heel and 
side taps devised to give you extra 
clicks. They can't -be seen for the 
side Klix are finished in permanent 
black. (Silver for light shoes.) $2.00 
per complete set, with special nails. 
Send outline of shoe. 


Pat. No. 2011435 
Other pats. pend. 


. DUO-TONE 
HEEL TAP 


Pat. No. 2105642 

These heel taps give new snap to 
rhythm. The natural mate to Master 
Taps. Marvelous sound features — 
and can be converted into jingles, 
too. All sizes for flat or baby heels. 
7Sc per pair, complete with special 
nails. Send outline of heel. 


Established 1887 
MAIN OFFICE & FACTORY: 333 W. 52nd St. New York 


MASTER TAP 


Pat. Nos. 1809107; 2011435 
The most popular tap made because 
it has that “broken in” sound. Thick 
front edge to make toe stands easy. 
No chance of slipping for dancer 
stands on both metal and leather. 
75c per pair, complete with Special 
Nails. Send outline of shoe. 


New York Branch: Boston Branch: 
229 W. 52nd St. : 59 Temple Pl. at Washington St. 
Chicago Branch: Los Angeles Branch: 
159 N. State St. _ : 411 W. 7th at Hill St. 


_ AGENCIES IN PRINCIPAL CITIES 
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The Ba Ilroom Observer 


A Forum of the Social Dance Conducted by 
THOMAS E. PARSON 


PPLESAUCE—“Big Apple Has Shrunk 
A to Cherry Hop!” This bit of news, 

flashed across the* country in_ head- 
lines of various sizes and assorted type, must 
have been consoling to those who were so 
vociferous and, to some extent premature 
with their predictions that the Big Apple 
would not last throughout the winter. But 
wait! This is not the first time that this terp- 
sichorean outrage has been sent to the clean- 
ers. On its first trip it emerged shrunk merely 
to the size of a Little Apple. And then, after 
undergoing a second renovating it closely 
resembled a Little Peach. Certainly, its worst 
critics cannot be cruel enough to hope, even, 
for shrinkage to a size much smaller than 
a cherry, else there would be nothing left 
with which to carry on a most constructive 
and amusing controversy. What a _ contro- 
versy it has been, too! Not since the days of 
The Turkey Trot have the pros and cons 
been so bitterly divided in their opinions as 
to exactly what constituted a ballroom or 
other type of dance. It has been a good scrap 
and we hate to think of its sudden ending. 
But wait again! Has it ended entirely? Has 
The Big Apple been relegated to the ash 
heap? We think not. Why? Simply because 
there are too many people who still prefer the 
taste of this bitter fruit of terpsichore to the 
so-called staid and decorous form of social 
pastime. 


The changes insofar as taste in dances, or 
rather, names of dances is an_ interesting 
study. Going back a few years, we find that 
at one time this taste ran to birds, and such 
dances as The Turkey Trot, The Hen 
Scratch, The Peacock Strut and other fea- 
thered steps were the rage. Then carne the 
preference for animals, with The Bunny Hug, 
The Grizzly Bear, The Horse Trot, and the 
immortal Fox-Trot. Locale played its part in 
designating certain Hops, shuffles, etc. We 
have had The Charleston, The Valencia, The 
New Yorker, The Loutsville Glide, The 
Dartmouth Dip, The Jersey Hop, etc., etc. 


Down through the years we have had hun- 
dreds of titles for dances, with but a very 
small percentage ever to become known be- 
yond the studio in which the name was in- 
vented or, at best, outside the few present at 
the gathering of dance teachers at which the 
name was introduced. Outstanding excep- 
tions are, of course, The Peabody, The Lindy 
and The Shag. With these, however, the 
dance teachers had nothing whatever to do 
in choosing the title, and less than that in 
their popularization. 


Then: along came The Big Apple, which, 
. in a few short weeks, created in the dancing 
public a taste for dances flavored with fruit. 
After a short period the styles in taste 
changes to peaches. And now, with the taste 
of fruit lingering so pleasantly in their pal- 
ates, dancers are due—yes, they are willing 
and anxious—to become initiated in the lus- 
cious and delightful flavor of: 


CHERRY PIE—The publicity already ac- 
corded The Cherry Hop has whetted the 
dancing public’s appetite and aroused their 
curiosities. Introduced by the New York 
DTBA at its February meeting, The Cherry 
Hop was flashed on the screen ethically 
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every motion picture house in the country. 
The name itself has marvelous publicity 
value. It might have been called by any one 
of a dozen or a hundred other names which 
would have been forgotten overnight, but the 


flavor of cherries—or apples or peaches—was_ 


bound to linger longer than, for instance: 
Vaniteaser Blues, Graf Sway, Rumba-ba, 
Rigamarole, Coronation Walk, Culture Walk, 
or any one of the list of 168 titles which make 
up a list recently compiled by Leo Kehl, and 
furnished your observer by him. 


The Chicago Association featured The 
Cherry Hop at its six-day get-together in In- 


-dianapolis recently, and as a result of the 


interest shown by newspapers in something 
reasonably new and worthwhile in ballroom 
dancing headlines similar to the one quoted 


at the beginning of this column appeared all 
‘over the country. 


The news even traveled 
back to New York, where the staid and con- 
servative New York Times carried an Asso- 
ciated Press dispatch headlined “Cherry Hop 
Fad Predicted.” In Buffalo the news inspired 


a feature writer on the Courier Beacon to 


turn lyricist in his column of April 10. To 
prove it, here are the words. You can set 
your own music: 


ON WITH THE DANCE 


The cherry blossom season! 
And 


Big Apples have gone out. 
It only stands to reason 


That 


So wild a dancing bout 
Could never last the winter 


Through 
And that our boys and girls 
Would very soon be-gin-ter 
Look 


For something new in noise. 
And so at school and college 


Now, 


Lest you would be a flop 
You shake the tree of knowledge, 


And | 
You learn the CHERRY HOP. 


There might be something to this Cherry 
Hop at that! And we believe it wouldn’t be 
a bad idea for dance teachers’ associations to 
feature it at the various Conventions this 
summer. By that time it will have become 
talked about enough to be of distinct com- 
mercial value to every dance teacher in the 
country. Certainly, it will attract and hold 
more attention than most of the titles which 
will be used to designate the season’s new (?) 
dances. And certainly, you are entirely wel- 
come for the suggestion! : 


COLLEGIATE SHAG HOP VARIATIONS 
Arranged by ROBERT HEFFTNER, 308 


College Ave., Staten Island, New York. 


Fox-Trot. 


Suggested MUSIC: Dipsy Doodle, or any 


Tempo: Medium or Fast. 


SHAG 


Count Movement Measure 


1 Slide L fwd 
2 Slide R fwd 
3 - Slide L fwd 
+ Hop on L and cross R behind L 1 M. 


Repeat starting R 1M. 
Repeat last 2 Measures 2M. 
4 Meas. 


POLKA SHAG 


1 Slide L to L side. Note: Partners 
cross in front on 2nd count. 

2 Cross R in front of L 

3 Slide L to L side 


4 Hop on L make % turn R 1M. 
Repeat starting R 1M. 
Repeat last 2 Measures 2M. 
4 Meas. 
COLLEGIATE 
Conversational Position 
1 Slide L fwd 
2 Hop on L swing R fwd 
3 Slide R fwd 
4 Hop on R swing L fwd 1M. 
Repeat 3 times 3 M. 
2 4 Meas. 
Continue the Collegiate, Boy and 
Girl separate and return, Girl 
passing under Boy’s L arm. 2 Meas. 
Boy and Girl join R arms in a 
wheel 2 Meas. 
Boy with L hand behind takes 
Girl’s R hand and separates 2 Meas. 
1 Slide L to L side 
2 Close R to L 
3 Slide L to L side 
+ Hop on L swing to L side 1M. 
Repeat starting R 1M. 
Repeat last 2 Measures 2M. 
4 Meas. 


Both: hands joined in front make two 
complete turns. Boy to Left, Girl to 
Right in L.O.D. 


Count Movement Measure 
1 Slide L to L side 
2 Hop on L turn 1% Left 
3 Slide R to R side 
+ Hop on R turn % Right 1M. 
Repeat 1M. 
2 Meas. 
l Slide L back 
2 Close R to L 
3 Slide L forward 
4 Close R to L 


56 Leap on both feet second position 
78 Draw feet to first position 2M. 
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. “SKETCHES” by Jac-Lewis 


40 original exquisitely colored 
lithographed costume designs. 


2. FREE — 9th EDITION 


“COSTUME FABRIC REVUE" 


Spiral bound in handsome cover . 


for permanent use. Fabric sugges- 
tions with every sketch. A new 
high in beauty, individuality and 
effectiveness. Price $1.25 postpaid. 


The largest collection of fabrics, 
trimmings and accessories we have 
ever compiled. An unlimited as- 
sortment of samples from our four 
we of fabrics to cover every 
need. 


Costuming Made Easy With . 


SUPER SERVICES 
COSTUME FABRICS 


Now, when every school is bustling with recital activity, Maharam is 
geared up to a high point of efficiency to serve you well. Two shifts are 
working at top speed day and night. You'll find it easy to create the most 
gorgeous costumes with the aid of Maharam simplified services. This year 
Maharam offers the most complete and comprehensive collection of 
be fabrics in history . . . at amazingly low prices. Extraordinary in variety ... 
find the advice and resources of Maharam brilliant in color eee thrilling in design. Write today for FREE 9th Edition | 
i COSTUME FABRIC REVUE and order the famous JAC-LEWIS Costume | 


"SKETCHES" . . . the answers to all your costuming problems. 


VITALE FOKINE 


Director, Vitale Fokine Ballet 


“Lhe House of Service” 


FABRIC CORPORATION. | 


| MAHARAM FABRIC CORP., Dept. “A’’ 
130 W. 46th St.. N. Y. 
New York (] Register my name for 9th edition “Costume Fabric Revue” | 
130 WEST 46th ST. | Enclosed $1.25 for Costume “Sketches” 
| 
Cleveland | Address........ 
2244 Rockwell Ave. | 
De Soto Hotel | 


Register Now — Please fill in all information 


Ballerina of Vitale Fokine Ballet 
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The American Dancer Institute 


READING for the DANCER 


Twelfth of a Series 
by DORATHI BOCK PIERRE 


THE INTERPRETIVE DANCE 

Dancing, toward the end of the 19th Cen- 
tury, followed these well-defined forms: 
the social dance, sole outlet for rhythmic 
expression for the great mass of people; 
and the professional dance, with ballet of the 
rigid Italian school, and the clogs and jigs of 
the minstrels. 

In the 1890's nice little girls took dancing 
lessons which consisted of the social dances of 
the period, the waltz, quadrille, Virginia Reel 
and a few others, with now and then gay, 
daring little dances like the Sailor's Hornpipe 
and an Irish Jig. | aS 

And then appeared Isadora Duncan, the 
figure of individual freedom. She was not 
greeted as a leader in American art; far 
from it. When she was finally recognized 
another, Ruth St. Denis, had appeared to 
carry on the cause. 

We look upon Isadora Duncan as a sym- 
bol, an artist whose genius was so great it 
encompassed all arts; but she was, basically, 
an interpretive dancer. She interpreted her 
own soul, and the music of the great masters. 
Ruth St. Denis interpreted the Orient, and 
made the spirit of the East understandable to 
the Western mind. 

It is interesting that the new freedom in 
dance arose in America, and the rest of the 
world rapidly followed our lead. 

Here at home, interpretive dancing was 
greeted so enthusiastically that~it reached 
catastrophic proportions; everyone was inter- 
preting something, or teaching others to inter- 
pret something whether they had anything 
within themselves to interpret or not; until 
in desperation, Isadora declared there was 
great danger lurking in dancing schools, and 
when asked to view little darlings who pur- 
ported to be dancing “Isadora Duncan's 
dance,” she denied and disowned what they 
were doing. 

Ruth St. Denis was not so revolutionary as 
Isadora, but her work of reconstructing orien- 
tal dances and themes into an Americanized 
theatrical art was as important and far- 
reaching in its effect upon dancing as any- 
thing Isadora did. 

To have any understanding of the modern 
dance movement you must first have an un- 


derstanding of these two great pioneer 
American dancers. 
There have been several books written 


about Isadora Duncan. If you wish to know 
of her art, read: Art of the Dance, by Isadora 
Duncan. Published by Theatre Arts, Inc. 
7928. 

To know the woman, read her autobiogra- 
phy: My Life. Published by Boni Liveright. 
N. Y. 1927; and be sure to follow that by 
reading: Jsadora’s Russian Days, which con- 
tinues where her autobiography stops, and 


takes you up to the time of her death. It is 
written by Irma Duncan’and Allen R. Mac- 
Dougall. Published by Covici Freide. N. Y. 
1929. 
It is an unfortunate fact that very little has 
been put into book form about Ruth St. Denis. 
Certainly this will be an irreparable loss to 
American art. 

The only book thus far devoted to St. Denis 


is: Ruth St. Denis, Pioneer and Prophet, by 


Ted Shawn. Published by John Nash, San 
Francisco, 1918. 

Fortunately very valuable material may be 
found in magazine articles, both about and 
by Ruth St. Denis, by consulting the Readers” 
Guide. 


Tap Dances for School and Recreation, by — 


Anne Schley Duggan. A. S. Barnes & Co., 
N. Y. $2.50. 
The routines offered in this book are de- 


ADY! 


las 
| BALLROOM DANCES 


By Thomas E. Parson 
100 PAGES 34 DIAGRAMS 


Here, at a glance, is new and inter. 
esting material for class and private 
lesson — a FIRST AID to the busy 
teacher with its clear, concise instruc- 
tions for 

The Big Apple — Collegiate Shag — 
Conservative Fox-Trot — Tango — 
Waltz — Manhattan Strut — Rumba 
— Beginners’ Practice Work 


The New Popular 
Ballroom Dances 
will be on sale at 
your bookstore, or 
you can obtain 
your copy, auto- 
graphed on re- 
quest, direct from 
the author. 


Price $ 199 
No C.O.D.'s 


ulat 


DANCES | 


THOMAS E. PARSON 


113 WEST 57th STREET, NEW YORK 


ALICE IN WONDERLAND 


Ballet in One Act | 


Choreography by Ruth Wiison 


Complete with descriptions of Dances, Costumes and Scenery 


Music by Arthur Peterson 


$4.00 


DANCERS BOOK PUBLISHERS CO. 


250 West 57th Street 


No. C. O. D. orders accepted 


New York City 


signed especially to be used as a part of 
school and recreational programs. They vary 
from short simple dances for the beginner to 
dificult full-length routines for the more ad- 


vanced enthusiast. Besides waltz, military, 
soft shoe, eccentric, etc., Miss Duggan has 
included several recently popularized rhythm 
buck routines. These dances are adapted to 
well-known melodies as well as original com- 
positions and are illustrated with costume 
photographs. 

Since when is it possible for buck routines 
to be performed in 4/4 time, save by those 
who are masters of a flawless technique? 


The Price You Pay for a 
Jack Manning Routine 
Is Worth the Difference 


Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 


NOVELTIES 

1. SPOON-TIME. (Playing spoons in Chef 
costume. 

2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance.) 

3. MILITARY DRUM DANCE. (Toy Sol- 
diers with drums on their backs. Group.) | 

4. BEACH BALL DANCE. (Novelty Walts 
for Children.) 

5. TAPPING BY MAIL. (Boy and Girl 
pantomime and eccentric dance.) 

6. DICTATION. (Office scene using Boss 
writers.) 


Stenographers with type- 

7. HIGH HATS IN HARLEM. (Nevelty 
strut tap.) : 

8. HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying te 
thumb a ride.) 

9. TAP-A-TERIA. (Comedy tap story in a 
French cafe. Two boys. 


BEGINNERS TAP ROUTINES 
10. FOUNDATION TAP ROUTINE. 
11. TINY TOTS TAP. 
12. BEGINNERS TAP. 
13. FUNDAMENTAL TAP. 
14. SIMPLE SOFT SHOE (A). 
15. SIMPLE SOFT SHOE (B). 


INTERMEDIATE TAP ROUTINES 
16. TAPTIME., 
17. SWINGTIME. 
19. INTERMEDIATE RHYTHM (B). 
20. HOT-CHA TAP. 
21. INTERMEDIATE RHYTHM BUCK. 
22. RHYTHM TAP ROUTINE. 
23. DRUM ROLL RHYTHM. 
(Military Rhythm.) 
24. MILITARY TAP ROUTINE. 
25. SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES 
26. TAP TEASERS. (Rhythm and riff.) 
27. RHYTHM-TIME. (Rhythm.) 

28. ASSORTED ROLLS. (Various rolls. 
29. THE ROGASTAIRE, (Boy and Girl. 
30. RHYTHMETTE. (Rhythm and riff.) 
31. ADVANCED RHYTHM BUCK. 

32. BUCK-O-MANIA. (Rhythm buck.) 
33. RHYTHMOLOGY. (Rhythm off beat.) 


SETS A, B, C STILL AVAILABLE 


three 


Box 10, 250 West 57th St. 


BOOKS & DANCES 


b 
FAMOUS MASTERS 
Send for FREE Catalogue to 
ARON TOMAROFF 


420 Sutter St., San Francisco, Calif. 


When writing to advertisers please mention 
THE AMERICAN DANCER 


Tur AMERICAN DANCER 


In all the newspapers the reporters who 
see your recitals will say: “The Little 
Darlings were as fresh as a Bowlful of 
Flowers.” For the public judges the 
eyeful, is not expert on dancing. Leo, 
and the Advance Theatrical Shoe Co. 
have contributed to that yearly eyeful for 


Ip YEaQIs. Count on us to contribute to the success of your recitals 

ee this year—in shoes, costumes or accessories. In large 
type, quickly read, we ask you to telegraph, to tele- 
phone or use air mail for those things that are over- 
looked by busy teachers and students at the last 
minute. 


ADVANCE 


THEATRICAL SHOE CO. 


j New York Branch > Second Floor California Branch 
1674 Broadway (52nd St.) 159 North State Street, Chicago, Ill. 6412 Hollywood Blvd. 
2 New York City | Agencies in Principal Cities | Hollywood 
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Teams 


ALBERTO GALO REPORTS: Georges 
and Jalna will open an engagement at the 
Trocadero, Los Angeles, in June.... Julio and 
Jean are taking a new Galo routine. .. . 
Mario and Lillia have just returned after an 
eleven months engagement in Havana, Cuba. 
: Dario and Diane will appear in the 
Persian Room at the Plaza in June... . 
Scott and Douglas are fulfilling an engage- 
ment: in Boston, Massachusetts. Fawn 
and Jordan are at the St. Moritz in New 
York City... . Clarice and Len Nardo sailed 
recently on a cruise to Bermuda. . .. Nikki 
and (Grace are dancing at the Casino de 
Paree in Paris, France. . . . The Townsends 
are also to appear soon at the Casino de 
Paree. Baron and Blair are making an 
unusual success at the Casino Copacabana, 
-Rio de Janeiro. . .. Minor and Root are also 
appearing in Rio. . .. Beauvel and Tova are 
holding forth in the Trianon Room of the 
Ambassador in New York. Dorothy 
Stone and Charles Collins are still hitting 
their usual high in Ed Wynn's Hooray for 
What in New York. ... Ruvel and Marcia 
are at Jimmy Kelly’s. . . . Raye and Naldi 
who have become so well known at the Rain- 
bow Room in Radio City will open soon at 
the Chez Paree in Chicago. . .. Betty and 
Freddie Roberts are now appearing on the 
French Riviera. Gabriel and Giraldi 
will work on a summer cruise from New 
York to Bermuda. Temple and Jaren 
will also dance upon the high seas. ... Belle 
and Adami of the International Casino Show 
are taking a new type of routine from Galo. 
... The Reves will open at the St. Regis in 
New York soon. . . . Liberto and Owens are 
appearing in the show at the Paradise... . 


De Angelo and Porter are dancing in Miami, 
Florida. 


FRED LE QUORNE reports: Joe and 
Betty Lee are closing in Pittsburgh after a 
three week engagement and will play vaude- 
ville with a well known band. ... Manor 
and Mignon, who were in Rio de Janeiro, are 
taking some new routines at Le Quorne’s.... 


Marlynn and Michael are being held over at — 


the Rainbow Grill, doing routines staged by 
Fred Le Quorne. . 
Whitney, who are at the Waldorf-Astoria, 
were seen at Le Quorne’s studios rehearing 
new work. ... . Miss Doree of Cesar and 
Doree has been studying with La Sylphe at 
the Le Quorne studios up to the last day be- 
fore sailing for European engagements. .. . 
The Hartmans, famous comedy team, are a 
hit in London. They took some routines from 
Le Quorne before sailing. . Ashley and 
Ware are having some new comedy numbers 
arranged, Fred Le Quorne doing the staging. 
.. . Bernhardt & Graham had to cancel one 
week of their engagement at the Miami Bilt- 
more, on account of illness. . . . Grace and 
Ray MacDonald returned from Florida last 
week and opened the following day at the 
Paramount in New York. . Donola and 
Duano, who have been working out of town 
for two years at the Agua Caliente Hotel, 
the Biltmore Bowl and the Golden Gate 
Theatre, are back in New York for new cos- 
tumes and new routines. . . . Roselyn and 
Seville returned from an extensive tour and 
are preparing routines for a concert in the 
near future. The De Tuscans, fencing 
champions in Detroit, have been signed for 
the Palladium in London, opening September 


RICHARD STUART and FiorA LtA—a candid camera shot of their Cape dance 
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.. Paul Haakon and 


9. Fred Le Quorne is staging a dance with 
sabres called the Duel Waltz. 


STUART AND LEA have just completed 


an engagement at the Beautiful Beverly 
Hills Country Club in Newport, Kentucky, 
just four miles out of Cincinnati. According 
to the press, the team's Cape-Swirling dance 
is one of their most effective presentations. 
Previous to this date Stuart and Lea met with 
unusual success at the Adolphus Hotel in 
Dallas, Texas. 


GALANTE AND LEONARDO, exhibition 
ballroom dancers from Rio de Janeiro, will 
make their first appearance in the east this 
summer when they dance in the Marine 
Room of the Edgewater Beach Hotel in Chi- 
cago. These two dancers have worked to- 
gether since they were children and are very 
well known in South America. Thev have 
appeared previously in Los Angeles at the 
Ambassador with Cugat and his orchestra. 
They have also routined and doubled. for 
George Raft in the flickers. 


MODIE AND LEMAUX, after several 
years absence, will return to New York in 
the fall for engagements. The team is ap- 
pearing at the present time in the Muehle- 
bach Hotel in Kansas City and will go from 
there to the Marquette Hotel in Peoria. This 
duo recently danced at the Gloucester Hotel 
in Hong Kong, China. They left the Orient 
just before the Japanese-Chinese fracas began. 


SIX TIMES at the same spot should be 
something of a record among teams. ES- 
TELLE and LEROY write from Egypt that 
they are returning to London to open June 6 


at the Savoy for their sixth engagement—tive 
of them return dates! 


HARRISON and FISHER are having ex- 


cellent success at the Chez Paree in Chicago. 


tAlberto Galo} 
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TEACHERS 


STUDENTS 
Individually Created 
Formal and Informal 


KATHRYN KUHN 


Dressmakers 


8 West 5éth St. Circle 6-3868 
New York City 
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ACROBATIC 
M ATS STUDIO 

ACADEMY 
LIVE SPONGE RUBBER 
WASHABLE DUSTLESS 


Used by Thomas Sheehy at Washington 

Convention and Miss Jenkins at Chicago 

and Boston Conventions, Testimonials ?—Yes. 
PLEASE WRITE: 


The ROBINS HYGIENIC MAT CO. 
- SHELTON, CONN. 


Manufacturers of 
SHORT-VAMP - 
AND CORRECTIVE TOE SHOES] 


KLINGWAY BALLETS 
Write for Catalog 


NG'S 


THEATRICAL 


SHOE CoO. 
209 SOUTH STATE ST. 


CHICAGO a| 


Much Ado 
About Something 


MARY LA BARBARA 


COSTUMES 


Write for Catalog 
156 West 44th St. New York City BR 8-5465 


STEPPING STONE 


(Continued from page 20) 


“We also get ballroom routines from Galo,” 
Dorothy told me. “We never had learned a 
rumba until recently. Charles, of course, cre- 
ates many of our dances himself.” 

Besides this, Dorothy studies ballet with 
Agnes Roy at Albertina Rasch’s school three 
or four times a week. 

“She is marvelous for leg anatomy,” Doro- 
thy explained, “and muscle tightening. She 
teaches ballet scientifically. I ,was surprised, 
when I began studying with her, that my les- 
sons were only three quarters of an hour. Her 
course is strenuous and we work the entire 
time. There is no sitting down to rest. For 


rest, she has taught me to stand at the bar in 


fifth position, or to sit on the floor’’—this fol- 


~ lowed by a demonstration—‘relax and roll the 


muscles of my legs from one side to the other, 
rather than lose all I’ve gained by sitting out 
to rest after I have once limbered up.” 


Professionally, having been born the daugh- 
ter of a popular musical comedy star may 
pave the way, but it by no means assures con- 
tinued success. During the past few seasons, 
Dorothy has become “Broadway's favorite re- 
placement star.’ This began when she re- 
placed Ruby Keeler in Show Girl. She suc- 
ceeded Claire Luce as Fred Astaire’s dancing 
partner in The Gay Divorce, the late Mari- 
lvn Miller in .Js Thousands Cheer and June 
Clyde in her current show, an assignment 
which gives her the opportunity to watch 
Paul Haakon’'s ballets at close range from the 
wings every night. 

Her most cherished dream, above finding 
a show of her own again one dav, is to dance 
in a picture with her husband. Until then, 
she accepts her lot philosophically, with the 
motto: “It isn’t what vou do that counts, but 
vour reaction to it’—and she is only com- 
pletely happy when she is dancing. 


TEACHERS! 


Keep your students interested in dancing during 

the summer months. Practice made interesting 

and easy with our able Roll-up tap mats. 

Special practice sizes for use on lawns, 
rches, carpet floors, beach, boardwalk, etc. 
ardwood, strongly made — Roll-up. 


3x3 $2.95 3x5 $4.95 3x6 $5.95 


Other sizes to order reasonable. 
Handy carriers for mats, $1.25. 
Scenery, Effects, Draperies, Rentals, Sales. 


Theatrical Properties Studios 


320 W. 48th Street New York City 
Circle 6-0960-1 


NATIONAL SOUVENIR CO. 
EVERYTHING IN 


PAPER HATS 


High Hats; Silver, Gold and Black 
Soldiers’ Hats, Spanish Hats, etc. 
Canes, Balloons, all sizes, Whips 

Write for Circular 


135 West 44th St. New York 
Write or Phone Tel. BRyant 9-1486—1487 


Dancing Footwear 
Write for Catalogue 


BEN & SALLY 


Dance Footwear, Inc. 
244 West 42nd Street New York 
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PATTERNS 


1938 — SERIES C SKETCHES — 1938 
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SERIES B—1937 SKET 
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SET of 40 black and white _ $ .50 


Teachers! Send for FREE Leaflet of all our Sets of Sketches—For Detailed In formation f 


FREE 1938 


A Beautiful and Inspiring Selection of the Newest Costume Fabrics and Trimmings. 


147 West 48th St., 


PRICE of Patterns in ANY SERIES 50c each 
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x, 


WAGNER-MAGE Co., INC. 
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Routine 


Arranged by ADOLPH BLOME 
Posed by Adolph Blome and Helen Wegscheider 


(Use any Victor Herbert waltz) Arabesque to R ee gees si | Third Chorus 
ENTRANCE STEP: Start back stage left and Put L F in front of R Sth POS... 
travel to center of stage back, cacti front. Reverse measures 25 to 28 29to 32. Arabesque tok : 
1 to 8 inclusive, play last 8 measures of Second Ch to 
Chorus: “Bourreé,” finish R F pointed back, + Sees attend alate Pas de Bourré Ste en Tournant to R 3-4 
arms in 2nd position. — Attitude turn on R F to R 1 Tour Jeté to L oblique 5-6 
Pas de Basque turn to R... 2 Attitude L 3 7 
First Chorus Repeat measures & 2, 16 tront | g 
Glissade Ronde de Jambe to right... 1-2 eee ee round mage & fo R 1 to 8 9 to 16 
Glissade Ronde de to left L oblique back 
Arabesnie Ife... 5 Three Piqué (Perch) to R oblique.....17-18-19 Balancer R front 17 
Relevé on L F, R F lifted in front of Balancer L back 18 
Fight, Pivot out to fight. 6-7-8 L F, R hand well up in Sth pos., ae Two inward Pirouettes to R 19-20 
Reverse measures 1 to 8 9 to 16 incl. Repeat measures 19 & 20; complete 
Balancer to R oblique 17 a circle around stage to R, finish 
Balancer to L oblique 1g Iwo Piqué to R oblique back 21-22 down stage I 21 to 32 
Ture inward Pirouettes 46 19-290 Loe Bourré to R oblique 
Reverse measures 17 to 20 21 to 24 Reverse measures 17 to 24. These Exit Ste 
Arabesque to R.... 25 last 16 measures will bring you to ! Pp 
Pas de Bourré changer to R 26 back stage center 25to32 Last 16 measures of Chorus: “Toe Bourré” off 


PRIDE 


For a Real Vacation 
COME TO NEW ORLEANS 


Forget cares and worries this Summer. 
Play through long days of healthful sun- 
shine. 

Enjoy the sports and diversion the Cres- 
cent City offers. The waters that surround 
the city—Lake Pontchartrain, the River, 
and the near-by Gulf—send gentle, 
cooling breezes and provide unexcelled 
swimming, boating, fishing, tennis, 
golfing. 

Numerous tours of historic and interest- 
ing places start and terminate at the 
Roosevelt's main entrance each day. 


800 Rooms with Bath. Moderate Rates. 
Air-Conditioned Rooms at Low Cost 


Jas. “Pat” O'Shaughnessy, Vice-Pres. and Gen. M gr. 
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LARRY CEBALLOS 


(Continued from page 24) 
I try always to have simple but effective 
movement which is far more successful than 
a lot of conglomerate counter-movements 
which distract the eye. 

“I have found that anything you make 
simple enough for the audience to feel they 
could do, is more interesting to them. If you 
make dancing seem labored or difficult, the 
audience reaction is not half as sympathetic; 
they resent the too difficult, complex routines 
and their kinesthetic reaction is not so pro- 
nounced. 

“The human eye sees ‘only so much. If a 
dance routine is complex, the eye catches the 
highlights; if simple, it sees nearly all. 

“There are different techniques for the 
stage and screen, although the ultimate result 
should be similar. Taking into consideration 
the limitations of the human eye, makes it 
easy to work out a camera technique. When 
you watch a dance routine on the stage, no 


matter where you sit in the theatre you pick 
out your own close-ups. You watch the group | 


for a few seconds; then unconsciously you 
watch just one particular dancer and the 
others are hardly noticeable to you; then your 
vision broadens and again encompasses the 
entire group. 

“It has been proven scientifically that the 
human eye cannot focus to a close-up on a 
long-shot on the screen. Consequently, the 
camera must do it. Your screen dance should 
show you the entire pattern, as on the stage, 
then cut down to a close-up, just as the eye 
does in watching a dance on the stage; but 
the cuts should not be abrupt, and you should 
never lose the complete thread of the routine. 
The changes should be perfectly natural and 
very gradual. 

“A dance sequence is usually shot three or 
four times—long and medium shots and close- 
ups. If all of this film is handed to the cut- 
ter, it so confuses him that he chooses what 
he thinks most effective and it is he who 
makes the final composition, without regard 
to pattern or sequence. 

“T create my dance as a whole, watch it 
for eye focus and fatigue, and then cut it 
before I film it. In this way I use much less 
film, there is less wasted effort and the result 
is always a smoother, more pleasing dance 
sequence.” 

Larry Ceballos is convinced that the mod- 
ern concert dancer has a future in pictures. 


But: “The dancer’s work, no matter what 


his medium, must have a feeling of youth and: 


happiness. The modern dancer must develop 
a sense of humor for, in the theatre, even 
though the world comes to an end, we must 
be gay about it.” 
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| (Continued from page 19) 
twelve summer students from ia school, 
making a working body of about eighteen 
in all for the individual units. 

There are obvious advantages in planning 
for a smaller number of dancers, and wieldi- 
ness is an important factor under the com- 
paratively short time limit. Festival Week 
(August 9 to 13) will include two evenings 
for performance of their work, presenting two 
artists on each night. 

Besides their own Workshop productions, 
the four dancers will teach in the basic 
General Program, making their presence at 
Bennington valuable to the whole school. 
Also, Martha Hill and Louis Horst will con- 
tinue to present a program of choreography 
designed for young dancers who want a spe- 
cial opportunity to create original composi- 
tions and submit them to an audience during 
Festival Week. Louis Horst and Norman 
Lloyd will again conduct the course in music 
intended for musicians whose interests lie in 
accompaniment and musical composition for 
the dance. 

This vear they are adding another program 
—stage design for the dance, something which 
the directors feel that dancers should know 
about. Arch Lauterer, who composed the sets 
for Panorama and the New York production 
of Trend, will inaugurate the course. 

There is still another experiment that is 
being made on the many-angled project. Be- 
ginning last summer, there was instituted a 
system of fellowships. This aid to young 
dancers means not only an opportunity to 
learn, but gives them the much-needed chance 
to perform their compositions, to gauge their 
work by audience reaction. 

The first three fellows were Anna Sokolow, 
Jose Limon and Esther Junger. They came to 
Bennington last summer and were given free- 
dom to use every facility there. The results 
were so encouraging that this summer three 
more have been chosen—Eleanor King, Louise 
Kloepper and Marian Van Tuyl (who is, in- 
cidentally, the first Mid-Westerner to be 
selected). 

Letters from all over the country have in- 
dicated the interest which Bennington has 
aroused. It has attracted, particularly, a great 
manv teachers of the dance, because it occurs 
during the summer and on the campus of a 
well known college. Each year about 35 or 40 
states are represented at the school, and stu- 
dents have come even from Canada and 
Hawaii. 

Bennington is not comparable to profes- 
sional schools of the dance. Only a small 
percentage of those who make the pilgrimage 
to Vermont, have been professional dancers; 
about two-thirds of them teach in schools and 
colleges. This teacher response has been due 
in large measure to Martha Hill’s contribu- 
tion to education in the dance. Her study of 
problems of composition prepares teachers to 
analyze carefully, and to pass this meticulous 
analysis on to their students. Her course is 
based on that portion of the modern dance 
which the teacher can hand over to the pupil. 

These past four years have constituted a 
cycle. The present year is another type of 
thing. It is entirely experimental; and it 
remains to be seen what this latest step will 
mean in the life of the school. Meanwhile, 
Bennington remains flexible; its directors do 
not try to set up a solidified scheme of educa- 
tion. They will meet each need as it arises, 
not afraid to establish a precedent where one 


seems wise—and the Bennington idea will 


keep on growing, and draw to itself each 
year an increasing number of seekers after 
knowledge of the modern dance. 
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D.T.B.A. BULLETIN 


By THOMAS PARSON 


At the Association’s regular monthly meet- 
ing Sunday April 24, President Donald Grant 
gave the membership a resume of his plan to 
offer, as a substitute for the Coffee#Pepper 
bill to provide for a Bureau of Fine Arts, a 
bill which would set up in this country a 
National Academy of the Dance, similar in 
many respects to the old Imperial Russian 
Ballet. This plan was presented by Mr. 
Grant at a special meeting of the National 
Arts Conference held several weeks ago at 
the Hotel Astor in New York, and was 
adopted by that body. The primary purpose 
of the plan, he explained, was to “keep the 
dance where it rightfully belonged—in the 
hands of those who have taught and de- 
veloped it; and to keep it from being used 
as a means of propaganda by the radical 
element.” Further discussion of the plan will 
take place at the May meeting. 

An unusually interesting program was pre- 
sented during the afternoon. Lois Pond, who 
initiated the members into the intricacies of 
Truckin’ three vears ago, returned wtih a 
Tap Routine set to the music of the Overture 
—‘Morning, Noon and Night.’”’ Bobby Hefft- 
ner demonstrated and taught a popular ver- 
sion of the Collegiate Shag Hop, and Lasar 
Galpern so impressed the members with his 
lecture-demonstration on Improvisation that 
he was engaged on the spot for the Associa- 
tion’s 1938 Convention Faculty. | 

The next meeting, to be held Sunday, May 
22, at the Park Central, will be the last of 
the season prior to the Convention. Program 
for the day will include a tap number by 
Jack Dayton; ballroom dances by Rodolfo 
D’Avalos, and Swing Gymnastics by Helen 
Von Naso, recently returned from a study 
tour of Europe. 

The Association’s roster has been boosted to 
well over three hundred during the past two 
or three months, predicting a lively Conven- 
tion, the faculty for which includes, to date: 
Adolph Blome, Hilda Butsova, Charles Col- 


lins, Bill Pillich, Asya Kaz and Thalia 


Zanou, Lasar Galpern, Ethel Mount Mozar, 
Jack King, Marguerite Reynolds, Margaret 
Burton, Mari Tamsun-Houser, John Loner- 
gan, Th. W. Bus, of Groningen, Holland, 
Billy Cross, Johnny Plaza, Alberto Galo, 
Donald Sawyer, Don LeBlanc, and Bernie 
Sager. 


NATIONAL ACADEMY 


(Continued from page 21) 


which will do the most good to both teacher 
and pupil, namely: a desire on the part of 
every teacher to know more about his particu- 
lar subject than his competitor. - 


This plan for a National Dance Academy is 
but one of several which could be offered as a 
substitute for anything remotely resembling 
the Coffee-Pepper bill—provided those on 
whose shoulders the responsibility rests could 
but get together and work together. Never 
before has such an opportunity presented it- 
self for the leaders in the profession to prove 
their worthiness. The Government is, accord- 
ing to reliable information, whollv set on 
providing “culture for the masses” under 
some sort of bill. Dance teachers’ organiza- 
tions will have only themselves to blame if 
their members eventually become legislated 
into “permanent reliefers.” 


BALL E T — An Illustrated Outline 
By PAUL MAGRIEL, $2.50 
AMIN BOOKSHOP 


1423—6th Ave. at 58th S#t., N. Y. C. Cl 7-8393 
Catalogues on Requ 


School and Convention in August. 


STUDENT — STUDIO 


(Continued from page 40) 
Pat Sykes of London, Shanghai and Aus- 
tralia recently visited Fred Le Quorne’s studio 
to learn the Big Apple. Miss Svkes expects to 


be the first teacher to give this dance in 


Shanghai and Australia. With her partner, 
J. A. Andrews, she has appeared at the Park 
Hotel and Ciros Club, Shanghai, and at the 
Hong Kong. and Gloucester Hotels, Hong 
Kong. They are members of the Imperial So- 
ciety and are the only English ballroom danc- 
ers who have toured the Far East. Mr. An- 
drews pioneered there in 1933. 

@® PORTLAND, Me.—The Emerson-Ma- 
son School awarded two subscriptions to THE 
AMERICAN DANCER as prizes for the best 
fouetté turns in the ballet class. The school 
took part in a show with the Junior Drum 
Corps of the American Legion on Easter Mon- 
dav; and they are working hard on their re- 
cital which will be held May 20. 


Chicago Association 

The Annual Home-Coming Party and regu- 
lar May meeting of the Chicago Association 
of Dancing Masters was held May 1 at the 
Academy of R. G. Huntinghouse, Chicago. 
It was known as the Hawkeye State Meeting, 
and all of the afternoon’s faculty came from 
Iowa. The program included a rhythm num- 
ber by Irene Uczciwek of Davenport; pro- 
fessional rumba and Spanish castanet dance 
by Phyllis Kapp of Des Moines; line work 
and high kick numbers by Martha Pound of 
Des Moines; comedy number and adagio by 
Betty Mae Harris of Boone; and a syncopated 
waltz clog and novelty number by Maryann 
Fuller of Marshalltown. 

Immediately after the entertainment pro- 
gram; a Grab Bag Party was held at ‘so 
much per grab.” <A_ buffet luncheon was 
served in the evening to members and non- 
members who had been invited. This was the 
last regular meeting until the Annual Normal 


New England Council 


The New England Council of Dancing 


Teachers held its annual school revue by 
pupils of the members, at the regular meet- 
ing, April 10, in Neville’s Studio, Hartford, 
Conn. This was the outstanding meeting of 
the year and repeated the success of last year’s 
revue, with the cooperation of every member 
of the Council. Guest teacher for the meeting 
was Jack King of New York City, who pre- 
sented a two hour program of tap and soft 
shoe routines. 
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TAP DANCING in AMERICA 


(Continued from paye 23) 

As a boy, I did quite a bit of trouping 
around the country in various shows with my 
mother and sisters. I recall one show in par- 
ticular, The Gurl Behind the Counter, which 
starred Sam Bernard and in which there was 
a dancer who plaved the part ot a shoe sales- 
man. His name was Vernon Castle (later to 
become so well-known with his wite as Mir. 
and Mrs. Vernon Castle, the first of the exhi- 
bition ballroom teams). Castle was doing a 
torm of eccentric Leg-O-Mania work that in- 
cluded unusual leaps over the backs of a row 
of chairs in the shop scene. 

Another show in which | toured was The 
Three Twins, a musical comedy produced by 
Lew Fields of the tamous team ot Weber and 
Fields and featuring Bessie McCov. She was 
the originator of a song and dance production 
number that was called Yama Yama Man 
and was actually a combination known then 
as ‘faked buck’ and high kicks. By ‘faked 
buck’ we meant that Bessie McCoy was a 
‘natural’—it wasn’t what she did so much as 
how she did it. 

About this time, buck dancing developed a 
movement called «wings, which resembled a 
bird in flight. Jackie Coogan’s father, who 
. was a member of the team known as Coogan 
and Cox, invented the Coogan Wing and 
there were many others such as Pendulum, 
Swap Wings, Snare Wings, Pigeon Wings, 
etc. Eventually, if wings were used in a rou- 
tine, that dance became known as a ‘buck and 
wing’ number. Thus was evolved buck and 
wing dancing. 

It was a great trick if -you could learn it, 
but no one who knew it wanted to grve the 
secret away. In those days there weren't any 
dancing schools, and a fellow had to be a 
good watcher or do plenty of pleading before 
the secret was disclosed. 

Tap dancing had so few variations that 
after its simple vocabulary had been mas- 
tered, anv two or twenty ‘hoofers’ (the term 
‘hoofer’ was applied to all dancers, teams, 
singles and lines) could immediately go into 
a full routine without getting out of step. And 
that is no exaggeration! 

Many of these standard steps are still being 
taught today. As a matter of fact, the value 
of a standardized routine for developing 
rhythm is indisputable. However, this didn't 
make for progress. Dancers were judged by 
their style and how well they worked together 
but it never occurred to them to expect a 
change in routine. Actually they were afraid 
to make any changes at all for fear the num- 
ber wouldn't click. 

As time went on, however, newer combina- 
tions of taps were developed. Syvncopated 
buck dancing came in. This was tast buck 
dance tempo with every two measures of the 
step being a different movement and rhythm. 
Each step at that time had a different break. 

Theh there appeared a slow form of 
rhythm dancing which was really an offshoot 
of soft shoe dancing. This brought in many 
hand and arm movements and eventually led 
to the more sensational type in which over the 
tops or cut-overs were popular. Then came 
off-beat tap dancing and the ‘hotcha’ period in 
which more and more arm and body move- 
ment was used. 

It was in 1927 ibe: I first taught at the 
Dancing Masters of America Normal School 
at Leslie Hall in New York City. When I 
came on the floor to teach, most of the teach- 
ers were waiting for me in either first or 
third position! They danced the tap steps 
with all the pomp and style of first rate bal- 
let dancers. Today, these same teachers are so 
expert in tap that they make the old-time 
professionals look Jike amateurs. I) mention® 
this to show the progress that has been made 
in tap dancing in the last decade. 

Since then, of course, we have all come to 
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realize the great value of ballet as a founda- 
tion for tap work. Ballet has, in fact, brought 
tap into a higher realm where such artists as 
Eleanor Powell, Fred Astaire, Paul Draper 
and Georgie Tapps were developed. There is 
a very fine edge to tap work which can only 
be brought out by the fullest body coordina- 
tion and a keen sense of rhythmic values. 
Today, tap dancing really has something to 
sav—something to contribute not only in tech- 
nical virtuosity but in ideas as well. Idea 
dancing is developing a larger scope of ex- 
pression. In tact, my experiments in the 
longer types of idea-pieces have been ex- 
tremely successful. Stories or skits in tap 
otter a wide range of novelty and comedy 


dancing. Fred Astaire, of course, is an out- 


standing example of this tor he has employed 
idea dances to the point where it is a complete 
expression for him. 

In tap, as in ballet, skill is what counts 
most. Perfection of pertormance classifies the 
dancér. Dancers of skill, however, who rely 
entirely on virtuosity and delivery, like Elea- 
nor Powell and Ann Miller, hit a wide range 
ot popularity. 


A DANCER’S DIARY 


(Continued from page 3+) 

“Say!” Tony gave a shout. “We've only 
one more week of rehearsal. Do you realize 
that? And say, I’ve found out something. 
Do you know who's coming to see the per- 
formance? The first night?” 

“No! Who?” We both said at once. 

“A Prince of something, and a Rajah of 
something.”” Tony announced grandly. “I 
can’t remember their names, they're all mixed 


up. So we'd all better be pretty good.” 


Only pretty good, Diary? Things are pil- 
ing up on me so I can’t write so often. I'll 
have to put lots in one writing. 

I only know, that right now I don’t feel as 
if I could dance correctly even for Foulard, 
much less royaltv. I wonder how it will feel 
to dance for a Prince, or if it will be just the 
same as for other people? 

I can only pray I don’t make a mistake on 
that. big stage opening night. I can hardly 
wait and I'm scared to death at the same 
time. 
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